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– Socrates in Plato’s 8/,#&5
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5&23#)/"%,26+%2/"# 2"#4*4/,-#/0#/+,#9*;7,%*9# 0,2*"9#7"9#)/..*7>+*#53*,2">#?-7.6/# 23#

;7,%#/0#7# .7,>*,#,*3*7,)&#;,/@*)%#9/)+4*"%2">#)/"%*4;/,7,-#*73%*,"#A247.7-7"#,2%*3#0/,#

,*<2%7.237%2/"#/0#%&*#.2<2">8#;,/4/%2">#0*,%2.2%-#7"9#<2,2.2%-8#7"9#7../:2">#:/4*"#%/#)/")*2<*#

"*:#)&2.9,*"B#C#,*0*,# %/#7..# %&*#,2%*3#7"9#4-%&38#,2%+7.#3;*)27.23%3#7"9#)/44+"2%-#0*3%2<7.3#

,*.7%*9#%/#%&23#;&*"/4*"/"#2"#4-#,*3*7,)&#,*>2/"#73#%&*#)+.%#/0#D,29#;7E2#.&7B$#5&*#)+.%# 23#

0/+"9#7%#3/4*#3*<*"%-#./)7%2/"3#:2%&2"#*73%*,"#F&+%7"#7"9#%&*#79@7)*"%#G/"#-+.#H/,,29/,#

/0#!,+"7)&7.#I,79*3&#JC"927KB#G7"-#2"92)7%/,3#3+>>*3%#%&7%#%&*#244*927%*.-#"*2>&6/+,2">#

=# # # #!)L"/:.*>*4*"%3M#5&7"L3#7,*#9+*#%/# %&*#0/../:2">#;*,3/"3M#N/7""7#F27.*L#JF*,.2"K#0/,#)/"3%,+)%2<*#*1)&7">*3#
/0# 29*73#7"9#0**967)L#/"#.2">+23%2)# 233+*3O#G/"7#D)&,*4;0#JD77,6,P)L*"K#0/,#923)+332/"3#7"9#.2%*,7%+,*# %2;3#/"#
62,%&#7"9#,*62,%&# 2"#!327O#Q*2"2*,#R7">*.77,#JS2*""7K#7"9#?+"%,74#A7T/9#JS2*""7K#0/,#;,//0',*792">#7"9#+3*0+.#
suggestions� Moke Mokoto൵ (New York) for his permission to use and publish the%-.#)*%7"9%-/,%0$*"10#47"+3),2;%#
in his ownership� and Deborah Klimburg-Salter and sta൵ at the Western Himalaya Archive Vienna (Department of 
!,%#A23%/,-8#U"2<*,32%-#/0#S2*""7K#0/,#7))*33#%/#&2>&#,*3/.+%2/"#247>*3#/0#%&*#47"+3),2;%#%/#*"76.*#4-#,*3*7,)&B##

$# V/,#;+6.2)7%2/"3#,*.7%*9#%/#%&*#D,29#;7E2#.&7#)+.%8#3**#A+6*,#(W$X8#(W$X78#(W$X68#(W$X)8#(W$Y#7"9#C"#I,*33B
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<7..*-3#:&*,*#2%#*123%3#%/97-B#!.%&/+>&#4-#2"0/,47"%3#472".-#3;*7L#[73%#F/923&#.7">+7>*38#

%&*2,#,2%+7.#)+.%+,*#/0#,*<2%7.237%2/"#,2%*3#23#,*)/,9*9#2"#./)7.#)/..*)%2/"3#/0#526*%7"#.7">+7>*#

47"+3),2;%3#%&7%#7,*#&*,*92%7,2.-#%,7"342%%*9#7"9#472"%72"*9#:2%&2"#.2"*7>*3#/0#)/44+"2%-#

,2%+7.#3;*)27.23%3B# C# %&+3# 2"<*3%2>7%*9#3*<*,7.#)/..*)%2/"3#/0#/.9#47"+3),2;%3# %&7%#)7"#6*#

3/+,)*9#67)L# %/#3/+%&*,"4/3%#526*%8# 2"#/,9*,# %/#)&*)L#0/,#*7,.2*,#;,*)*9*"%3# %&7%#42>&%#

2"0/,4#,2%*3#,*)/,9*9#2"#)+.%#47"+3),2;%3#7"9#2"#*%&"/>,7;&2)#97%7#C#)/..*)%*9#@+3%#3/+%&#

/0#R&/#6,7>B#Q*3+.%3#0,/4#%&/3*#2"<*3%2>7%2/"3#7,*#;,*3*"%*9#&*,*2"8#7"9#7,*#673*9#+;/"#7#

)&7;%*,#2"#4-#0/,%&)/42">#4/"/>,7;&2)#:/,L#/"#%&*#)+.%8#-5*'4#%57%9(7#B

5&*#;,*3*"%# 3%+9-# ,*<2*:3# %&,**# ,2%*3# 0/+"9# ,*)/,9*9# 2"#/.98# ,*)*"%.-#923)/<*,*9#

manuscripts. The first rite termed !"#$%&'(%)&*$%+,#/))+,3#2"#7"#73#-*%#+"97%*98#7"/"-4/+3#

%*1%#923)/<*,*9#7%#%&*#Z>7E#%&7">#3&,2"*#2"#?%74#3&+.8#6+%#:&2)&#C#)/"329*,#4+3%#97%*#0,/4#

%&*#$$%&'$(%&#)*"%+,-#;*,2/9BY#5&*#%:/#/%&*,#+"%2%.*9#,2%*3#C#%*,4#-.#)*#7"9#-/,%0$*"10#/))+,#

in a manuscript currently in private ownership in the 8nited States, and scientifically dated 

%/#%&*#$$%&'$(%&#)*"%+,-#;*,2/9B\#!..#%&,**#,2%*3#9*7.#:2%&#4+"97"*X#)/")*,"38#7..#7,*#9*</29#

(# 5&*#!13,%+5&%3(1%.0/,"1#Y]W#9*3),26*3#%&*#*73%*,"#R&/#6,7>#%*,,2%/,-#:&*,*#D&7,#Z+">#3%,/">&/.93#J6:/,'%+.0,"%
0,) existed within a region defined by Chu skyed lung gsum, Lho brag gya ba bzhi (both possibly a reference to 
the three river valleys and four ranges – 13,%+,? – which define the actual geography of Lho brag as a region), the 
&2>&.7"93#/0#E!#.+">3#DL-/>3#4/#7"9#./:.7"93#/0#537>#37#:7#6T&+>3B#^"#%&*#Z+">#7"9#D&7,#Z+">8#3**#I*%*)&#$__WO#
!,23#$_`_M#)&7;%BXO#!,23#$_]aM#\a'XX#7"9#*3;*)27..-#!,9+332#(WW\B

Y# 5&*#&+*%4,"#%,7"3),2;%2/"#7"9#07)3242.*3#)7"#6*#0/+"9#2"#;1,)%./,"1#YY'X_8#$Y$'$`]B#^"#%&*#:&/.*#)/..*)%2/"#7"9#
2%3#923)/<*,-8#3**#I7#%3&76#I7#37">3#967">#E9+3#7"9#?.7">#,+#b/,#6+#%3&*#,2">#2"#;1,)%./,"1#$']8#7"9#c7,47-#(WW_M#
XX'aXB#G/3%#,*)*"%.-8#c7,47-#(W$YM#(W#3%7%*98#d@+9>2">#6-#%&*#3%-.*#/0#:,2%2">8#>,7447%2)7.#3%,+)%+,*8# %&*# %-;*#
/0#</)76+.7,-#7"9#%&*#"/%2/"3#%&7%#7,*#*1;,*33*98#%&*,*#23#"/#9/+6%#%&7%# %&*#Z>7E#%&7">#47"+3),2;%3#7,*#<*,-#/.98#
;,/676.-#;,*'$$%&#)*"%+,-Be#b/%*#%&7%#:&*"#)2%2">#%*1%3#2"#%&23#)/..*)%2/"8#C#7.:7-3#>2<*#%&,**#,*0*,*")*3#2"#%&23#/,9*,M#
;7>*#"/B#/0#&+*%4,"#%,7"3),2;%2/"O#;7>*#"/B#/0#07)3242.*O#0/.2/f.2"*#"/3B#/0#%&*#)2%7%2/"B

\# V7)3242.*3#/0# %&*#47"+3),2;%#&7<*#6**"#;+6.23&*9# 2"#c.246+,>'D7.%*,8#R/9@7#7"9#Q746.*#(W$YM#Y_'\X8#7"9# 2"#
F*..*TT7#(W$YM#YW'`aB#V/,#)/"<*"2*")*#C#79/;%#%&*#,*0*,*")*#3-3%*4#0/,#0/.2/3#+3*9#2"#%&*3*#*123%2">#;+6.2)7%2/"3B#
Bellezza 2013: 15, n.22 reported an AMS sample dating of the paper to 11th-12th century, which was confirmed to 
me by Moke Mokoto൵ (<#'0=%4566B#G7,)&#(W$aKB

5 I intend µmundane’ as a general characterisation for practices and goals related to earthly human existence in the here 
and now, and the very proximate future, and which lack reference to any soteriological or µultimate’ horizons.
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,*.2>2/"38#7"9#7..#).*7,.-#6*./">#%/#7#42.2*+#/0#7+%/"/4/+3#,2%+7.#3;*)27.23%3#/;*,7%2">#:2%&2"#

./)7.#)/44+"2%2*3B

5&*#3%+9-#&73#0/+,#;7,%3B#I7,%#C#J)&7;B#(K#3*%3#/+%#7"#7"7.-323#57%!"#$%&'(%)&*$%+,#,2%*3#

)/")*,"*9#:2%&# %&*#;/3%'4/,%*4#3%7%+3#/0#9*)*73*9#0/*%+3*3#/,#423)7,,2*9#2"07"%3#7"9#2"#

