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There are two rcmarkablc s ituations I reme mbcr when musing on lolk 
narrati ve research. In onc or thl.:111 Ulri ch Marzo lph plays a ccntral 
ro lc, in thc othcr hc dol.:sn't. The othcr unl'oldcd in Oxlord's vene rable 
13odleian l ,ibrary, wherc I was sittin g and reading ror the plca sure o r 
it a manu script or thl.: .Jä111i ' ul-f1ikä ,•u type. Lat l.: r on uvl.:r dinnl.:r a 
co ll eagul.: rl.:marked that ror the lirst time in hi s lilc he hacl scen 
sornebudy \augh in the 13odl eian readi ng rourn ; that a lien was 111e . 
The lirst scene was an occas ional encuunter or our jubilarian, rn yse lf, 
ancl an old l'riend or ours, a practical practitioner of lolklorc at it s 
warst, who in response to one casua ll y mentioned narrative motir 
ca mc up with a bunch o r dirty jokes in wh ich that muti r was 
elabora ted . Whilc two o r us werc still struggling to rega in our 
composure, onc u r us took dow n a l'ew licldnotes. 1 

1-"o lk oraturc and popular litcrature may ha vc bcen lirst invented lo r 
li stcncrs' and rcadcrs' amuse mcnt but scholarship is a se ri ous matter. 
l{uilding bridgcs bctwcl.:n these worlds apart , and demon strating to 
what degree ideol ogies and cultural politic s or sort s have intruclecl int o 
thi s de li ca te re lationship as a third sc t o r maj or detcnninants, is onc ur 
Ulrich Mar;,.o lph 's lasting mcr it s. 1 le has drawn uur att cntion to thc 
qucstion il' rolkl ore ca n bc im agined as bclonging to anyune, and ir so, 
who that should be those who gcnerate and practi se it, or thosc.: 
(politicians or activi sts ) who "propagate l'olklore lor spec il'i c 

1:nr a r1·uit o rthat sct.:1H; d. Ma1·wlph, U lri ch: lJcr Schi t.:kr und die Fla st.: ht.: . 
/. ur l{ c1:1.: ptiun t.: incr arnb ischcn t\nckdotc in dcr pcrsischcn mysti sc hcn 
Dichtung. In : Ori cn, 12 ( I ')')()) 12-l - l 1X, rn .12. 
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purposes" ,~ or thosc who cterna l izc it through sc ri ptura I izat ion. 
prcscrvation , invcs ti ga ti on and so on. - In fact. it seems as if thc 
ownership qucst ion could bc answcrcd only in one meani ngfu l way: 
/\ II o r thesc parti cs arc co-owners s ince in cntang lccl ways they all 
coopcra te in bringing about fo lkl ore as wc know it. In the universe or 
l'o lklorc, tcxts cannot be trackcd down to one aut horit ative ve rsion. 
nor ca n ultim atc authority bc c la im cd l'or any one oJ' the rcadings 
g ivcn, or meanings ascribecl to it . Some Turkish l'ö lkl orists have come 
to rcp laec the noti on o f va ri ant by e.y 111elin . ' lit crn ll y 'co-text'. wh ich 
rendcrs thi s icl ca o f' "alternative truths" quite nea tl y. 

Thosc who just "do" fo lkl orc secm to lrnvc lit tle problems with the 
abscncc o r authorit ati vc tex ts - they may try 10 co rnpete for 
suprcmaey within thc ir kincl by outdoing one dirt y jokc hy an even 
more dirty onc and a wonclrous talc by a more wond rous onc, or thcy 
may g ivc the ir own story a little twist that makes it "hetter" than the 
onc to ld by somconc e ise. Even in as hi ghly competitive a genre as the 
Cc ntra l J\sian aq111 l askivo singing contes t the goal ol' a pc rf'ormance 
is onl y to outw it onc's compclitors, not 10 outrule them. J\s soon as 
iclcologists joi n thc convcrsation, however. things turn clillicu lt. We 
remcrnber two dccadcs or power game aro uncl the puhlication oJ' 
Pertcv Na i I i Boratav's Nasreddin l locc,: Thc firs\ and second ed il ion 
(Junc ancl July 1996) hacl lo be withdrawn J'rom the book nrnrkct. 
13oratav's a ll cged trespass consistecl in publishing Nas rccldi n I loca 
sto ri cs or iginating from manuseripts o r thc I c/'- 1 <}'1' cenluri cs. J'rom 
ea rl y I ithographs, and from ora l tradition handed down by poel s :md 
scho lars, without ed iting languagc or content. The manuscript stor ics 
rc fl ec t thc modes o r times whcn soc iety was (or a\ leas t scll11 c 

Cl'. l'or cxarnp lc U lrich Marzo lph : "Whut 1s 1:olk lore (iood 1:or? On l ka li1 1g 
wit h Undcs irab lc Cu ltural l ·: xprcss io11" . Journal ol' 1:olklore Research 
35( 1)(1998): 5- 16: 5. 

l'chli vun. Ciürol. Mi,.aha Vahdct - i Vücud pcnccresinden hakmak : Sa lf1h i' 11i11 
~crh-i nutk-1 Nasrccldin l : lcncli acll1 ri sa lcs i. In : Mi ll i Fo lklor</ '.2 ('.201 1) 11 7-
130: 119. 
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mem bers o f soc ie ty wc rc) ready to accc pt s tra ig htt'o rw ard pl o ts a nd 

rud c la ng uage not o nl y in th c oral do m a in , but al so in writing . 

lnlluen ti a l c irc les in Turkey a t th e e nd o r th c 20'11 century d eem e cl 

"ßoratav's Nasreddin l loea" , as it wo uld bc ca ll ecl, to bc too o ffe ns ive 

as to bc c ircul a tcd in th c publi c. ·1 t\ ll egecll y ill -w illing lo lkl o ri s ts were 

- th a t is, Bora tav was by o th e rs bl am ed w ith hav ing d e libe rate ly 

di sto rted "our l loca"; one l'ö lk lor ist w ith a n a po lo ge ti c a pproac h wenl 

as far as suggestin g to red ucc by ha lf the corpus, whi c h to hi s 

und ersta nding had by 13ora tav , but a lso by th e t'olk s been irri spo ns ibl y 

conta minated w ith a li en ma te ri a l. The g oal o l' thi s puril'i ca ti o n was to 

res to rc th e l loca , and togc thcr wi th him th c community he a ll eg edl y 

stands l'o r, to hi s di sgraeed ho no r a nd purit y . /\ ll egati o ns o l' a bus ing 
th c I loea lo r pro mo ti ng croti c obscenity a nd a nti c lc ri ca l s-:: ntime nt 

we rc in th e a ir. ' 

Unsurpri s ing ly , d isag rccme nt a bo ut w hat is de s irab le in a p rota g o ni s t 

and what is not, o r in a brnade r sense, w he rc th e bo rd e rs o f th..: 

unthinkabl e a nd unspea kablc sho uld bc d raw n, is as o ld as th e s to ri es 

th emsc lves." Evcn the o therw isc prc tty fra nk ca rl y a utho r o f th e 

manusc ri pt fro m w hi c h Bora tav took hi s s to ry no. 19 17 had no t 

1:or a bri cl' di scuss ion ol' thc hi stm y o!' the prin t, w ithdrawa l and linal n.:
pri nt in 200(, , er. l 'ay ;a, l lal i t : l loratav'111 Sak 111ca '1 Nasn: tti n l loca's 1. 
http ://11 ww .gcn.:ekcdcb iyat.co111 /hahcr-dctay/hora1av i n-sak i nca l i-nasrcdd in 
lm casi-ha l i t-payza/20')9 (8 Junc.20 17). 

h1r a co 111prchcnsivc sun1111c1t')' o!' th l.: deha tl.: that cul111inatl.:d in l'l 'J S-97, 
,cl.: (iörkl.: lll , is111a il : Nasrcddin l loca ol gusun un alg tl anm as1 Vl' 

anla111 land1nl111 as1 ['11.crinc . In: T ü1·kbi l ig 23 (20 12 ) 8:1- 106 ; thc quotcs 
rc latc 10 (ifükcm's chap tcr on thc ll> ik lor ist Sa i111 Sakaog lu. 