3/4*#)73*3#%&*2,#4/%&*,38#7"9#&/:#%&23#24;7)%3#+;/"#%&*#.2<2">B#I7,%#CC#J)&7;B#YK#7"7.-3*3#

6/%&#%&*#-.#)*#7"9#-/,%0$*"10#,2%*3#%&7%#&7<*#%&*#)/462"*9#>/7.3#/0#;/3%&+4/+3.-#>72"2">#

"*:#&+47"#.2<*3#0/../:2">#9*7%&38#73#:*..#73#;,/%*)%2"># %&*#>*,42"7.#6*2">3#/")*# %&*-#

&7<*#7,,2<*9#+;/"#%&*#*7,%&Ba#I7,%#CCC#J)&7;B#\K#923)+33*3#%&*#,*3+.%3#:&2)&#,*<*7.#7#)/>"7%*#

)/34/./>2)7.# 0,742">#7"9#3*%#/0#,*0*,*")*#;/2"%3#7),/33# %&*3*# %&,**#,2%*3#0,/4#%&*#374*#

$$%&'$(%&#)*"%+,-#42.2*+#7"9#)/44/"#>*/>,7;&2)7.#,*>2/"B#Q*79#%/>*%&*,8# %&*-#2"92)7%*#

:&7%#74/+"%3#%/#7#./)7.#)-).*#/0#&+47"#*123%*")*8#7%# .*73%# %/#%&*#*1%*"%#%&7%#%&*#)/")*;%3#

2"</.<*9#:*,*#7;;.2*9# 2"# %&*#,2%*3#+"9*,#3%+9-B#G/,*/<*,8#4/3%#/0# %&*#)*"%,7.#)/")*;%38#

29*"%2%2*38#%*)&"2)7.#.7">+7>*#7"9#;,/)*9+,*3#2"#%&*3*#%&,**#/.9#,2%*3#7,*#3%2..#*<29*"%#%/97-#2"#

%&*#)+.%#/0#D,29#;7E2#.&7#%&7%#C#9/)+4*"%*9#2"#%&*#*73%*,"#A247.7-73B#I7,%#CS#J)&7;B#XK#9*7.3#

:2%&#47"+3),2;%#;,/<*"7")*B#C#2"2%27..-#9*4/"3%,7%*#%&7%#47"+3),2;%3#,*)/,92">#!"#$%&'(%)&*$%

+,>%-.#)*#7"9#-/,%0$*"10# ,2%*3#3&7,*#)*,%72"#)./3*#3242.7,2%2*3#:2%&#47"+3),2;%3#,*)/,92">#

,*<2%7.237%2/"#,2%*3#+3*9#2"#%&*#)+.%#/0#D,29#;7E2#.&7B#C#%&*"#3*%#/+%#7#:29*#,7">*#/0#*<29*")*#

0/,#*3%76.23&2">#>*/>,7;&2)7.#;,/<*"7")*#0/,#%&*#-.#)*#7"9#-/,#0$*"10%47"+3),2;%B#C#)/"329*,#

2%#:73#4/3%#.2L*.-#)/4;/3*9#2"#3/+%&*,"4/3%#526*%8#:2%&2"#7#T/"*#/0#)7B#$WW#L4#9274*%*,#

*")/4;7332">#%&*#7,*7#/0# %&*#Z>7E# %&7">#3&,2"*# %/# %&*#"/,%&#7"9#%&*#&2>&.7"9#<7..*-3#/0#

"/,%&'*73%*,"#F&+%7"#7"9#79@7)*"%#&2..#,*>2/"3#:&*,*#%&*#)+.%#/0#D,29#;7E2#.&7#23#673*9#+;/"#

similar manuscripts to the south. A conclusion proposes how we might best define the status 

/0#%&*3*#%&,**#/.9#,2%*3B#

V2"7..-8# 2%#4+3%#6*#"/%*9# %&7%# %&*# %&,**#/.9# %*1%3#6*2">#)/"329*,*9#&*,*2"#)/"%72"#7#

:29*#<7,2*%-#/0#/63)+,*#%*,43#7"9#>,7447%2)7.#)/"3%,+)%2/"38#7"9#3/4*#/0#4-#;,/;/3*9#

,*3/.+%2/"3#/0#%&*4#,*472"#%*"%7%2<*B

a# C#74#7:7,*#/0#%&*#3%+9-#/"#%&*#-.#)*#7"9#-/,%0$*"10#47"+3),2;%#7"9#%&*#!"#$%&'(%)&*$%+,)(%./,+0#6-#F*..*TT7#(W$YB#
F*..*TT7E3# 2"%*,;,*%7%2/"3#/0# %&*3*# %*1%3#7"9#&23#4*%&/9/./>-#92<*,>*#3%,/">.-#0,/4#4-#/:"8#:&2.*# %&*#9*%72.*9#
content in his publication is often Àawed to the extent that any reference to it invariably reTuires a considerable 
</.+4*#/0#7992%2/"7.#)/,,*)%2<*#)/44*"%7,-B#C#%&+3#2>"/,*#2%#&*,*2"8#7"9#324;.-#3+>>*3%#2"%*,*3%*9#,*79*,3#)/4;7,*#
the results of my study with those o൵ered in Bellezza 2013.
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-"#!"#$%&'(%)&*$%+, rites and their cultural background
5&*#Z>7E#%&7">#47"+3),2;%#9*3),26*9#6-#2%3#;+6.23&*,3#73#!"#$%&'(%)&*$%+,)(% ./,+08#/,#

µMethods of subduing '"#$%&'(E8# 23#%&*#./">*3%#,2%+7.#%*1%#923)/<*,*9#7%#%&*#?%74#3&+.#32%*8#

:2%&#0/,%-#3*<*"#3+,<2<2">#0/.2/#329*3B#C%#,*)/,93#7#)/..*)%2/"#/0#7"%*)*9*"%#),2323#%7.*3#7"9#

models for conducting exorcism and purification rites specifically to combat posthumous 

;/33*332/"3#7;;*7,2">#2"# %&*#:7L*#/0#)+.%+,7..-#;,/6.*47%2)#9*7%&3B#D+)&#9*7%&3# 2").+9*#

%&/3*#/0#4/%&*,3#6+%#*3;*)27..-#/0#%&*2,#2"07"%3#/))+,,2">#9+,2">#)&2.962,%&#/,#2"#+%*,/#9+*#

to what we would now medically define as septic abortion or miscarriage, and miscarriages 

2"9+)*9#6-#)*,%72"#<2/.*"%#7))29*"%38# 0/,#*174;.*8#6*2">#&2%#6-#7#,/)L#/,#07..2">#0,/4#7#

;,*)2;2)*#/,#&/,3*#7,*#)2%*9#2"#%&*%'"#$%&'(# %7.*3B`#D74%*"#c7,47-#7))+,7%*.-#9*3),26*9#%&*#

!"#$%&'(% )&*$%+,)(% ./,+0#73#,*.7%*9# %/#d3;*)27.#;+,202)7%2/"#,2%*3e# 2"#)73*3#/0#+"0/,%+"7%*#

9*7%&38]#:&2.*#F,7"9/"#Z/%3/"#)/,,*)%.-#+"9*,3%//9# %&7%# %&*3*# ,2%*3# 7,*#"/%#92,*)%.-#

)/")*,"*9#:2%&#%&*#9*79#/,#%&*2,#923;/37.#73#3+)&8#7.%&/+>&#%&*#7"%*)*9*"%#"7,,7%2<*3#)2%*#

deaths and in a few cases brieÀy refer to death rites as general causal and seTuential framing 

references. Rather, the rites benefit the living by way of purifying surviving kin and spouses, 

7;;*732">#9*2%2*3#:&/#;,*329*#/<*,#3/)27.#)/44+"2%2*38#7<*,%2">#,*;,237.3#6-#7#9*)*73*9E3#

0742.-#7>72"3%#7"/%&*,#;7,%-8#7"9#3/#0/,%&B_#!%#%&*#*"9#/0#/"*#!"#$%&'(%)&*$%+,#7"%*)*9*"%#

narrative, the rite’s purpose is explicitly described as being µIn order that the dead do not 

;+,3+*#%&*#.2<2">E8$W#:&2.*#2"#7"/%&*,#%7.*#7#+5"%65#,2%+7.#3;*)27.23%#23#9*3),26*9#73#/"*#:&/#

can µbring a dead person back to life.’$$#5&+38#9*3;2%*#9*7%&#%,2>>*,2">#%&*#/,2>2"7.#;,/6.*48#

.20*#7"9#%&*#.2<2">#7,*#<*,-#4+)&#7"9#+.%247%*.-#2"#0/)+3#&*,*B#5&23#23#/"*#/0#<7,2/+3#;/2"%3#

%&*#!"#$%&'(%)&*$%+,#,2%*3#3&7,*#2"#)/44/"#:2%&#%&*#,&*%/,2)#2"#%&*#/.9#-.#)*#%*1%#3%+92*9#2"#

;7,%#CC#J)&7;B#YK8#0/,#2%8# %//8#*1;.2)2%.-#3%7%*3#%&7%#:&*"#9*7%&#23#)/")*7.*9#:2%&#%&*#;,/;*,#

,2%*3# %&23#6*"*02%3# %&*# .2<2">8# 2"# %&*# 0/,4#/0#>72"2">#"*:8#-/+"># .2<*3# J3**#6*./:KB#!"#

29*"%2)7.#,&*%/,2)#/))+,3#2"#D,29#;7E2#.&7#)+.%#%*1%3#673*9#+;/"#%&*#?,"1,$#,2%*3#2"#%&*#!"#$%&'(%

`# !#3*)/"9#Z>7E#%&7">#47"+3),2;%#9*7.2">#:2%&#<7,2/+3#*1/,)2343#2").+92">#&'(#23#)7..*9#-/,%'*%0/*$%0.5"%13(%',+0%$,%
0510%<,#6-#2%3#;+6.23&*,3O#3**#;1,)%./,"1#aW'`X8#$`_'($(B#C%3#,2%*3#7"9#.7">+7>*#3&7,*#6+%#0*:#3242.7,2%2*3#:2%&#%&*#
!"#$%&'(%)&*$%+,)(%./,+08#"/,#9/*3#2%#9*7.#:2%&#'"#$%&'(8#7"9#/".-#0*7%+,*3#7#)*,%72"#%-;*#/0#&'(%+5"#,2%*3#7"9#%&+3#.7)L3#
the elaborate purification of the vertical cosmic axis by the Ya ngal ritual specialist.