Thi s ohsc rv,1t ion has hccn pu l forward by l l m atav as carl y as 1987 (c l'. 
llmatav 1 <)<)(i : 30) . 

1 rcl'cr tu thc 2'"1 cditi on o !' 13oratav , l'crtcv Naili : Nasrcddin l loca . /\ nka ra 
( l ·: dcb iyatc; ilcir l )c rncg i Yay 1nlan ) 1996 : p. 140. U n fo rtunatc ly provcnanc..: 
i~ onl y ind ii.:atcd ll l r somc o !' thc stor ics (not lln 19 1 ); thc bulk o l' thc l l.::\IS 
is 1·ro111 l 7'"- 18'" ci.: nt ury manusc ri pt s. 
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managed to refrain f'rom di stancing himsc lf' from onc o r Nasrcddin's 

bl asphemic prank s, as the tex t teil s: 

Onc day Nasreddin l l oca goes to thc mosquc to rcc it c his mnrning 
prayer. 1 le pcrrorrns thc lokhir. l lc pcr forrns thc lokhtr and docsn't 
stop. Sorn conc says: "1 loca! Thc morning praycr is ltlllr rok ' ol. 1 low 
rn any havc you pcrl'orrnc<l!" Thc l loca says, " I havc pcrliirrncd too 

rn any so that I rnakc God indcbtcd."x - E.1·10{!,/imll<,h ' 

T he eslagfirulläh w hich concludes thc story is a commcnt to thc 

H oca 's rcpl y, a paratex tual element w ithin thc story, so to spcak, 

adcl ccl by c ithcr the author himsc l 1: or thc scribc, or a copy ist. W ho is 

th c I l oca to even drcam o f putting himsclf' in a hi ghcr position than hi s 

crea tor . A nyonc who hca rs somcone talk li kc that w ill lcc l urgcd to 

ask God's mercy on bchalf o fthe trcspasser, and so di<l thc transrnitt cr 

o f'thi s story. Howcvcr, hi s cmbarrassmcnt did not takc him so J'ar as to 

downgrade the story to a Jess o ffensive wording or cvcn to supprcss 

thc story ri ghtaway. Onc word o r third -part y shaming and admonit ion 

is all hc drops and wc ca nnot evcn know il'hc di<l so from thc bottom 

o rhi s hca rt or by hy pocri sy, or with a tw ink le o f'thc cyc. 

A m anuscript inc lud ing 14 7 Nasrcdd in I loca stori cs, clat ing rrom 

17779
, concludes w ith another rcmarkablc paratcxtual com mcnt : 

"Thcrc cx ist somc sound (.~·aliTb) lcgcnds about thc l loca. 13ut most or 

thcm arc all ega tion ·. " 111 T hi s com mcnt teil s us very clcarl y that 

authcnticity o f thc tcx t and rc li ability o r thc traditi on matt crccl to thc 

transmitter (who may havc cut hi s tcc th 0 11 (wdTs scholarship), but it 

doc not teil us if hi s doubts about the provcnancc or somc othcr 

stori es had perhaps Jed him to exc lude thesc l'rom hi s compilation. 

Nor would the commcnt teil us what it was that had raiscd hi s doubt s, 

10 

Tanr1'y1 bon,: lu cy lcyc111 . 

Fm a short clcscription ofthc manuscript prcscrvcd in thc 1.ihrary of A11kara 
Üni vcrs itcs i l)i l-Tarih-Cogra fya 1:akültcsi , et'. llorat av 19%: 70. 

l loca'111 11 baz1 ~a l)Ti) 111 c11äq1blcri va rd 1r. Am rn ii ckscri si bUhtänd1r; quntnl 
alter Boratav 1996: :?. :?.. 
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so that wc can not kn ow il'hc had possib ly cxc ludcd bl as ph cmic sto ri es 

known to him, or absurd ones, or ye t ot hcrs w hich d id not eon fo rm to 

hi s im aginati on o t· the authenti c l loca. O ne thing thc comment teil s us 

lo r sure, 0 11 thc other hand , is that as car ly as the 18'1, ccntury, way 

beton; thc inli ltration o r O ttom an fo lk lon; studi cs w ith romant ico

mora I ist Europcan pur ism , thcrc ex istcd an autochthonous 

understanding of', and _judgmcnt about wh ich stori cs could bc 

ri ght fu ll y attributed to Nasrcddin l l oca and w hi ch ones eouldn't. Thi s 

ex isting incli nati on to rcconstruct tracliti on w hether by siknt 

cli sa pprova l or by aeti vc ly exc lucling somc elcm cnt s f'rom the tracl iti on 

and/or rcpl ae ing thcm by morc appropri ate ones may have pa ved th e 

way lo r the ensuing proccss o r reshaping thc stork- li ke Nasreclclin 

l loea corpus into a dcccnt bi rd . 

Th is rcilica ti on process has morc rccc ntl y cu lminatcd in Saim 

Sakaoglu's suggesti on to di sentang lc w hat he rcads as the l l oca's 

multip le personaliti cs, and to sort out the corpus w hich Sakaog lu 

interp rets as consisting or a genuine stock that dcp icts " our l l oca" - a 

pcr lcct ly w ise, w illy and innocent champi on o J'Turki sh f'olklori sm , wc 

rni ght say - , and u/ien elcments w hi ch lo lk s have com e to mi stakcnly 

altributc to that amicab lc character, as it wcre: 

(io out 0 11 thL: strL:et and ask our pL:opk what thL:y unckrstand as 

Nas1u ldin I lorn _jokL:s. You w ill SL:L: that 111 ost o i' th L: _jok L:s thL:y w ill 

lL: 11 are j okL:s that dcm'L hclong to him .
11 

By say ing so, Sa im Sakaog lu conlirm s that thc ora l Nasrcdcl in l l oca 

traditi on or today is not in line w ith thc imagc clrawn by cu ltu ra l 

acti v ists (and some fo lklo ri sts) who arc prom oting thc I l oca as a loca l , 

II "Sokaga c,:1 k11111., insa1111111 1.a NasrL:ddin I loca t'1ki-a s1 olarak nL: IL: ri bild igini 
Sl>runu 1.. Onlann anlatacag1 !'1kra lar111 c,: ogunlugunun onun nl111 ayan i'1kralar 
oldugun u göi"L:ccksiniz" (Sakaoglu, Saim : (, 'ok Ki 1nlik li NasrL:ddin 
l luca 'da11 Tck Ki111 l ik li Nasrcddin I loca 'ya. In : 1. Uluslararas1 /\k~L: hir 
Nasn.: ddi11 l loca Sempozy umu ( l l ilgi ~ö lcn i) 6-7 Tc1rnn u,. :rno s. /\k~chir 
(/\k~chir lk kdi ycs i K l'lltür Yay111la r1 ) 2005. 68-70:70; quotL:d alter (iörkrn1 
20 12: 1J'l) 
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cthni c, nati onal or w hatcvcr hcro. Onc coulcl o r coursc turn thc 

argurncnt upsidc down and say that thc imagc w hi ch is bc ing cl rawn 

fo r vari ous iclco logica l ancl cconomic cncls1~ is not in linc w ith thc 

li v ing ora l tracliti on. M ost stori cs about Nasrccldi11 l loca (a 11cl his 

co untcrpart s in othcr languages likc Mulla Na~ridcl,n . /\ landi , .lul_iä ... ) 

w hi ch are in actual oral c irculati on havc scx uall y obsccnc, 

sca to logica l or absurd plots, or a mi xturc o f thcsc, and clcpcnding on 

th c circurnstanccs o r the perforrnancc, thcir wording vari cs from 

allusivc to strai ghtlo rwarcl or ribald . Thcy arc frcquc11tly told . but who 

is go ing to count thc111 . O ro /11re docs not cas ily stand a chancc aga inst 

th c w ritten worcl . 