]# c7,47-#(WW_M#aY'a\B#
_# Z/%3/"#(WW]M#a$'aYB
$W# -/@%</3@'%105"%63(%)+',"1%"15%AB%;1,)%./,"1#X(8#$a`8#0BY`8#.B(B
$$# D**#%&*#63(%0/(%050%13(%+5"%65#"74*9#c/9#3&*.#.)7>#J*.3*:&*,*#?/9#3&*#.)7>KO#;1,)%./,"1#XX8#$`(8#0B\(8#.B\'X8#)0B#

X]8#$`X8#0B\X8#.B`']B



255

!"#$%&'()*%)#%+',%-./'
!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

)&*$%+,)(%./,+0B$(##

5&*#)7B#$$%&'$(%&#)*"%+,-#!"#$%&'(%)&*$%+,#,2%*3#0,/4#Z>7E#%&7">#/))+,#2"#%&*#&23%/,2)7.#

)/"%*1%#/0#6/%&#/.9*,#7"9#.7%*,#,2%*3#,*.7%*9#%/#%&*4B#I,/6.*47%2)#9*7%&3#733/)27%*9#:2%&#%&*#

%*,4#&'(#:*,*#7.,*79-#7#)/")*,"#*1;,*33*9#2"#^.9#526*%7"#%*1%3#923)/<*,*9#7%#Z+"&+7">8#

7.%&/+>&#%&*#;,*)23*#4*7"2">#/0#^.9#526*%7"#&'(# 23#"/%#-*%#)/4;.*%*.-#*3%76.23&*9B#Z/%3/"#

+"9*,3%//9#&'(# 2"#3+)&#0/,4+.7%2/"3#73#&'(%'*%+:'5"10>%&'('%1'5"10#/,#&'('%"5"10# %/#4*7"#

µviolence’, but also noted that “violent death seems to be almost personified by the term 

&'(, and is certainly personified by noxious beings such as the +.0,"%&'(8#7#;7,%2)+.7,#%-;*#/0#

9*4/"Be$Y#5&*,*#7,*#&'(%+5"#,2%+7.#3;*)27.23%3#4*"%2/"*9#2"#^.9#526*%7"#,2%+7.#%*1%38#@+3%#73#

%&*,*#7,*#&'(%+5"#)2%*9#2"#%&*#!"#$%&'(%)&*$%+,)(%./,+0. Modified forms of some unknown old 

,2%*3#,*.7%*9#%/#&'(8#/,#7%#<*,-#.*73%#,*)-).2">#/0#)+.%+,7.#47%*,27.3#0,/4#%&*48#7.3/#)/"%2"+*9#

2"# %&*# .7%*,#?B-+">#9,+">#F/"#,*.2>2/"8#7.%&/+>&#%&*-#6*)74*#,*0,74*9#:2%&2"#7#0/,47.#

,*.2>2/+3#)/"%*1%B#5&*3*#?B-+">#9,+">#F/"#,2%*3#2").+9*#%,7"30/,47%2/"#/0#/.9*,#</)76+.7,-8#

7"9#%&23#&73#0,*g+*"%.-#)/"0+3*9#/63*,<*,3B#5&*#/,%&/>,7;&-#/0#&'(#)&7">*9#%/#1'(# 2"#.7%*,#

sources, and hence often became understood literally as µknife’ and µmurder’.$\#!.3/8#+&*'#

0/+"9#2"#4/3%#/0#%&*#^.9#526*%7"#%*1%3#0/,#9*7%&#,2%*3#6*)74*#:,2%%*"#E&*'#6-#%&*#?B-+">#

drung Bon po, who then specifically assimilated the verb ’&*'#+,%%/#%&*#<*,6#E&*$%+,8#:2%&#

E&*' in its nominal forms often also assigned to µfuneral rites’ which obscures the fact that 

"/#0+"*,7.3#<#'%0#%need be involved. David Snellgrove – who cautiously preferred to treat 

these verbs separately – already drew attention to this class of rites, which were explained 

6-#&23#*1;*,%#526*%7"#F/"#;/#2"0/,47"%3#73#d3+;,*332">#%,/+6.*3/4*#3;2,2%3#%&7%#,*%+,"#0,/4#

%&*#9*798#*3;*)27..-#%&/3*#:&/#&7<*#6**"#4+,9*,*9O#0/,#%&23#;+,;/3*#%&*,*#23#7#,2%+7.#L"/:"#

73#1'(%)&*'%+3#&%<,Be$X#D74%*"#c7,47-#7"9#/%&*,3#9*3),26*#6/%&# )&*'%+,#7"9#1'(%)&*'#73#

6*2">#+3*9#d%/#;*,0/,4#%&*#;/3%&+4/+3#*</)7%2/"#,2%+7.#/0#%&*#L2..*9e#7"9#d0/,#*1/,)232">#

%&*#3;2,2%3# %&7%#)7+3*#+""7%+,7.#9*7%&8e#:&2.*#%&*#374*#,2%*3#%*,4*9#)&*'#)/4*#%/#6*#4/,*#

$( For example, in a Ya ngal rite from Kurt|, we read the appeal, µToday, open the door to the $/,#/0#%&*#.2<2">h#5/97-8#
)./3*#%&*#9//,#%/#%&*#%/46#/0#%&*#9*79hE#J)&(%'("1%105"%13(%$/,%015%</3#%AA%)&(%'("1%10/("%13(%&*'%015%4/5&%AAKO#-/,C,%D>%
5*1%#Y8#0B$a78#.B$'(B

$Y# Z/%3/"#(W$YM#$aY'$aXB#5&*#+.0,"%&'(#7,*#4*"%2/"*9#2"#%&*#-/,%'*%0/*$%0.5"%13(%',+0%$,%0510%<,#%*1%O#;1,)%./,"1#a`8#
$_\8#0B$X8#.B(B#

$\# D**8# 0/,#*174;.*8#1'(# 2"#6/%&# %&*#E,$%6&5#7"9#EF(%+'G(&#;,*3*"%7%2/"3#/0# %&*#-'(&%10/#" µway’ respectively in 
c7;3%*2"#(WW_M#$$`8#$(\#7"9#D"*..>,/<*#$_a`M#$$a'$$`B

$X# D"*..>,/<*#$_a`M#YWW8#)0B#(X_#"B\WB
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!"#$%&'()$'$&*+,"$-
!"#$%&'(%)(*&+,-%.+(,/(0#1&(2'&-%)1(03.45,(67897:;<7=>

>*"*,7..-#9*3),26*9#73#3/4*#0/,4#/0#d%742">e#6-#733242.7%2">#E&*$%%/#E&*'B#$a

5&*#^.9#526*%7"#7"9# .7%*,#?B-+">#9,+">#F/"#)/"%*1%3# 7"9# %*,42"/./>2*3# ,*.7%*9#

2"#)*,%72"#:7-3# %/#!"#$%&'(% )&*$%+,# ,2%*3#7,*#).*7,.-#"/%# 29*"%2)7.# %/# %&*48#7"9# %,7)*3#/0#

%,7"30/,47%2/"3# 2"#</)76+.7,-#7"9#)/")*;%3#7),/33#7#)7B#$$%&#)*"%+,-#:7%*,3&*9#*,7#7,*#

*<*,-:&*,*# %/#6*# 0/+"9B#5&+38#7"7)&,/"234# 23#7#;7,%2)+.7,#4*%&/9/./>2)7.#)/")*,"# 2"#

,*.7%2/"#%/#,*.*<7"%#?B-+">#9,+">#F/"#3/+,)*3#:,2%%*"#2"#H.7332)7.#526*%7"8#"/%#.*73%#/0#7..#

6*)7+3*#%&*-#)+,,*"%.-#.7)L#7"-#,*.276.*#;,/<*"7")*#2"0/,47%2/"B$`#C#%&*,*0/,*#*3)&*:#%&*4#

2"#4-#7"7.-323#/0#!"#$%&'(%)&*$%+,B#

^+,#2"2%27.#;,/6.*4#23#>72"2">#%*,42"/./>2)7.#).7,2%-#0/,#'"#$#7"9#&'(#7"9#%&*#,2%*#"74*#

!"#$%&'(%)&*$%+,. Earlier, this had been understood by Dotson as “to µsubdue’ (’&*$K#ijk#

<7,2/+3#%-;*3#/0#24;+,2%2*3#J'"#$>%&'(%H6,IK8e$]#;,*3+476.-#,*792">#'"#$#2"#,*.7%2/"#%/#6",$A

6"5$8#:&2.*#c7,47-#+"9*,3%//9#&'(%)&*$%+,#73#%&*#d%742">#/0#L"20*9#9*7%&3e$_#6-#7;;.-2">#

%&*#.7%*,#?B-+">#9,+">#F/"#4*7"2">#0/,%1'(%)&*'#%/#2%B#b*2%&*,#*1;.7"7%2/"#23#)/"<2")2">#2"#

%&*#)/"%*1%#/0#%&*#!"#$%&'(%)&*$%+,#"7,,7%2<*3B#C#&7<*#"*<*,#3**"#%&*#:/,9#'"#$#7%%*3%*9#2"#7"-#

/%&*,#526*%7"#.7">+7>*#9/)+4*"%8#7"9#+")*,%72"%2*3#2"</.<2">#%&*#^.9#526*%7"#4*7"2">#/0#

&'(%:*,*#32>"7..*9#76/<*B

l&7%#23#)*,%72"#2"#%&*#%*1%#+"9*,#)/"329*,7%2/"#23#%&7%#7#'"#$%&'(#92,*)%.-#3+6@*)%#%/#E&*$%

+, (µsuppressing’, µtaming’, µconverting’, and so forth) must refer to some being endowed 

:2%&#3*"%2*")*#32")*# %&7%# 23#/<*,:&*.42">.-#:&7%# %&*#<*,6# E&*$%+,# 7;;.2*3# %/# 2"#/%&*,#

contexts. There are occasionally di൵erent types of &'(%32>"7..*9#:2%&2"#%&*#%*1%8(W#6+%#&*,*#C#

$a# c7,47-#$_`(M#Y\_8#7"9#c7,47-#$__\M#\$_#%,7"3.7%2">#7#;7337>*#0,/4#J:/,0%<,%9&#)*#(YX8#c7,47-#(WW_M#aY#0/,#>'(%
)&*'#&73#d%&*#%742">#/0#%&*#L"20*9#9*7%&3e8#7"9#0/,#J*%4/5%:/'56%)&*'%4/#"%65#d%&*#?,*7%#)/..*)%2/"#/0#%742">#,2%*3#
;*,0/,4*9#2"#;+6.2)#6-#G+)&/eB#D**#7.3/#K/,"1F/*"1#$((8#E&*'%015 which is defined as incorporating “taming rituals”.

$`# !# %*1%#)/..*)%2/"#"/:#/0%*"#)2%*9#6-#/%&*,3# 23# %&*#J*%4/5%:/'56%)&*'B#H+,,*"%.-8# %&*,*# 23#"/#&23%/,2)7..-#7"9#
scientifically attested provenance information concerning dates, places of composition or authorship for any of this 
)/..*)%2/"B#H/")*,"2">#2"%*,"7.#).72438#4/3%#/0#%&*#2"92<29+7.#:/,L3#7,*#7"/"-4/+38#-*%#:&*"#7%%,26+%2/"3#/0#/,2>2"3#
7,*#>2<*"#%&*-#7,*#/0%*"#)/"%,792)%/,-8#3/4*#%*1%3#6*2">#)2%*9#73#1.#'%6,, others very similar not, with di൵erent 1.#'%
0.5"#),*92%*98#:&2.*#3/4*#)/44*"%7%/,3#3%7%*#%&*-#:*,*#"*<*,#1.#'%6,8#7"9#3/#/"O#3**#%&*#"/%*3#7"9#)/./;&/"3#>2<*"#
2"#G7,%2"8##.=%,$B#(WWYM#*"%,2*3#Y$B$'Y$BX\8#Y_B$'Y_Ba\B#C"#4-#0/,%&)/42">#4/"/>,7;&8#-5*'4#%57%9(7#8#C#)/4;7,*#7#
>,/+;#/0#%*1%3#0,/4#%&*#J*%4/5%:/'56%)&*'#:2%&#47"+3),2;%3#)/"%72"2">#;7,7..*.#,*0*,*")*3#2"#%&*#D,29#;7E2#.&7#)+.%#
7"9#:2%&#%&*#^.9#526*%7"#9/)+4*"%#I5#$WaWB#!4/">#%&*48#%&*#J*%4/5%:/'56%)&*'#%*1%3#*1&262%#%&*#4/3%#9*<27")*8#
7.4/3%#7..#/0#:&2)&#2"</.<*3#,*0,742">#:2%&#923)/+,3*3#7"9#</)76+.7,-#0,/4#%&*#?B-+">#9,+">#F/"#7"9#526*%7"#
F+99&23%#37.<7%2/"7.#,*.2>2/"3B

$]# #Z/%3/"#(WW]M#a(#"Ba\B
$_# c7,47-#(WW_M#aYB
(W# D**#%&*#<7,2/+3#&'( indexed to the sky, earth, intermediate space, stone, fire and later also water in the -/,%'*%0/*$%

0.5"%13(%',+0%$,%0510%<,#%*1%O#;1,)%./,"1#aW8#$]W8#0B$#7"9#`$8#(WW8#0B($8#.B#\B
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!"#$%&'()*%)#%+',%-./'
!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

74#/".-#9,7:2">#+;/"#%&/3*#7))/+"%3#)/")*,"2">#'"#$%&'(8#:&2)&#,*;,*3*"%#%&*#<73%#47@/,2%-#

/0#)73*3#2"#%&*#!"#$%&'(%)&*$%+,)(%./,+0B#!))/,92">.-8#'"#$>%&'(#J/,#1'(K#7"9#'"#$%&'(#J/,#'"#$#

1'() are the specific designations given to deceased human victims towards whom !"#$%&'(#

)&*$%+, rites are directed. In the text itself we find them described as µchild &'()# J+*%&'(A

1'(), µfemale child &'(E#J+*%&'(A1'(%65) and µfemale '"#$%&'(E#J'"#$%&'(A1'(%65KB#C"#)/"%*1%8#0/,#

example, the narratives describe them in scenarios,µIn the country Dung yul, at Dung stod, a 

>2,.#/0#Z+">8#7#'"#$8#92*9E($ or when the infant becomes possessed and is specifically named 

as such, µThe name of that female &'(#:73#'"#$%&'(#Z>76#47,#47E8((#7"9#3/#0/,%&B#A*,*#/"*#

)7"#"/%*#%&7%#7.4/3%#7..#%&*#3)/,*#/,#3/#/0#'"#$%&'(#7"%*)*9*"%#%7.*3#0*7%+,*#:/4*"#:&/#7,*#

;,*>"7"%#7"9#%&*2,#+"6/,"#0/*%+3*3#/,#6762*3#:&/#92*#/0#3-4;%/43#47%)&2">#3*;%2)#76/,%2/"#

/,#7))29*"%'2"9+)*9#423)7,,27>*B#^"#%&*#/"*#&7"98# %&*#,*)+,,*"%#;7,7..*.#;&,732">#+*%&'(A

1'(#:2%&#'"#$%&'(A1'(#7"9#+*%&'(A1'(#65#:2%&#'"#$%&'(A1'(%65#2"#%*1%#;7337>*3#3%,/">.-#3+>>*3%#

%&7%#'"#$ stands for µinfant’ or µchild’. On the other hand, it is conspicuous that within those 

"7,,7%2<*#%*1%3#2"#%&*#)/..*)%2/"#%&7%#;.7)*#4/,*#*4;&7323#+;/"#%&*#;,*>"7"%#4/%&*,#73#%&*#

victim – albeit that her foetus must also die – we only find the term &'(#7"9#"/%#'"#$%&'(B#(Y

l&*"#C#923)+33*9# %&*#76/<*#;/2"%3#:2%&#N/7""7#F27.*L8#7# .2">+23%'.*12)/>,7;&*,#/0#^.9#

526*%7"8#3&*#3+>>*3%*9(\# %&7%# %&*#/%&*,:23*#+"7%%*3%*9#'"#$ may be the result of a specific 

%-;*#/0#73#-*%#.2%%.*#+"9*,3%//9#9*<*./;4*"%7.#;7%%*,"#*<29*"%#0/,#526*%7"#:/,9#0/,47%2/"B

S7,2/+3#7%%*3%*9#*174;.*3#/0# %&23# 2").+9*#'&5>%'&#)*>%'&#$ µstone�projectile’, +,>%+#)*>%+#$#

µcow�calf’, or 0<',>%0<'#>%0<'#)*8#0<'#$ µape�monkey’, and so on. Thus, we might consider 

%&*#9*<*./;4*"%#",>%"#)*>%'"#$8#2"#:&2)&#", means µage, stage of life’, and diminutive "#)*#

literally µlittle age�stage of life’, i.e. a µyoung one’, µfoetus�baby�infant’. The ' superfix on 

'"#$#47-#7;;*7,#/+%#/0#;.7)*# 2"# %&23#9*<*./;4*"%8#&/:*<*,# .*12)/"3#7%%*3%# %&*#3+;*,021'

6*7,2">#0/,4#0"#)*#2"#7#3-"/"-4#0/,#+*#.0/, µchild, boy’, with an Old Tibetan occurrence 

/0#2%#7%%*3%*9#73#:*..B(X#V+,%&*,#*<29*")*#)/4*3#0,/4#%&*#7;;,/1247%*.-#)/"%*4;/,7,-#-.#)*#

7"9#-/,%0$*"10#47"+3),2;%#%,*7%*9#2"#;7,%#CC#J)&7;B#YK8#7"9#2"#:&2)&#%&*#)/>"7%*#%*,4#"#)*%

($# m*$%&*"1#3*$%&*"1%0.5&%",%AA%&*"1%13@%+5%H'#,&L%+*I%65%'"#$%.#%1'5"10%AB%;1,)%./,"1#Y_8#$\$8#0B$$8#.B$'(B
((# ;'(%65%&#)@%63("1%A%'"#$%&'(%&1,+%6,'%6,)%AO#;1,)%./,"1#\X8#$X(8#0B((8#.Ba'`B#V/,#/%&*,#'"#$%&'(#"74*3#:&2)&#3&7,*#

*.*4*"%3#:2%&#%&23#/"*8#3**#;1,)%./,"1#\\8#$XW8#0B(W8#.B`#'"#$%+:',10%&1,+%6,'%6,8#XW8#$a(8#0BY(8#.B('Y#'"#$%&'@%./,1%
+0/,'%6,8#7"9#\`8#$Xa8#0B(a8#.B]#'"#$%1'@%./,1%0/,$%6,)#J)0B%(+(&B#\]8#$X]8#0B(]8#.B\8#7"9#\_8#$X_8#0B(_8#.B\KB

(Y# D**#%&*#)73*#/0#R&7#.)74#I&-*#47#.74#2"#;1,)%./,"1#Y_'\W8#$\$'$\(8#0B$$8#.B\'0B$(8#.B\B
(\# 8#'0=%4566B#_#G7-#2"#F*,.2"8#7"9#*472.#/0#$(#G7-8#(W$aB#
(X# Z73#$_W(M#``$8#)0B#7.3/#0"#)* as µchildren’ in Thomas 1957: 87 n.4.
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F/5"%µyoung ones’ derived from ",#1F/5"(a#0*7%+,*3#)*"%,7..-#:2%&2"#7#3*%#/0#)/34/./>2)7.#

,*0*,*")*3#%&7%#7,*#<*,-#)./3*#2"#)*,%72"#,*3;*)%3# %/#%&/3*#0/+"9#2"#!"#$%&'(%)&*$%+,# ,2%*3B#

F73*9#+;/"#%&*#70/,*4*"%2/"*9#*<29*")*8# 2"# %&23#3%+9-#C#74#;,/<232/"7..-#7))*;%2">#%&7%#

'"#$ means µinfant’ in the text concerned.