The bulk o r printed and cli g iti zccl materi al today, on thc othcr hand. 

111 irrors exactl y thc "w itty moral champion" imagc. and comcs in 

clowngraded or complctcly saniti zcd languagc. Thc j okcs o lk11 co11tain 

introductory or conclucling tcx tual c lcmcnts w hi ch. whcn comparcd 

w ith contemporary oral matcri als or w ritt cn matcrial s from carli cr 

peri ods, appcar to bc o r paratcx tual nature (cxpl anati ons and/or 

intcrprctati ons); today thcy come as integral part s o fthc bas ic tcx t. 

lnclccd, the c lcavage bctwccn the oral and the scriptu ra l tradition o r 

tocl ay is striking, in contcnt as we il as languagc. Thi s obscrva ti on is -

pcrhaps unintcntionall y - contracli ctcd by a rcrnark in a small Turki sh 

stucly on "thc power o r thc word in N asrcclclin I l oca j okcs": 

1 ~ 

With thcir poctry- li kc manncr o i' cx prcss ion and thc short and dcnsc 
rn canings thcy contain, thc jokcs airn at convcy ing thcir 111 cssagc to 

thc rcadcr in a straight and u;1mistakablc way.
13 

l'or a clctailcd stucly 0 11 thc brancling or Nasrcddin I loca tmlay. sec Kahvcc i. 
Zcyncp Nagihan: Ciünümüzdc ya~ayan Nasrcdclin l loca i111 gcs i ( Yüksck 
Li sans Tczi, (jazi Üni vcrsit cs i) 201 5. 

:;;cnoca k, l:bru. Nasrcclclin l loca'n1n r, kra lannda süzün gücii. n.d.1410 -
1504 : 1483. 
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W hat the aulhor o l' that study is actuall y w riting aboul is to rn y 

undcrstandin g not thc quality o l' 1vr i11e11 Nasrcddin l l oca (ancl o ther) 

.i okcs, but 0 1· ora l ones - w hi ch arc no t gca rccl o n a "rcacl cr" , but o n 

li stencrs. Conc iseness is indccd onc o l' thc prim c lcaturcs o f' a good 

ora l _j okc and ve rsa tile j okcrs o l' loday obscrve thc rulc o l' brev ity, 

density ancl swi ftn ess. The tex ts fro m m os t o l' today 's collecti o ns, o n 

thc other hand, arc any thing but conc isc comparcd w ith the laconi c 

va ri ants l'rom ca rli c r corpora ; m any o r th crn arc strikin g ly wordy and 

contain all k inds o l' rctarding c lem cnts. O nc cxam ple m ay sunice to 

illustrn te thi s de-r octi c iz ing phcnom cnon. Thc "pa ratcx tua l" elem ents 

- w hi ch in lac t arc today m crgcd into thc bas ic tex t - arc i'or 

demonstra ti on pul in brackcts hcrc: 

IGünkrdcn bir gün üi,; ay lard a m1 , bq ay larda m1 o lundugunu 

i,; 1kara 111 ayanl hir adam I loca'ya: "/\y üi,;c 111idir, yoksa bqc mi '1" 

dcy incc ll oca, li l'adcdck i ku llan1m ho1.ukluguna k m trak:J "Bilmcm , 

son 1.a111 anlarda ay al1 p sa ll1 g1m yok. " di yc lccvap vcrirl .1'1 

Whcn nnc day a man J w ho was unablc to li gurc out w hcther they wcrc 

in lhc 'moon- in - lhrec' or 'rn oon- in-li vc' I askcd thc l lnca, "ls thc 111 0011 

lo- thrcc ur to- li vc", hc Jgol angry w ith thc way thc say ing w as 

distortcd in thc phrasc andJ rcspondcd, " I don't knnw, 1 havc not so ld a 

lll tHl ll lhcsc days." 

For compari son, herc is a va ri ant from a o nc-ccntury o lder co llccti o n 

(by V c lccl ('c lcb i i1budak "11aha'i " 1 '): 

1-1 

! i 

13 i r gün l loca Na~rcddTn l~l'cnd i pa1.arda gezerkcn bir hcrTI' "l loca. 

Hugün ay 1n li i,;ü mü, dördü m li" di yc sordukta " Va ll ahi bilmcrn ;;u 

gl'm lcrdc ay alip sa tt1 g 1rn yok tur" dcm i~tir. 

)c110cak (11.d.: 14X 7) is quoting 1his lcx1 J'rom a 2004 cdi1i o11 o i' Memel 
h 1at's co ll cct i01 1 Nasrcdd in l loca 1-'i kra l,m . p. 12:1; lhc cx pla11a1io11 o i' thc 
pun, in wh ich ihc l loca "misu11d crsla 11 ds" thc 111a 11 's i11ab ili1y tn ligurc uu1 
what pcri od oi' ca rly spr ing ( thc "t hrcc-1lHHl ll " etc.) they wcrc in and 
rcsponds as ii'hc had ash:d Jhc pri cc, had lirsl bccn suggcsicd by l~ora ta v in 
a 1975 co11l 'crc11cc papcr (cf. IJu1·atav 1996: 57, 51). 

IYelcd lzbudak lhthCt'i l l.c\ä' il -- i ll uca Na~r-cd- !}111 rnl)111 a1u 1- lnhi 'alayhi . 2. 
J\u ll . ll stanbu ll 192 1/ 1:l19: 18. 
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Whcn onc day, whilc I loca Nasrcddi n l ·: l'cndi was strnlling. 011 thc 
hazaar, somcbocly askccl, " 1 loca, is today thc third or thc l<iurth or thc 
month" , hc sa id "13y Gocl, 1 don't know, 1 havcn't so ld a 111 0011 thcsc 
days". 

From thc way Baha''i is renclcring thc j okc it is rrctt y c lcar that hc clid 

no t gct th e pun ri ght, but different from more recent eclitors, hc did not 

dccm it neccssa ry to "corrcct" or cnhancc that tcx t so as to sccure a 

stra ight ancl doubt-t'rec understanding. 

13aha' 'i has in fact alt erecl many tex ts - yct hi s crncndatio11s do not 

rc late to ambigu ity ca used by phrnscology, whi ch is at stake in thi s 

sto ry, but to perceivecl immorality or plot and rn ost or all , to 

inaclcquacy or worcling. Ye led (e lebi (also known by hi s pcn-narnc 

13ahä'I) was a scho lar w ho va lued prim ary resea rch - along w ith tcxts 

co ll cc tccl from ear li er printecl books, in hi s Le/ä'if~i 1/orn NosredJi11 

( 1909, 192 1, 1923 ) 1
<• he inc luded 185 /o(i/i: w hich had bccn sent to 

him by friends and co ll eagues . He does not spccily whcrc hi s 

informants took the tcx ts from , maybe sorn c ca rn c J'rom rnanu sc ript s. 

o thers rrom entcrtaining rn cetings or gcntl emcn or rank and yc t others 

ri ght from the strccts of an Ottornan provinc ia l town. In any casc thc 

ncw ly co ll ectccl tex ts all had to stand the criti ca l look or Yc lcd (elcbi 

and thi s is perhaps why th c Janguagc or many stori cs is incrcclibl y 

st ilted, no irnpropcr words are being used, ancl o ffensive plots arc a bit 

downgradecl thc same way as tcx ts !i·om earl icr written sourccs arc 

w hi ch form the first part or the book . l l crc are thrce co-tcx ts which 

aptl y illustrate ßaha''i's particular way to handle tex ts. First. a .iokc 

cl !' 9'" quotc rom a pre-1 · century sourcc by 13oratav: 

I<> Scy lct tin Özcg.c's ca taloguc indi catcs only thc lirst and third cd itinns . 1 am 
using a 192 1 cdition wh ich docs not rcndcr thc author's 11;11nc. h11t is 
douhtlcss \y thc sccond cdi ti on; it inc\udcs 252 pagcs as opposcd tn 253 0 1· 
thc 1923 cdition . (Üzcgc. Mch111 ct Scylcttin: l iski har llcrlc basi\1111 ~ TUrk i,:c 
l ·:scrl cr Kata logu. Istanbu l 197 1- 1980. ) 
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1 loca hir gün giirür bi r kc lb mcsc id ic; inc ycstchlcr. 

istcyücck kc lb dah1 h1rl ayup üstinc ,1tilmak istcr. 

korhus1ndan: " it hcgim itl " dcmi ~.
17 

1 loca urma k 

1 loca dah 1 

Onc day thc l lnca sccs: a dog is shitting intn thc rnosque. Whcn lhe 
1 lnca wants lO heut it , thc dog grow ls and is gn ing lc1 r hirn . O ut or l'ear 

the I loca said, "l)og - Lord 1 )ogl " 

From a popular intcrnet co llecti on o l'today: 

l l ir gün l loca hir köpcg in rncsc idin ka p1 sma i~edi g ini görmü~. 

Kovnrnk ic; in ii lkcy le hayvan1n üstüne g id incc kiipek de h1rl ayarak ona 
gc lecek olmu~. l loca hemcn scs in i tatlil a~ t1 ra rak : "l lo~ l hey im ho~t" 

. IX 
dc1111 ~. 

Onc day thc I loca saw that a dng was pi ss ing at the door o r thc 

111 osque. Whcn hc was angril y go ing aboul il , the clog aimcd al him 

snarling ly. l111medi ately lhc I lnca sweelcncd hi s voi ce and sa icl , "O IT, 

M y lord, o l'll " 

T hc Boratav tcx t bears the m os \ ly pica l charac tcri sti cs ol' oral j ok e 

tracliti on - laconi c ity o l' wording paired w ith g rcatest poss ibl e o lTcnse : 

the pl ot goes about "shitt ing", and abo ul cl o ing so in the m osquc, o r all 

places. T he pl ot o r the rccent interne! tex t is som cwhat dom csti ca ted , 

since pi ss ing is not quite as ruclc as shitting and the ac ti on has been 

rc loca tcd to the out side o r thc m osque. Thi s k ind o l' clowngrading in 

w rittcn fö rrn cannot onl y be observed in jokcs but a lso in provt:rbs: 

Whil c thc sc riplu ra l l slamic (and olher) lraditi on generall y prcl'ers the 

version " Speech is sil vc r , silcnce is go lden" , neighboring ora l ve rsions 

havc becn report ed as "To speak littl c is go ld , l o talk rnu t:h is mud" 1'' . 

Ora lity prefcrs thc pl ain and unequi voca l w hil c scripturalit y is the 

I I 

IX 

1•, 

l loratav l ')')6 : 170, No. 29 1. 

h11p://www.tik ralari 1n.corn /hos1-hey i1n -hos1.h t111 I (acccssed 10 .l unc. 20 1 7). 

CL Wasscrstcin, David J. /\ Wcst-1·: asl pU/.1'.lc. 0 11 1hc history or the provc rh 
"Spccch i, si lvcr, si lcncc is goldc11 " . 111 : /\ ra/ i, /\ lbcn cl al. (cd.) : 
Crnnpil ation and crcation in adab and luga . Sludies in rn c111ory ur Naplllali 
K inhc: rg ( 1<>-i8- l 'J97) . Winona Lnkc, Indiana ( l ·: iscnhrauns) 1999, 23 <)-259: 
255. 
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locu s o f thc m orc subtl c ancl nuanccd. Now w herc on thi s sca lc would 

Vclccl <;e lcb i place hi s tex t? 

Bir gün hoca mc1.ärl1 k arns1nda gezerkcn hir koca köpcgi n hir mc;ar 
ta~1na i!;,cdi g ini giirüp hcmcn clindcki sopas1y la kiipcgc urmak istcrsc 

de köpek di~lcrini s1rtanp htrl ayarak l loca'n111 üzcr inc hücüm cd incc 
l locc1 parc,;a layacag, 1111 idräk cy lcmck le kcmäl-i hav 11la bü1.ülcrck vc 

ark a arka c,;ck il crck "Ciec,; y igidim gc<;" dcmi~tir.~11 

Onc day whil c thc l loca was strolling abou t thc gravcyard hc saw a 
huge dog pissing 011 a lombstonc. While he immedia tcly wantcd to 
beat the dog w ith thc sti ck in hi s hand, thc eing harcd it s tcclh , snarl cd 

ancl aimcd at him. T hc l l oca undcrslood that it would tcar him tu 
pieccs, cowercd away in tcrro r, rct ircd back and sa id, "/\ftcr you, 

brave young man!" 

Ve lccl <;c lcb i goes for nc ither thc typica ll y ora li st so lution nor for the 

one prc lc rccl by rcprcscntatives o f our contcmpora ry scripturalit y. lt 

cl ocs no t com e as a surpri sc that in linc w ith his ra nk as a learncd man 

ancl publi c intell cctual, Bahä'1 convertcd the simple text into thc 

compl ex grammar ancl elaboral c sty le o f late O ttoman Turkish. What 

is fasc inating, howcvcr, is hi s hanclling o r thc plot. l l c also reloca tcs 

it," 1 but hi s goa l is obvi ously not to "prcscrvc thc mosque f"rorn too 

much po llution", but a m orc ambiti ous onc, so to spcak: 1 l c shili s thc 

sce ncry to thc hetcrotopic ccmctcr/ ~ w here stray men ancl stray dogs 

mcct 0 11 cqual term s ancl any thing can happen, prel'erably all k inds or 

hum an and animal trcspasscs. 

Therc cx ists a tcx tual parallel inc luclccl in a late 19' 11 
ccn tury work by a 

co-Mcv lcv1 of Vclecl (:'c lcb i , Seyy icl ßurhancddin, thc Kitäh-1 llorn 

21 

BahJ'i 192 1: :lO, No. 52. 

1 am not say ing that llah:'l 'i himsc li' ncccssari ly invcntcd thc rclocat iun. hut 
ou t oi'a ll ava ilable opti ons hc sc lcctcd thi s onc. 

1:ouca ult , Michel: 01' Othcr Spaccs, l lctcrotopias. In : Architcc turc. 
Mouvemcnt. Con tinuilc 5 ( 1984) 46-49. sec thc "dcuxii:mc principc". 
( A vai lablc at ht tps:// l'oucau lt. in lo/doc/documcnts/hctcrotopia/ foucau lt
hctcrotop ia-cn-htm l, acccssed 12 .lune, 20 17). 
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Na.\'reddi11 also know n as IJ11rhä11i1 1e Terc ii111es/ ', which is a n 
cx pl anali on (.)'er b) o r 12 1 jokcs within a mysti ca l framcwork . Our 
story is there rcgistcrcd as no. 35 and mcnti ons the sa me scenari o with 
Nas redclin l loca on thc gravcya rcl ancl a cl og pi ss ing at a tombstonc. 
Thc 1ercii111e interprcts thc story as a ca ll on man' s lrust in God as lhe 
supremc avenger; we may acld , it a lso ca ll s 0 11 thc (dervish-likc) 
stro ll cr across thc gravcyard (what busincss does a man havc on a 
graveya rd il' not drinking winc and mccting othcr dubi ous mcn .. . ) not 
to claim superi ority ovcr a Je ll ow sinncr. Nas reddin I loca, as it werc , 
symboli zcs a pcrson in -betwcen thc be tt cr and thc worse, an 
ambiguous figure. The vc rsions o r both Mcv lcv1s co inc icle in thi s 
a\lribu tion it is maclc cx pli cit by Scyy id ßurh anedclin w ithin the 
l'ra mework or thc ,)·e ,·I, ge nrc, wh i Je V c lcd (,_'c lebi , who is pend in g 
betwecn olcl-stylc odoh litcra ture and innova ti ve sc riptura li za ti on o f 
lo lklorc, uscs thc potenti al o f'both gcnres lo pl ay exac tl y on ambi g uity 
without cver naming it. 