C"# %&*#!"#$%&'(% )&*$%+,)(% ./,+08# %&*#7>*")-#6*&2"9#7#'"#$#<2)%24#6*)/42">#7#&'(# 23#

7.4/3%#7.:7-3#7332>"*9#%/#4*46*,3#/0#%&*#0'("#7"9#0'(#).733*3#/0#3;2,2%B#C"#%&*#"7,,7%2<*38#

%&*3*#6*2">3#7,*#"/%#3/4*#>*"*,2)#/,#+"2<*,37.#7>*"%38#6+%# ,7%&*,#<*,-# ./)7.23*9#02>+,*3#

associated with – and named after – the residence places of their victims in the terrestrial 

*"<2,/"4*"%8#/,# 7%# 32%*3#:&*,*# %&*#<2)%243#;*,0/,4#7)%2<2%2*3B(`#5&*# 374*#;7%%*,"# 0/,#

29*"%20-2">#%,/+6.*3/4*#0'(" who reTuire µransom’ (1$*&K#,2%*3#23#7.,*79-#0/+"9#2"#%&*#^.9#

526*%7"#9/)+4*"%38#7"9#C#:2..#,*%+,"#%/#%&23#;/2"%#2"#%&*#;7,%#CCC#J)&7;B#\KB#U".2L*#7"-#L"/:"#

^.9#526*%7"#3/+,)*38#%&*%0'("#7"9#0'(# 2"#!"#$%&'(%)&*$%+,#"7,,7%2<*3#7,*#7.4/3%#*1).+32<*.-#

7"9#2"%247%*.-#,*.7%*9#%/#+"6/,"#)&2.9,*"#7"9#%&*2,#4/%&*,3B#-'("#7"9#0'( are said to µinfiltrate’ 

JF/*10) the bodies – but most specifically the uterus – of women, cause µdeath’ (1'5"10>%

1*6>%$4#+0) and µmishap’ ("5"10K#%/#%&*2,#0/*%+3*3#/,#6762*3#:&/#6*)/4*#&'(, and also µdrag 

o൵’ (&'5"10K#%&*2,#<2)%243#%/#6*)/4*#&'(B#^"*#./)7.#0'("#*<*"#&73#%&*#"74*#F+#,L+"8#.2%*,7..-#

µRobber of Children’.(]#5&*#0'(" which specifically target child victims in the !"#$%&'(%)&*$%

+,#"7,,7%2<*3#7,*#)./3*.-#)/>"7%*#:2%&#%&*#0'(8#7"9#.2L*.-#%&*-#7,*#<7,27"%3#/0#%&*#374*#/.9*,#

:/,9#7"9#).733#/0#6*2">3B#5&*#4/,*#,7,*.-#2"</.<*9#0'( are definitely ancient and dangerous 

beings from under the earth whose profile is more well-defined in the Old Tibetan sources 

%&7"#%&*#7.,*79-#3/4*:&7%#>*"*,2)#0'("B#^.9#526*%7"#%*1%3#3%7%*#%&7%#M0'(#&7<2">#,23*"#0,/4#

the earth appeared’, identify them as µ0'( thieves in the earth’, while µup above one o൵ers to 

$/,8#7"9#9/:"#6*./:#/"*#3+;;,*33*3#0'(EB(_#A/:*<*,8#%&*#<*,-#)./3*#)/""*)%2/"#6*%:**"#0'(A

(a# N,%1F/5"#OEP#$\_X8#$5%",%1F/5"%<,8#)0B#Nn3)&L*#$]]$M#(_]B
(`# V/,#*174;.*38#2"#%&*#Q%37">#3&+.#%7.*#2%#23#%&*#Q%37">#0'("#o.7#>7,#J;1,)%./,"1#\`8#$Xa8#0B(a8#.B\K8#2"#%&*#Z6-*#4/#-+.#

>,+>3#%7.*#2%#23#Z6-*#0'("#m+>#4/#J2629B#XW8#$a$8#0BY$8#.B$WK8#2"#%&*#im7,k#.+">3#3/>3#L7#%7.*#2%#23#m7,#0'(#F%37"#6-*#I&7>#
;/#3"7#,2">3#J(+(&B#\_8#$aW8#0BYW8#.BaK8#:&2.*#2"#7"#2")29*"%#%&7%#/))+,3#7%#%&*#6/+"97,-#6*%:**"#%&*#7.;2"*#3.7%*3#7"9#
%&*#4*79/:3#J1=3,)%$#%0<,"1%6.0/,60%0*K#2%#23#%&*#?B-7E#0'("#53&+63#47#7"9#%&*#?7">3#0'("#I&-:7#67#J(+(&B#Y_8#$\$8#
f.11, l.9-10). Interestingly, in the tale of the progenitor king from the mid-13th century his first problem on earth is 
&/3%2.*%0'("O#J:/,0%<,%9&#)*#(YaB

(]# D**#%&*#?"+63#-+.#>.2">#>,+>3#%7.*O#;1,)%./,"1#\]8#$X`8#0B(`8#.B`B#5&*#"74*#/))+,3#2"#%&*#.7%*,#,2%+7.#%*1%#-'(%10,0%
+*"1%+,%0.,1%4/*"1%+F/*10O#3**#c7,47-#7"9#b7>7"/#(WW(M#$]a#p#0B\7B

(_# D**8#2"#/,9*,#/0#)2%7%2/"8#C^R#526#N#W`Y$M#,$((8#0,%$,0%0'(%$,"1%0.#%4/,10#J)0B#I5#$$Y\M#`\KO#C^R#526#N#W`Y\M#`,(`W8#
0,%$,%0'(%':*"%6,O#I5#$WXWM#X8#3,%'*0%"(%$/,%64/5&%$,%AA%6,'%&*%"(%0'(%1"5"%4(1%AAB#U".*33#/%&*,:23*#2"92)7%*98#7..#
)2%7%2/"3#/0#^.9#526*%7"#9/)+4*"%3#7,*#0,/4#QP;Q#J3**#Q*0*,*")*3KB
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0'(" and children becomes strongly evident for the first time in !"#$%&'(%)&*$%+,#"7,,7%2<*3B#

!3;*)%3#/0#%&23#)+.%+,7.#)/4;.*1#:*,*#;,*3*,<*9#2"#%&*#.7%*,#H.7332)7.#526*%7"#</)76+.7,-8#

:2%&#0'()*#7"9#0'()*%</'* positively referring to µa human child’ (6()(%</'*%1*KB#m*%8#0'()*%

23#7.3/#7%%*3%*9#:2%&#7#"*>7%2<*#4*7"2">#4+)&#)./3*,# %/#%&*#)73*3#:*#7,*#9*7.2">#:2%&#2"#

%&*#!"#$%&'(%)&*$%+,)(%./,+0, namely for a µwoman whose child dies after birth’.YW#C"#/.9*,#

H.7332)7.#526*%7"#,2%+7.#.2%*,7%+,*8#7#3/4*:&7%#)/>"7%*#%*)&"2)7.#%*,4#4/*"1%0'(, µa 0'(#/0#7#

-/+">#/"*E#J4/*"1%"1*E(%0'(K8#/))+,3#7.%&/+>&#2%#,*0*,3#%/#7#)&2.9#<2)%24#7"9#"/%#7#4/%&*,8#

7"9#2%#23#7#).*7,#3-"/"-4#/0#'"#$%&'(BY$ A specific class of rites to suppress 0'(#0/,#;,/%*)%2/"#

of infants do exist within the Srid pa’i lha cult, and are also known from other older µ+5"E'

identified manuscripts used by autonomous ritual specialists for mundane rites.Y(#5&*,*#7,*#

7.3/#)/>"7%*#%*,43#0/,#,2%*# %*)&"2g+*3#2"#*7,.2*,#7"9#.7%*,# %*1%38# 2").+92">#0'(%:/*"1# 0/,#7#

,2%+7.#;2%#9+>#2"#%&*#*7,%&#%/#%,7;#0'(8#:&2)&#23#)2%*9#2"#!"#$%&'(%)&*$%+,#,2%*3#7"9#.7%*,#%*1%3BYY###

G/,*/<*,8# %&*#:/,93#0'()*#7"9#0'()*%</'*#7,*#;,/676.-# %&*#*7,.2*,#67323# 0/,# %&*#3;/L*"#

*1;,*332/"#0(7*#/,#0##7*#+3*9#%/97-#6-#3;*7L*,3#/0#[73%#F/923&#.7">+7>*3#7"9#%&*#526*%2)#

.7">+7>*#H&/)&7">7)&7#:2%&2"#%&*#D,29#;7E2#.&7#)+.%#0/,#,2%*3#2"#:&2)&#%&*#7")*3%,7.#3L-#$/,#

9*3)*"9#%/#%&*#,2%+7.#>,/+"9#%/#24;,*>"7%*#:/4*"#:&/#7,*#/%&*,:23*#+"76.*#%/#)/")*2<*#