For thc lslamicatc culture when undcrstood as an cssenti a ll y sc riptura l 
one, thc 19111/ea rl y 20111 ccntury has bcen made out as an import ant 
periocl in thc paracl igm shifi l'rom to lera ting and cnj oy ing ambi g uity lo 
insisting on unambiguousness .2•

1 Thi s uncqui voca li za ti on proccss has 
dccpl y a f'fec tcd Olloman/Turki sh l'o lkl ore studi cs (a nd by ex tension, 
fo lklor ism) in quitc a surpri sing and pcrhaps therc lo rc w ide ly 
ignorcd way. 

Thc morc traditi ona li st l'm: ti on, if' wc may ca ll it that, is rcprcsented by 
scholars li ke Baha'i, who rcgardl ess o f hi s cndcavors tn "c ivili zc " th c 
ve rba l components or trad ition, on thc spiritua l plane rcmained truc to 

21 

1:or deta il s 011 the work and it s autlwr.see Fi k rel Türk 111 en's cd iti on. Lc tfl' ii'- i 
Nasredd in ll oea (13u rhan iye Terd1n1csi ). incelc:111e-)erh . /\n lrn r·a 1989 . 

The idca is elahornted w ith 111a 11 y l:.isc inatin g exa 111ples hy 13aucr, Tl101nas : 
D ie K ul tur· der /\ 111 biguit iit . l ·:ine andere ( ieschichte des Islams. l lcrlin 
( Inse l) 20 11 . 
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thc gcnuincly arn biguous charac ter or much or f'o lklore, hcnce l<1 r 

cxampl c, thc protagoni st Nasreddi n l loca. Thc "modcrn ist" fact ion, on 

thc o th cr hand, rell into two carnps, a popul ist onc insisting 0 11 oral 

traditon (whcther ali ve among the populace or petrilied in carli cr 

manuscripts) as thc onl y va lid rcprcscntati on o r f'o lklorc, and a (loca l-, 

cthn o- , nati onal- ... ) chauvini st onc that in its quest lo r unrestrictedly 
positive rcprcsentati ons or "thc loca l" etc. resort cd to <1 ri gidly puri st 

rcshap ing or th e tracl ition according to their own imaginations. 130th 

faction s sharccl thc horror o r thc ambiguous, ancl the obscssion w ith 
authcnti city what scgrcga tccl thcm was thcir undcrstanding or what 

is "authentic" (and w hy). Representati ves or both ca mps have carri cd 

thc dcbatc down to thc carl y 2 1 ' ' ccntury, as the above-ci tecl 

controvcrsy arouncl Boratav's Nasrecldin /Joca ed it ion shows. 

Thc quest for unambiguity in fo lklorc is evcrywhere; U lrich Marzolph 

has aptl y clescribecl cxamples from Turkey ancl Iran"' ancl many morc 

ca n be iclentifi ecl. In Soviel Central J\ sia, thc ortic ial cq ui va lcnt or 

a reclclin Hoca was sty li zecl to conform to thc princip le or "national 

in fo rm , soc iali st in content". The Uzbck (Mul/o Nasriddi11) Afc11uli for 

cxampl c wcars o lcl -sty le loca l garm cnts and ricles on hi s clonkcy, but 

he is by no means thc God or Earth any longcr who usccl to bc in 

charge o r all business bclow thc navel , ancl hc is triumphantl y bcing 

proc laimccl an atheist (dahriv) .21
' Thc puritanical ancl infantili zing 

dri ve in saniti zing thc tcx ts has ac tually bcen much strongcr hcrc than 

in thc Ottoman/Turkish rca lm 27, as thc compari son or thc tollowing 

'7 

Marzo lph, U lri ch: What is Folklore Ciood For'I On Dcaling Wi th 
Undcs irabl c Cu ltural l ·:xprcss ion . In : Journal ol" Folklore Research 35. 1 
( 1998), 5- 16. 

;\ fnncli Latil'alari . Hahodir Sarimsoqov/Faricla Yo'lclnsheva (eds.). Tashkent 
(G'af'u r G'ulom) 1989: 11 3. 

The traj ectory or the l loea into Central /\sia renrnins to bc investi ga tcd: thc 
eclitors or the hithert o most comprehensive eo ll ec ti on, /\lilndi L.atil"alari 
( 1989), ei te a 194 1 loca l cclit ion hy Shari r Ri zo as i r thnt wen: thc hcgi1111i11g 
of" thc tracliti on, but sincc thc l loca has becn appropriatcd ,1s :111 
alancli /apandi ~ cfcndi , an Ottoman Turkish loanword which "as lw thc 
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tcx ts will show. Thc tcx ts are Ottoman l'rom 13ora ta v and ß11rhä11il '<', 

and Uzbek rrom a rcccnt standard co ll cct ion . 

N .11. onc day gocs to mosquc. ;\ccickntall y hc is wcari ng a short 

ka lian. Sec w hal happcns - hc stands in thc l'ront linc. Whcn prayc r 

slarts and thcy do thc prostration hi s l'.llcks wc1T sccn. t\ man l'rorn 

hchind him graspcd thcm linnl y. Ancl N. 11. in hi s turn grasps thc 

imam's n lcks lirm ly. T hc im am turns round , "I k y man , what arc y ou 

doing?" N .11. said , " I thoughl you guys wcrc play ing thc cocks 
'X gamc. ,, _ 

Onc day thc I loca was wcarin g short c lothcs and wcnt lo mosquc. 

Whrn during prayc r hc did tl1 c prostralion , thc man bd1ind hirn saw 

thc l loca's tcs ti cks and immediatc ly g raspcd and sq uccz.cd thcm . A nd 

thi: l lni:a grasps and squccz.cs thc tcstic lcs or thc imam in l'ront or hi111 . 

Thc i111 a111 lurns round and looks it's I loca l ·: l'cndil Whcn thc im;,in1 

sa id, " 1 loca, what arc you doing·> " hc said , "Ask thc man hchind 
111 e! " ::! 'J 

Fun du rin g prayc r. t\ l~rnd i was pray ing in lhc mosquc. t\ jokcr luggcd 

al thi: hcm o r his long shirt. Thc A l'andi in hi s turn tuggcd al thc l1cn1 

or thc i111a1n's long shirt. Thc i111a111 gnt angry. l lc spnilcd hi s prayc r 

and askcd, "Mull o Nasricldin , whal arc you doing'I " - "I don'l know, 

ask thc 111an hchind 111 c" , thc Afond i rcspondcd. w 

In thc g ivcn l'ö rm , thc Uz.bck tcx t is prubably good c no ug h l'or 

ridi culing the prayer ritc s, but oth cr w isc it has bccn in fa ntili zcd to th e 

po int o r unintclli g ibilit y. 

' X 

111 

i:a rl y 1920s on politi ca l grounds stig1nati/cd and oustcd l'ro111 cvi: r) da) 
languagc, hi , "i111111i gratio11 " 111ust lwvc happcncd way hcJ'orc thc Sov ict 
pcriod, whcthcr dir..:cl ly !'rom th ..: Otto111an 1-:inpirc or via Tatar 
i11lcr111 cdiari1:s. 

llorat av 19%: <)5, No. 15. 