7#)&2.9#J3**#)&7;B#\KB#5/#4-#;,*3*"%#L"/:.*9>*8# %&23#:&/.*#)+.%+,7.#)/4;.*1#733/)27%2">#

+"6/,"#7"9#<*,-#-/+">#2"07"%3#:2%&#&'(A0'(A0'("#2"#7#,2%+7.#)/"%*1%#)7"#6*#%,7)*9#67)L#/".-#73#

07,#73#%&*#!"#$%&'(%)&*$%+,)(%./,+0#7"9#2%3#)+.%+,7.'&23%/,2)7.#42.2*+B#Y\#

C"#3+447,-8#/"*#)7"#0+,%&*,#"/%*#%&7%#2"#%&*#7"%*)*9*"%#%7.*3#/0#%&*#!"#$%&'(%)&*$%+,# %*1%8#

YW# Z73#$_W(M#$(]]B
Y$# D**#4/*"1%0'(# 2"#OEP#]$XM#+3(0%<,%4/*"1%"1*%",0%)4/(%+,'%+3#&%<,)(%1&5"%",6%0'(% f8#:&2.*#4/*"1%0'(# 23#+3*9#

%&,/+>&/+%#%&*#-'(%10,0%+*"1%+,%0.,1%4/*"1%+F/*10#47"+3),2;%#Jc7,47-#7"9#b7>7"/#(WW(M#$]X'$_`KB#D**#7.3/#%&*#
923)+332/"#2"#F./"9*7+#$__`M#(W]'($W8#:&2.*#Q7">@+">#m*3&*#Z2)%2/"7,-#J)/"3+.%*9#7%M#&%%;Mff92)%2/"7,-B%&.26B/,>K#
)2%*3#7#%*1%#%2%.*#0'(#+F$51%):/5'%$5%)+,'%+,#73#d,2%+7.#:/,L#,*)2%*9#70%*,#%&*#9*7%&#/0#7"#2"07"%#%/#;,*<*"%#%&*#47.*</.*"%#
0'(%3;2,2%3#0,/4#&7,42">#/%&*,#)&2.9,*"8eO#)0B#7.3/#c7,47-#$_`(M#YX(8%0'(%:/,#R$,"1%+,S µto meet one’s fate’ in G.yung 
9,+">#F/"#,*.2>2/+3#.2%*,7%+,*B

Y(# !"#*174;.*#/0#3+)&#,2%*3#0/+"9#2"#%&*#)+.%#23#,*)/,9*9#2"#%&*#47"+3),2;%#9,C,#(8#5*1%#$8#7"9#%2%.*9#O5"%)&(%"(%+0+3(%
+0'(%):/5'%65%+4*1%10*60%+F/*1%0/5#i/,2>2"7.#/,%&/>,7;&-k8#7"9#2"#:&2)&#%&*#:,2%%*"#0/,43#0'(8#+0'(#7"9#0'()*#/))+,B#
!#)/>"7%*#%-;*#/0#,2%*# 23#0/+"9#2"#%&*#-'(%10,0%+*"1%+,%0.,1%4/*"1%+F/*10%47"+3),2;%#;+6.23&*9#2"#c7,47-#7"9#
b7>7"/#(WW(M#$]X'$_`B#

YY# D**#;1,E#./,"1#X$8#$aY8#0BYY8#.B_8#7"9#%&*#-'(%10,0%+*"1%+,%0.,1%4/*"1%+F/*10#47"+3),2;%#2"#c7,47-#7"9#b7>7"/#
(WW(M#$]]#p#0B]7B#

Y\# ^"*#)7"#"/%*#%&7%#%&*#Z,2#>+4#%7.*#2"#%&*#Q$&%P(+#.,"%T/'5"(4$#8#4/3%#,*)*"%.-#%,7"3.7%*9#7"9#923)+33*9#6-#Z/%3/"#
2013, contains the same basic set of words and motifs – &'(>%0'(, a death, a child and a ransom – we find in !"#$%&'(%
)&*$%+,#,2%*3B
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%&*,*#23#7"#/<*,7..#;7%%*,"#0/,#9*;./-2">#%*,42"/./>-B#5&*#2"2%27.#%*,4#+3*9#0/,#7#9*)*73*9#

2"07"%#<2)%24# 23#7.:7-3#'"#$8#:&2.*%&'(#9*32>"7%*3# %&*4#70%*,#9*7%&#:&*"# %&*-#6*)/4*#

;,/6.*47%2)8#3+6@*)%# %/#E&*$%+,#7"9#923;7%)&*9#7:7-#0,/4#%&*#&+47"#:/,.98#7"9#'"#$%&'(#

identifies them in relation to more general discussion points, such as when their names are 

)2%*98#%&*2,#07%*3#4*"%2/"*98#7"9#3/#/"B#5&*#&'(%3%7%+3#23#9*32>"7%*9#73#;,/6.*47%2)#2"#<7,2/+3#

:7-38#6+%# %:/#<*,67.#47,L*,3#7,*#4/3%#)/44/"8#&'(%3,'%+, µwandering�rambling &'(E8#

7"9%&'(%6,%+.*$ µunsuppressed &'(EB#C0#/"*#7))*;%*9#%&*#3+>>*3%2/"3#479*#0/,#'"#$#76/<*8#

%&*"#,2%*3#9*3),26*9#73#!"#$%&'(%)&*$%+,%can be understood to address µyoung ones�infants’ 

J'"#$K#:&/#92*#<2/.*"%.-#/,# 2"#)+.%+,7..-#;,/6.*47%2)#:7-3#,*"9*,2">#%&*4#3+3)*;%26.*# %/#

)7;%+,*#7"9#)/"%,/.#6-#0'("#7"9#0'(8#7"9#:&/8#73#,*3+.%2">%&'(8#,746.*#7,/+"9#;/3%&+4/+3.-#

;,*)2;2%7%2">#;,/6.*438#7"9#%&+3#4+3%#6*#3+6@*)%*9#%/#,2%+7.#47"2;+.7%2/"B#C"#%&7%#)73*8#'"#$%

&'( occurring as a compound noun is best understandable as µwandering bad death infant 

spirit’ in the specific context addressed here. 

-"!#!"#$%&'(%)&*$%+,%rite sequences
5&*#!"#$%&'(%)&*$%+,)(%./,+0#9*3),26*3#7#:&/.*#3*,2*3#/0#,2%*#%*)&"2g+*3#;*,0/,4*9#2"#;7,%#6-#

%&*#,2%+7.#3;*)27.23%#U%+5%/,%</, Ya ngal Gyim kong, whose uniTue identity and purificatory 

;,7)%2)*3#:*,*#7..#)7,,2*9#/<*,#0,/4#%&*#Z>7E# %&7">#47"+3),2;%3# 2"%/# %&*#-#$%',+0%)-).*#

/0#,2%*3#+3*9#2"#%&*#D,29#;7E2#.&7#)+.%BYX#D2")*#4-#;,*3*"%#2"%*,*3%#23#%/#)/4;7,*#%&*#/<*,7..#

)/34/./>-#*1;,*33*9#2"#!"#$%&'(%)&*$%+,#,2%*3#:2%&#%&7%#*<29*"%#2"#%&*#-.#)*#7"9#-/,%0$*"10#

%*1%38#7"9#%/#733*33#%&*3*#73#;/3326.*#*7,.-#;,*)+,3/,3#0/,#%&*#)/34/./>-#/0#%&*#)+.%8#C#:2..#

focus upon the first and by far longest and most elaborated rite within the collection, which 

covers the first eleven folios of the !"#$%&'(%)&*$%+,)(%./,+0#47"+3),2;%B#G-#923)+332/"#:2..#

7.3/#,*0*,#%/#3*<*,7.#3+63*g+*"%#7"9#;7,7..*.#'"#$%&'( narratives for clarification. The aim is 

"/%#%/#9*%72.#*<*,-#32">.*#;,/)*9+,*#2"#%&*#%*1%8#6+%#,7%&*,#%/#2..+3%,7%*#%&*#6732)#/;*,7%2/"38#

/,2*"%7%2/"3# 7"9#7>*")2*3# 7#!"#$%&'(% )&*$%+,# ,2%*# *"%72.3# %/# 7))+,7%*.-# 2..+42"7%*# %&*#

)/34/./>2)7.#0,742">B#

5&*#02,3%# ,2%*#/0# %&*#!"#$%&'(% )&*$%+,)(% ./,+0# 3*,2*3#&73#"/# %2%.*8#"7,,7%2<*#/,#"74*9#

<2)%24#32")*#%&*#2"2%27.#0/.2/3#,*)/,92">#2%3#4-%&2)7.#;,*)*9*"%#7,*#42332">B#l&2.*#:*#.7)L#

%&*#),2323#"7,,7%2<*#@+3%20-2">#;*,0/,47")*#/0# %&*#,2%*8#:*#L"/:#%&*#3+6@*)%#:73#7#0*47.*#

YX# ^"#m7#">7.#2"#%&*#)+.%#/0#D,29#;7E2#.&78#3**#A+6*,#(W$YB
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2"07"%#<2)%248Ya#:&/#7.4/3%#)*,%72".-#92*9#73#7"#76/,%*9#/,#423)7,,2*9#0/*%+3#0/../:2">#%&*#