Tiirk111c11 198<>, No. 395. IJurhancddin (,_'c lcbi's intcrprctali on or th is ,tor~ 
rcad, as lü llows: "Rathcr than bc ing shamcd a111 011g thc fo lks or 1)00111,day 
to111 01Tow, whcn thosc who arc lincd up in ro ws to b..: qucstioncd 111i gh1 
hold on tu i11ia 111 s who ad visc you to dcviatc fro111 th c co11111rn11d111cn ts or 
h larn , you want to avo id that. (Thi s) is hcing rcco1111ncndcd." 

, l/1111(/i Lati/iilari 1989: 143. 
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O r should wc credit thc Sov ict cditor w ith thc subversivcncss or 

rcndc rin g an impcccab le, child-proo r tcx t w hil c rc ly ing on thc ;;ibi lity 

o r their adult rcadcrs to rcad bc twcc n the lincs and dcciphcr thc 

mctaphor'J Thc lattcr so luti on would prcscrvc thc am biguity o f' thc 

or ig inal contcnt - is thc /\fondi pl ainl y obsccnc or docs hi s bchavior 

and talk concca l and thus rcvca l much dccpcr mcanings, as 

intcrprc tcrs likc Burhancddin (_'c lcb i would suggcst') lt would cvcn 

cnhancc thc jokc on a m eta lcvc l by add ing another dimcnsion or 

ambi guity thc tw inkl c o r thc cyc o r a cunning cditor who 

circurn vcnts all ccnsorship .... 1 think wc ca n gcncrall y crcdit cd itors 

(a ltho ugh in thi s particular casc I havc no proof of it ) w ith this kind or 

rn cta-jokc sincc thc cd itors in thcir turn can trust in thcir 

rcadership/audicncc to know thc respccti vc 11011-dom csti ca tcd co-tcx ts 

f'rorn o ral traditi on. 

Just likc in Turkey, thc li ving ora l traditi on in Uzbck ist;;in until thi s 

day champions rninim ali st ancl straight forward stori cs . Words 

perce ivcd as obscene arc avoicled thcrc, too. but inlantili za ti on docs 

not happcn, as can bc secn frorn a tcx t convcyccl to mc by a hi ghly 

cd uca tecl micl -age gentl cman from southern Uzbcki stan: 

Onc clay /\mir Tcmur tolcl the /\lancli : "Makc an cxcusc that is worsc 
th an lhc o fknsc !" - During praycr /\fandi gruhbccl bctwccn /\m ir 
Tcmur's thi ghs. Furi ously thc k ing sa id , "What arc you doing·>I" 

"Sorry, your maj csty". sa id /\fand i. " l thought il was Bibi Xoni111 '
1

" 

Thc cl om csti ca ted Uzbek version run s as follow s: 

Onc day thc king sa id to thc /\fandi : "l'lay a jokc on mc that is so rudc 
thal I w ill scntcncc you to clca th. Thcn ask my l"orgivcncss (wi th an 
cxcusc) thal cvcn outdocs your trcspass . Thc /\ fandi obcycd. Whcn 
thcy wcnt lo thc gardcn togcthcr, /\randi pokcd thc king in thc ribs. 

Thc l~1voritc spousc ol"Tamcrlanc. 
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Thc ki ng gut l'urious: " l:oo l, w hat arc you doing' 11 " 

king", sa id t\fond i, " I thoug ht y ou wc rc keli1101 •i111". ;~ 

"Sony, rn y 

In the Turkish contex t, the story is mostl y re lated to inc ili (avu~. a 
l 6/ 17

1
1i century courti er, and the story culm inates whi le incili climbs a 

staircase hehind the radi shahn The point o t' the joke is obivous 
cnough - and so is the fact that thc o t'li c ial LJ;,.bek writ ten variant 
mi ss<.:s ou t an important aspect o t' thc /\l~rndi's <.: haracter, narne ly, hi s 
undec idedness in sex ual matters. Man or woman does not matt er, hc 

wou ld havc both o r them. 111 the rnntcx t ol' nati onal LJ;,.bek folklori srn 
thi s degree ol' amb iguity sec rn s to be unhearabl e; the /\ 1':.rndi is 
converted into an uncq ui voca ll y heteroscx ual pcrson who aga inst the 
king trespasses in line with thc soc ia ll y we lcome anti-estab li shm cnt 
image thc t\l'and i ehall cnges the c111peror by pok ing hirn as onc 
would poke one's peer, as it wcre - , but thcn goes on topping hi s sin 
with a (however, sornew hat downgrnded) scxua li zed trcspass whi ch 
does not chall engc normati ve hetcrosex uality . 

The Ala ncli's amb iguity in sex ual rnattcrs and one sho ulcl add , thc 
prominent ro le o r sex in thc stori es crysta lli zi ng around thi s <.: haraetc r, 
ancl in a broacler se nse all sex ually connotecl motil 's in lo lk trad iti on 
has been a major c..:ha ll cnge l'or Cent ra l /\sian l'o lklori sts o r the 20 1

1i 

ccntury, but not the on ly onc . 1 landling ambiguity re latcd to reli g io11 
was not an easy task l'or them to lül li II e ither. 

The trickster /\l'andi / Nas redd in I loc..:a in matters u r re li g io us crccd 
and practise di splays the sa me kind o l' ambi guity as a mysti c..: . 11 is 
hybri s in attempting to make God his debitor, and the desire or the 
perso11 who handecl down the story to distance him sc lf l'rom it, h,ts 

'·' /\ 1:rndi l.ati lülari 1989: 2 12; kc l inoyim li t. '1n y daughtcr-i n- law' is thc 
LJ;.bck cuphcm is1n uscd lt>r thc adrcsscc's wi lc. 

Sec, i<>r cx<1 mpk, "Önl'I kaha hatindcn bliy li k" availab lc at 
http ://www.cdchiya t vcsa natakadc 111 isi .co111 / a11011 i 111 -cdchi yat - 111 i1ah-
hici v/ i nci I i-cavus-likra lari- 1'!570.aspx (acccsscd 1 .1 unc, 20 1 7 ). 
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bccn menli oned above. Th e slory is mi ss ing in the A/andi co ll cction 
whi ch docs not come as a bi g surpri se: Rega rdl ess of cla im s to thc 
contrary, Central Asian Sov iel "atheism" hardly evcr touched upon the 
thcocli cy whil e stress ing minor issues li ke anticleri ca li sm ancl 
stru gglin g aga in st nox ious culti c prac ti sc. Another int ercsting exa mplc 
o f rais in g hum an vo ice aga inst the creed, whi ch is mi ss ing rrom thc 
canoni zecl Uzbek rolkl orc tracliti on beca usc thc crccd it sc lr is 
po. Lu latccl as be ing mi ss ing, is thc "sharing out like Allah" story of 
13orata v 11 0 . 90: When askecl to cli stribute roastcd chi ckpeas Lo thc 
chil clrcn "as God woulcl cl o it", Nas rcclclin l loca Lo somc children clca ls 
ouL plcnty, and onl y rew to some othcrs; upon their protcst he cri es 
out. "All a h1 ( ••• ) Look, cven thesc littl c kicl s don'L approvc or your way 
or sharin g ou\1" 14 In Ve led <;:e lebi's co llecti on the story is quotcd as 
"bc in g Lran smittecl by some honora bl e fri encls" (whil e otherwise onl y 
vcry fcw stori es are rrom anonymous transmitters; the des irc to 
bccome known ror such a story wasn't too bi g). The tex t is as fl atul cnt 
as mu ch o r ß ahä'1' s materi al and it concludes with an apologeti c 
pa ragraph 0 11 Gocl' s infinite gracc ancl gencros ity, whose nature as 
cither part o r the bas ic tex t or para tex tual comment by thc cdi LOr is not 
~pcc ifi ecl , w ith th e second opti on appea ring more likely. Whilc A/l11 1ili 
loti/o lori ca nnot render thc story, in A~g hani stan tocl ay the motif is 
used in a loc uti onary way ("Do you want me to di vide thc cakc with 
( jod's justi ce or w ith mine?") yet mostl y accompani ed by a paratex tual 
"ostaj!,f7rullüh" , whi ch indi cates that the say ing is pcrceivcd as k11/i". 

Not onl y Nasrcddin Hoca 's ambi guous sufi-like acti ons, whi ch can bc 
rca d as ku/i· gcarcd on ea rning God's wrathful glancc, have in some 
popul ar perccpti on madc him into a sa intl y person, but therc arc also 
(JU it e a rew stori cs about vc rba ll y abusive rcbuff that peopl c suf'lcr at 
his hancl s1

', whi ch rcscmbl c thc kincl o rrebufTreported as hav ing bccn 

1, 

13oratav 1989: 1 1 Jsq . 

1:or N. 11. sto ri cs o r thi s k ind and thcir intcrprctation in thc spiri t or thc 
M c v lcv iyc, er. Burhaniyc Tcrci.imcs i. T i.irkmcn 1989. la\Tlc 20 "scn halt 
ctmc cahil köpck , o l kaba!Jat111 bili.i r". 29 "zckcr ba~ 111a c,: 1kars1111 z" . -t O " ipc 
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dealt out by opaq ue-minded sufi sa ints. Thc l loca's stories have, li kc 
stori es about sufi s ancl sa ints, becn ca llcd menCJ1hd 111e11äCf1h 'l egend ' 
and some o t' hi s acti ons, kerä111 el 'mirac le (perlo nn ed by a sa int)'. In 
the sa me ve in , it was in a drcam vision that the l loca to ld the author 0 1· 
a manuscript dating li·om 1676 to assemblc hi s stori es, as the man 

claims in his prefacc .11
' 

In f'aet the borcler betwecn tri ckstcrs o r the Nas rcddin 1-l oca subty pe 
ancl thosc o r the sufi -sa int subtypc is permeable in both clirections . 
Nas rccld in's seemingly mocki ng pos thumous in vitat ion to the Frid ay 
prayer com munity to shortl y vis it him al hi s gra vc turns out to ha vc 
resc ued thc believers from being kill ed under the co llaps ing mosque, 
which lcd onc l 81

1, ccnlury transmittcr to dclining in a (paratex tua l?) 
remark the cvcnt as a miraclc prov ing the Hoca's e leva tccl sa intl y 
rank. 17 On the othcr hancl , therc is thc story about an o the rw isc 
acknow lecl ged ancl estim ated Naqshbancli sa int who dicl 1101 succeed in 
rescuing all hi s adhcrcnts from the co llaps ing minaret o r hi s convcnt 
mosq ue, an evenl whi ch promptecl some be li cvcrs to cloubt hi s 
sanctity. 18 Thc ambiguity or both trick ster subtypcs is a rlirmccl by 
such stor ics thal, truly or seemingly, go aga inst thc narrat ional norm : 
Thc sa int is cxpcctcd to protect hi s f'o ll owers, whi ch he does not, 
whil c thc jokcr, who is bcing expcc tcd to play a prank, clocs. 

11, 

17 

\X 

un seri lür" . 55 "1n i1111ct hüdaya sana nc", 82 "c irna'a doy 1nad1 dcyü 
aglay 111" , 109 "i\ ll ii h vcrc " , etc. 

(T 13oratav 19%: 12. 

er. 13oratav 19%: 25, 70. 

T he , tory relatcs lo M ul)a111111ad ,. A IT l ·:s:'i 11 (known as l ) ukc i l ·:sa11 ) 1·ro m 
Andijiin who led an 181)8 upheava l against thc imperial Russ ian 
govern111enl. 1:or the story, cl'. Ma 11 iiqib- i l )ük cT Tsän (i\110 11i111 i .iti y a l )ükcT 
Tsäna predvodite lya Andii.anskngo vossla 11 iya 1898 gnda) . Vvcdeni c, 
pen.:vod i ko 1111nenlarii l\ .M. l \abadi.anov. K yugc l'gcn. i\. l'on (cd.) . 
Tashkent - lk rn-A lmaty 2004: CX I-CX III . /\ 11 eyc-w itncss a11d lhc w ik nr a 
v ict i111, who casl doubt 011 thc l ·:sii n's sam:tit y, both die undcr " 1niraculous" 
c ireu rn stances so l hal thc doubls are quickly sil enccd ( ibid .• CX I 11 ). 
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1 hcrc is probably much morc ambi guity in f'olk stories than onc would 
as ·umc at fir st sight. Somc of thc Nas rcdclin Hoca jokcs arc so plain ly 
funny th at thc (non-Mcv lcvi or othcrwi sc ill -preparccl) li tener/rca clcr 
\\'O uld not cx pcct a story bchincl thc story lo r cxa mpl c all thc tcx ts 
\~ hcrc onc way or anothcr thc protagoni st hc lps him sc l r to lots of 
f'ood, so mctim cs to a wholc banquct, mostl y at thc cxpense or 
h standcrs who don't gc t thcir sharc. 1

'
1 Thc topos as such occurs in 

n1an y gcnrcs - cx pcctcdly in jokcs ancl f'o rmul a ic narrati ves likc thc 
·1 urki sh teker/e111e,

40 and less cxpectcdly in laments·11 ancl storics about 
~a ints. In a story which I rcco rcl ecl in Northcast Afghani stan in 2006, 
l~shän Dävü cl , a sa intly spiritual lcadcr o r thc 1930s, gobbled down a 
banquct mcanl to servc fift y and fini shccl offa goa tskin of wa tcr to go 
" ith. What in form and contcn t sounds likc a genuine tekerle/lle story 
was thcn cxp laincd by its narrator as a mi rac lc mctaphori zing the 
;\ r ghan k i ng Näd i rsäh' s un satiab lc grccd for "devouring" lands ancl 
pcoplcs. The paratex t rcso lvcs the inhcrcnt ambiguity o r thi s story - it 
hrca ks thc fa<;:adc or fun and revca ls a vcry seri ous allusion.

4
~ But in 

\'/ 

l' 

1: .g. Lqä' i r 192 1: l 20sq., l 59sqq. , 176 

13ora tav , Pcrtev Na ili : Lc "lckcrl cmc". Contri bution a l'ctudc typologiquc et 
~ty li stiquc du conlc populairc lurc. Pari s ( lmprimcri c ationalc) 1% J: 
57sqq ., type 21 "propos et avcnturcs gastronomiqucs". 