/<*,:&*.42">#;7%%*,"#2"#/%&*,#'"#$%&'(#%7.*3#:2%&2"#%&*#)/..*)%2/"B#5&*#/<*,7..#3%,+)%+,*#7"9#

2"92<29+7.#)/4;/"*"%3#/0#7..#%&*#,2%*#3*g+*")*3#7,*#).*7,.-#*<29*"%#2"#%&*#3+,<2<2">#47%*,27.38#

-*%# %&*# .7">+7>*# 2"#;.7)*3# 23#/0%*"#/63)+,*#:2%&#4-#;,/;/3*9# 3/.+%2/"3# 7))/,92">.-#

7""/%7%*9B

2B#V2,3%#;&73*M#m7#">7.#,2%*3

5&*# 2"2%27.#!"#$%&'(% )&*$%+,# ,2%*#3*g+*")*# 23#92<29*9# 2"%/# %:/#47@/,#;&73*3B#5&*#02,3%# 23#

;,*329*9#/<*,#6-#</,#m7#">7.#?-24#L/">8#7"9#%&*#3*)/"9#6-#7%&'(%+5"#J7.3/#1'(%+5"K#"74*9#

Q7#.@7>3#DL-2#,>-7.B#F*%:**"#%&*3*#%:/#;&73*38#7#6,29>2">#%*1%#2"92)7%*3#%&*#472"#)&7,7)%*,#

of each by stating, µThat above was the purification of a '"#$%1'(%658#2%#23#)/4;.*%*9B#i3*)%2/"#

6,*7Lk#5&23#6*./:#23# %&*#4*%&/9#0/,#3+;;,*332">#'"#$%&'()=Y`#5&*#02,3%#;+,202)7%2/"#;&73*#

2").+9*3#7#,7"3/4#,2%*#J+$*0K# ,*;*7%*9#3*<*,7.# %24*38#7#,2%+7.# @/+,"*-# 2%2"*,7,-# %,7"32%2">#

6*%:**"#*.*<*"#T/"*3#/0#)/342)#3;7)*8#:2%&2"#"2"*#/0#:&2)&#7#3*,2*3#/0#*.76/,7%*#;,/)*9+,*3#

summarised as µpurification’ (+0,"10K#4+3%#6*#,*;*7%*9#:&2.*#+"9*,%7L2">#%&*#@/+,"*-8#7"9#

then a final procedure for closure once the initial goal has been reached. The itinerary of the 

<*,%2)7.8#+;:7,9#,2%+7.#@/+,"*-#23#/0#;,24*#2"%*,*3%#&*,*B#S7,2/+3#2"3%,+)%2/"7.#)+*3#2"#%&*#%*1%#

.*7<*#"/#9/+6%#%&23#23#7#<*,67.#@/+,"*-#%&7%#4+3%#6*#)&7"%*9#7./+9#7%#*<*,-#3%7>*B#C"2%27..-8#7#

list of ransom items is enumerated for presentation to the o൵ending spirit agent who caused 

%&*#<2)%24#%/#6*)/4*#7%&'(B#C"#%&23#)73*8#2%#23#7#0'("#"74*9#o/#T/#,2">#;/B#5&+38#%&*#9*;7,%+,*#

;/2"%#0/,#%&*#@/+,"*-#2"#%&*#%7.*#2"#g+*3%2/"#23#%&*#./)7%2/"#/0#%&23#3;2,2%B#l&2.*#:*#.7)L#%&23#

2"0/,47%2/"#9+*#%/#42332">#0/.2/38#7))/,92">#%/#%&*#;7%%*,"#*3%76.23&*9#2"#7..#/%&*,#'"#$%&'(#

%7.*3#:2%&2"#%&*#)/..*)%2/"#%&*3*#0'(" are always identified within the terrestrial locations of 

their victims (see below), and in some tales this is very specifically given, for example, at 

%&*#6/+"97,-#6*%:**"#7.;2"*#3.7%*3#7"9#4*79/:B#5&*#;,/)*33#)/44*")*3#73#0/../:3M

O൵er >ransom items@ into the hands of 0'("#o/#T/#,2">#;/B

Q7"3/42">#i%&*#<2)%24k#0,/4#%&*#&7"93#/0#0'("#o/#T/#,2">#;/8

5,7"32%#%&*#9//,3#%&7%#7,*#+;:7,938#%&*#%-;*3#/0#:&2)&#7,*#

5&*#9//,32..#/0#%&*#;7338#

Ya At the end of Ya ngal’s first phase of rites, the +*%1'@%65#23#)2%*98#:&2.*#%&*#)/4;.*%2/"#3%7%*4*"%#4*"%2/"3#7#'"#$%1'@%
65O#3**#;1,)%./,"1#Y`'Y]8#$Y_8#0B_8#.B\8#.B`B#

Y`# ;#%3,"%4/,&%'"#$%&'@%65)(%+0,"10%$,10%.#%A%'&F510%0/5%Hp#0,#q#/5I%AA%AA%AA%)&(%6,"%4/,&%'"#$%&'@%1&*$%+,)(%./,+0%05O#3**#
;1,)%./,"1#Y]8#$Y_8#0B_8#.B`']B
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!"#$%&'(%)(*&+,-%.+(,/(0#1&(2'&-%)1(03.45,(67897:;<7=>

5&*#6746//#9//,#/0#%&*#3&**;8#

5&*#;2"*#9//,#i/0k#%&*#&/,3*#&*798#7"9

5&*#./">#:7%*,#,**93Y]#i9//,k8#7"9#9*;7,%B#Y_#

V/../:2"># %&238#7# ,7">*#/0#&*.;2"># ,2%+7.#7293#7,*#>72"*9# %/#*1;*92%*# %&*# @/+,"*-B#^"*#

must then µstep upwards over the first doorsill, and depart.’\W The language of µdoor’ (015K#

architecture here, and how one µpasses’ or µsteps over’ ('1,$) the µdoorsills’ or µthresholds’ 

J6,\$# ./#6) in traditional houses – later also the µnarrow path’ ()</',"1K# .*792">#%/f0,/4#

a house door is included – is entirely commonplace terminology and imagery from the 

domestic sphere. There are nine such µdoorsills’ or µthresholds’ to pass over or step across, 

*7)&#"+46*,*98#:2%&#4/<*4*"%#6*%:**"#7"9#%&,/+>&#%&*4#)/"%2"+7..-#+;:7,938\(#2"#/,9*,#

to reach a final point. 

H,/332">#*7)&#9//,32..8#/"*#*"%*,3#7#"*:#3;7)27.#.*<*.#*7)&#%24*#2"#%&23#+;:7,9#3*,2*3B#

5&*3*#"2"*#.*<*.3#7,*#>*"*,7..-#)/./+,'#7"9#3+63%7")*')/9*98#&7<*#7#0742.27,#%/;/>,7;&-#7"9#

;*/;.*#J63(%+5K# 2"#%&*48#7"9#3/4*%24*3#923%+,62">#247>*3#7,*#733/)27%*9#:2%&#%&*4B#5&*#

/"%/./>2)7.#3%7%+3#/0#%&*3*#.*<*.3#23#"/%#7%#7..#/6<2/+3#0,/4#%&*#%*1%#2%3*.0B#V/,#*174;.*8#%&*-#

could be so many µversions’ of the regular world as it appears to a troubled '"#$%&'(#6*2">B#

5&23#%&*4*#23#*")/+"%*,*9#2"#7"/%&*,#Z>7E#%&7">#%*1%8#%&*#O35$%',+08#:&*,*#7#47"#.2<2">#2"#

the world is troubled by µbad omens’ ($.,0%"1,") which distort reality for him, and we find 

Y]# V/,#%&*#,*792">#4/*%'+,#r#4/*%0+,#J/,#0<,) µwater reed’, I follow the pattern in these texts of µdoors’ being most often 
identified with particular types of woods or woody vegetation. A precedent of this type for '+,#7"9#063*1#%/>*%&*,#
/))+,3#2"#!"#$%&'(%)&*$%+,#,2%+7.#2"3%,+)%2/"3#2"#7#.23%#/0#24;.*4*"%3f9*<2)*3#)7..*9#0/,& (µrake’, µbrush’?) made from 
%&,**#%-;*3#/0#://9#/,#://9-#;.7"%#3%*438#+3,"1%13@%'+,%0/,&%&,"1%A%+5&%13@%0/("1%0/,&%&,"1%A%65"%13@%063*1%0/,&%
&,"1%A%0/,&%10*6%13(0%+0/,&%H'#,&L%10/,&I%&5%AAB%;1,)%./,"1#Y\8#$Y(8#0BY8#.BY'\B#

Y_# -'("%F5%F5%'("1%<5)(%</,1%&*%</*$%A%0'@"%F,%F,%'("1%<5)@%</3,1%",0%+$*0%.#%A%$,)@%./#6%015%&,"1%A%$*1%13@%063*1%015%
&,"1%A%'.,%'15%H'#,&L%615VI%1056%015%&,"1%A%4/*%'+,%',"1%H'#,&L%0+,%'("1VI%13@%'(10%3,"%4/,&%13@%4(1%+1'5&%.#%
10/#10%05%AB%;1,)%./,"1%YY8#$Y$8#0B$8#.B_'0B(8#.B$B

\W# !6,%./#6%<,%4(1%3,'%'*%'1,$%.#%10/#10%<,B%;1,)%./,"1#YY'Y\8#$Y(8#0B(8#.B`']B#
\$# 5&*#/,2>2"7.#'6,#3;*..2">#23#7"/%&*,#*174;.*#/0#%&*#' superfix added to words which lack it in Classical Tibetan 