Ciö rk c111 (2006) has a hilari ous lamcnl tcxt w hich thc 1nourncr rclcascd 
upon thc cl cccasccl 's wi lc's gra tc f'ul rcrnark . ''For Gocl's sakc. kccp tclling us 
morc abou t my husbancl" , so that hc fe it cornpcll cd to " teil thc truth" rnlhcr 
than prai sing thc dcccasccl: 

Gelir all ha.)'fl/11 0111r11r 

/,ok111as1 ho111w11 giiliiriir 

0111rd11,Q 11 so/i·o1•1 ho 111 ·1r 

!J/1110 Giic/e 11/i c/erler 

' l l c comcs ancl takcs a modest scat; w ith onc bitc hc 1akcs away a bushcl; il' 
hc partook in a banqucl. hc'd dry it up; thcy cn ll hi111 Paunchy /\ l i'. 
(( j örkcm, i smail : /\ nadolu-Türk /\Q1tlan n1n 1nin 1hi karaktcr hakk1nda hir 
cl cgc rl endirm c. In : l :rc iycs Üni vcrsi tcs i Sosya l ßilimlcr l ·:nstitüsü Dcrgisi 
(Prof'. l)r. Tunccr Ci ülcnsoy /\r111 agan1). 200(, ( 1) No. ~0. 15:l- 168 : 157. ) 

-, hc loca l govcrnor, at w hosc court thc sccnc all cgcd ly took placc. cv idcn tly 
gol thc po inl. l lc i111111cdiatc ly rc lcascd thc Esi:in who is said to havc hccn 



258 Nosreddi11 / lorn. A/i11llli 011d 1-'<1/klore S111die.,· 

many cascs wc ,iust don't havc paratc x ts so that two, or many , rcad i ngs 

rcmain in thc air, or only onc out or many becomcs apparc nt. Th c 

meaning m ay bc unequi voca l in con tcx t, bu t w hcn stori es/motil's arc 

strippccl o r all contcxt as thcy end up in manuscr ipts and co ll cc ti o ns, 

not only the poss ible sccond m canings are los t but also, pc rhaps in 

many cases, it is the sense o r ambi guity as such w hich is no lo ngcr 

prcservcd. Good luck for folklorists ancl cultura l ac ti v ists w ho lik c it 

simpl e. 

In conc lusion, 1 shoul d li ke to clescri be w hat I considcr the c lim ax ot' 

ambiguity in j ocu lar stori es about tri cksters: futile ambiti o ns to 
clissimu latc folly . O ne o t' thcse is again abo ut Nasrcddin I l oca's 

vorac ity. 

' l111 äd teil s the l loca, "l local Whcncvcr sorm:thing to L:at is brought in 

front ol'you, ynu tuck in until it's gonc. You ll l'.VL: r havc cnough. Why 

dnn't you just L:at somc and thcn stnp it li kc othcr pcop lc do." Thc 

l loca says, "l :y '1mäd, kt us tiL: a thread arou nd my toc . W hcncvcr 1 

am eating ton much, pu ll tlK thrL:a d, and I w ill stop it." Thcy agrcc (on 

doing so) . One day thL:y partakL: in a banquct, hL: and ' lmiid. W hcn 

thcy're about to scrvL: thL: lll L:a l, a L:a t's paw gets cn tang lcd wit h thc end 

o l' thL: thrL:ad. T hL: 1 loca docs not reach ou t li>r L:at ing. T hL:y sai d to thc 

1 loca, "Why aren' t you hL: lp ing yoursc ll '1" The I l oL:a sa icl , " L!ut ' im äd 

has pu ll cd thc thrL:ad , so how shoul d I L:at 'l1""
11 

The Uzbck /\fan di corpus also inc ludes thi s story . Wh i lc in thc 

Ot toman version Nasrcddin I loca is thc protagoni st, /\fondi o nl y takcs 

the ro lc o r the adv isor to an anonymous cra1.y k ing and persuades h i 111 

to have a thread tied around hi s t'oot. 

-11 

lbrii hT111hq,\ l .aqay\ i1na1n during \\arfon.: agai nst thc /\ lghan govcr11111 c11t 
who111 hc had su111moncd li1r hcing qucstioncd ahou t his ro lc in thc 
uphcav,11. (Rc1:ordcd i'rom a Laqay gc11 tlc111 an at a banq uct in K lioja 
l!ahä'uddTn vi llagc, Kundu1. prnvi111:c, /\ugust 200(, . lntcrL:stingly, thc ot h1:r 
gi:11 tlc111 c11 prcsc nt i111111 cdiatcly switchcd thc 1:odc and 1:unti11ucd to te l1 
tckcr lc1m:- li kc storics about thcir own allcgcd gastmno111i rn l advcn turcs.) 

llorawv 19%: l 25sq. No. 1-10 . 
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Whcn thc ambassador camc in and sat down, thc king askcd , "Tell mc, 
arc dogs and cats l'at in your country'I " Thc /\landi gcnt ly pull cd thc 

thrcad, and whcn thc king hacl stoppcd talking hc startccl to cxp lain thc 
"mca ning" of this scntcncc to thc ambassador: "What our Majcsty 
in sinuatcd w ith hi s worcl s is that if' dogs and ca ts an: rat, it shmvs that 

pcoplc li ve in plcnty". Thc ambassaclor was sat isfi cd wilh thi s and 
bowccl bcl'orc thc k ing. Whcn the king saw thi s, hc shoutcd at thc 
/\ f~1ncli : "Idiot' II' 1 spokc such mcaning l'u l word s, why did you pull 

th c thrcacl ! "44 

Thc Uzbck story echocs a t.ex t prcscrvecl in a scrious narrative genre 

(o r should wc say a genre whose ambiguous charactcr betwccn funny 

cntcrtainmcnt and serious inforrnati on is not usually acknowleclgcd), 

in a late 171
1, century hi stori ca l-cum-hagiographi c tex t

4
' fi·om thc 

Nogay Stcppcs about Chingg is-K han's descendents in the lineage of 

13atu, thc C'ing i::.-nänw. Onc o f Batu's successors to the throne, Tödä 

Mäng i , was in sa ne but luck ily hc wou ld take hi s noblemen's advicc. 

Whcn ambassadors fi·om thc Suprcmc Khan ca me fo r a visit , the 

adv isors pcrsuaclecl Tödä Mäng i to tie a thread arouncl hi s loot. A man 

wo ulcl hiclc bencath hi s throne ancl any time he started talking 

nonsense, that m an wou ld pull his leg. 

I I 

Thc clay alter thcy grantcd thc ambassador an audiencc. (Tödii Mlingi) 
cnqu irccl about thc Khan's hca lth and thc wcl l-being ol't hc l'o lks . Thcn 

hc sa icl , "/\rc therc many mi ce in yo ur lands?" l lc said ycs. /\nd hc 
as kcd, "Docs it ra in a Jot in your lands?" l lc sa id, " lt docs." Thc man 
who hcld thc thrcacl saw that hc was starting to talk nonscnsc and so 
hc pullcd thc thrcad . (Tödä Mängi) sa id to thc ambassador, " I would 
ha vc askcd somc morc but they arc pulling my leg." The aclv isors 

immcdiatcl y saw Lhc ambassaclor o ff. 

/\ foncli lati li:1lari 1989 : 2 19. 

er. l) eWccsc, Dcv in : lslamization and Nati ve Reli gion in thc ( inlden 
l lord c. 13aba Tükl es and Convcrs ion to Islam in l l istori ca l and I:pic 
Tradition . Un ivc rsity Park . J>cnnsy lvania 1994: 194 rn . 83. 
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The nmbassador told the Suprcme Khan w hat had happcncd, and thc 

cmperor and hi s noblemen dcli beratcd about w hat kind o t' a person 

that di stant relati ve mi ght he: 

lt is good that he asked ahout the min hecausc m in hrings wc ll -hc ing 
to all the peop le. And it' s not bad that he asked ahout thc mi cc sincc 

they hann cveryone. ßut they wcrc unah lc to li gurc out w hat hi s 
"They are pulling my leg" mcant.4

(' 

Since we know the w ho le story and its contex t, we know what that 

say ing llleant. 13ut there are !ll ore dil'li cult questi ons w ith w hi ch th..: 

Story lcavcs us at odds: l s spec<.:11 sil ve r '? Wl10 is the J'oo l? Ami: w hy is 

that runny? Or is it'? - /\s narrati ve traditi on goes, the Prophet 

Mui)amm ad assured hi s com munity that j ok ing aml j es ting (11w::ii/1- 11 

11111/äviho) is we lco lllc (11 111 .1·1a/1ihh) as long as it is not being 

cxaggera tecl , does not convey li es, and is rendered in clca n-a nd -ri g ht 

(päk-11 räsl) word s. 47 /\ las - or luckil y - he all cgecll y did no t reso l ve 

the alllbiguity about these qualili ca ti ons. 
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