0/+"9# %&,/+>&/+%#Z>7E# %&7">#47"+3),2;%38#*B>#+'$,# 0/,#+$,8#:&2.*#7"#'# 3+;*,021# 23#:,2%%*"# 0/,# %&*#&#;,*021#/0#
3%7"97,923*9#H.7332)7.#526*%7"8#*B>B% '1*# 0/,#&1*8#'"1*$# 0/,#&"1*$B#G/,*/<*,8# 2"#D,29#;7E2# .&7#)+.%#47"+3),2;%3#
0,/4#<7..*-3# 2"#"/,%&*73%#F&+%7"#92,*)%.-#79@7)*"%# %/#R&/#6,7>8#7992%2/"#/0#7"#'#3+;*,021#:&2)&#9/*3#"/%#/))+,#
)/"<*"%2/"7..-# 23#7#)/44/"#3),267.#;,7)%2)*8#*B>B#'&*0# 0/,#&*08#'&,"1# 0/,#&,"18#*%)B#!#'6,#/,%&/>,7;&-#)/+.9#
;/3326.-#&7<*#/%&*,#4*7"2">38#6+%#C#3%,/">.-#9/+6%#%&7%#&*,*#9+*#%/#%&*#)/>"7%*#7"9#;+,*.-#)/"<*"%2/"7.#</)76+.7,-#
/0#&/+3*8#9//,#7"9#*"%,7")*:7-#2%#/))+,3#:2%&B#

\(# V/,#*174;.*8#0BX8#.B$W#BBB#'6,%./#6%<,%10*6%3,'%'1,$%",O#0B]8#.B$#BBB#'6,%./#6%<,%+&*"%3,'%'1,$%.#O#0B]8#.B$$#BBB#'6,%./#6%
<,%'1*%3,%'5$%",E8#7"9#3/#/"B
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Old Tibetan expressions for worldly µcalamities’ used in that narrative as well.\Y#5&23%O35$%

',+0# 23#7#)73*#:&*,*#7#,7"3/4#23#9*;./-*9#%/#0,**#7#<2)%24#*1;*,2*")2">#3+)&#;*,)*;%2/"38#

and thus appears similar to the first !"#$%&'(%)&*$%+,%,2%*B#5&*3*#"2"*#.*<*.3#42>&%#7.3/#6*#

representations of the type of defiled world resulting from the circumstances of death giving 

,23*#%/#7#'"#$%&'(8#7"9#%&*#24;+,*#;,*3*")*#/0#2%3#3+63*g+*"%#+")/"%,/..*9#:7"9*,2">B#5&*#

main defilement concern is explicitly stated to be bodily Àuids and matter released into the 

:/,.9#9+,2">#9*7%&3#/0#*1;*)%7"%#4/%&*,3#7"9#%&*2,#0/*%+3*3#/,#"*:'6/,"38#:&*"#)/"92%2/"3#

3+)&#73#3*;%2)#76/,%2/"3#/,#423)7,,27>*3#2"9+)*9#6-#<2/.*"%#7))29*"%3#/))+,#.*792">#%/#%&*#

79<*"%#/0#7#'"#$%&'(B#5&23# %&*4*#23#,*2%*,7%*9# %24*#7"9#7>72"# 2"#;7,7..*.#7"%*)*9*"%# %7.*3#

%&,/+>&/+%#%&*#!"#$%&'(%)&*$%+,)(%./,+08#0/,#*174;.*M#

5&*#4/%&*,E3#&*79#:73#07)2">#+;:7,93B

5&*#)&2.9E3#&*79#:73#07)2">#9/:":7,93B

5&*#;+3#3&/%#/+%#.2L*#7#i6/.%2">k#&/,3*B#

5&*#6.//9#:*..*9#+;8#>,/7"2">#.2L*#7"#/1B

5&*#;.7)*"%7#:73#%:23%*9#2"#%&*#)/<*,2">B#\\

5&*#6.//9#3;,*79#/+%8#.0,%',%',B

Defilement of the $/,#4*.%*9#%&*#>.7)2*,3B

Defilement of the lakes penetrated to their depths.

U;#76/<*8#%&*#$/,#:*,*#+":/,3&2;;*9B

Z/:"#6*./:8#%&*#&'(#:*,*#+"3+;;,*33*9B\X

Thus, the world is µdefiled’ (+"5$%W%6"5$) literally from top to bottom, which cuts o൵ vital 

)/""*)%2/"3#6*%:**"#.2<2">#;*,3/"3#7"9#%&*2,#$/,8#7"9#7>72"8#:*#3**#2%#23#%&*#.2<2">#:&/#7,*#

motivated to perform such rites since they are a൵ected and will be its prime beneficiaries. 

The main rites for µpurification of defilement’ (6"5$%+0,"10K#+;#%&*#<*,%2)7.#71238#7"9#.*792">#

*<*"%+7..-#%/#%&*#$/,8#7,*#;*,0/,4*9#6-#%&*#m7#">7.#,2%+7.#3;*)27.23%B#A/:*<*,#/"*#<2*:3#%&*#

nature of the nine levels of the itinerary, the ritual specialist must perform purification rites 

\Y# V/,#*174;.*8#0:3("%&,"1%+,+0%<,%$,0#7"9#'6,H"I%&,"1%0,%$,0O#3**#%&*#*92%2/"#/0#O35$%',+0#3*)%2/"3#2"#c7,47-#(WW_M#
`_#0/,#.B$a_'$`WB

\\# C"#%&23#)/"%*1%8#%&*#&1,+ µcovering’ (usually in nominal compounds based upon ’1#+0K#4+3%#6*#%&*#74"2/%2)#37)#/,#
4*46,7"*3#:&2)&#9*<*./;#%/>*%&*,#:2%&#7#;.7)*"%78#7"9#2"#:&2)&#7#423)7,,2*9#0/*%+3#23#0,*g+*"%.-#9*.2<*,*9#2"%7)%B

\X# J,%615%13#"%&*%+0.,"%A%+*%615%./*'%&*%+0.,"%A%4/*%0#'%'.,%$.,'%'13,1%HAI%:/',1%1$,"10%1$,"1%$.,'%):/*"%A%0/,%6,%
&1,+%$,%&:'(0%AA%1.@"1%:/',1%.0,%',%',%A%$/,%+"5$%H'#,&L%6"5$I%1,"10%+F/*%)5%AA%6.0/5%+"5$%H'#,&L%6"5$I%1.@"1%+:'*6%
65%AA%3,'%0.#%$/,%6,%64/5&%A%6,'%&#%H'#,&L%.#I%&'(%6,%+.*$#fO#*B>B#;1,)%./,"1#\]8#$X`'$X]8#0B(`8#.B_'0B(]8#.B$B
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!"#$%&'()$'$&*+,"$-
!"#$%&'(%)(*&+,-%.+(,/(0#1&(2'&-%)1(03.45,(67897:;<7=>

*7)&#%24*#2"#;,*;7,7%2/"#0/,#;7332">#%/#%&*#"*1%#.*<*.#:2%&2"#%&*#73)*"92">#"2"*0/.9#3*,2*3B#

5&*3*#%,7"32%2/"3#%&,/+>&#%&*#.*<*.3#7,*#*1;,*33*9#+32">#%&*#247>*#/0#4/<2">#/+%#/0#%&*#9//,#

/0#7#<2..7>*#&/+3*#7"9#)./32">#2%#6*&2"9#/"*3*.0M

l2%&#%&*#/))+,,*")*#/0#*7)&#2").+9*9#;,/)*9+,*8#

57L*#7#3%*;#/+%#%/:7,93#%&*#"7,,/:#;7%&8#7"9#

D7-#d^;*"#%&*#9//,#:&2)&#23#.2L*#6/"*':&2%*#)/")&h#

^;*"#%&*#9//,#:&2)&#23#.2L*#7#i6.7)Lk#2"L#2"3),2;%2/"h#

^;*"#%&*#9//,#/0#%&*#)/;;*,#"7,,/:#;7%&#7"9#2,/"#"7,,/:#;7%&he#

!"9#6,*7L#*7)&#"7,,/:#;7%&#://9*"#3%7<*B

In each instance, invite the Ya ngal and his concomitant purification of defilement. \a#

5&*#9//,3#7,*#%&+3#*")/+"%*,*98#/;*"*98#%,7<*,3*9#7"9#7#://9*"#3%7<*#23#6,/L*"#%/#/63%,+)%#

%&*4#/")*#7>72"B#5&23#23#).*7,*,#3%2..# 2"#;7,7..*.#'"#$%&'(# %7.*3B#V/,#2"3%7")*8#2"#%&*#DL-2#,/#

"7,,7%2<*#m7#">7.#?-24#L/">#/;*"3#%&*#:7-#%/#%&*#$/,#7"9#%&*"8

[7)&#/0#%&*#9//,3#23#%,7<*,3*9B#

5&*#9//,#/0#%+,g+/23*#6746//B#

5&*#9//,#/0#)/;;*,#i)/./+,*9k#:2.9#,/3*B#

The door of fir tree. \`#

R7-#9/:"#/63%,+)%2/"3\]#0/,#%&*#%&2,%**"#9//,3B\_##

Note that the µdoors’ are made of various types of wood, sometimes colour-coded, with 

7# %/%7.#/0#"2"*#9//,3# 0/,#3/4*#<*,32/"3#/0# %&*#,2%*#7"9# %&2,%**"#9//,3# 2"#/%&*,#<*,32/"3B#

Furthermore, in a list of procedures at the beginning of the second phase of this first and 

4/3%#*.76/,7%*%!"#$%&'(%E&*$%+, rite one of them is termed µcutting o൵ the narrow path of 

&'(E#J&'(%)</',"1%+4,&%<,KB#!3#:*#:2..#3**#3&/,%.-8#%&*#;,/)*9+,*#/0#6,*7L2">#://9*"#3%7<*3#

\a# T/5%1,%:/5"10%'#%$,10%<,%&,"1%A%)</',"1%65%"15%$5"1%4(1%+3,0%$,%A%'*0%&:,'%&*"1%.0,6%13@%015%</3#%4(1%F#'%A%0",1%
+3,"1%.0,6%13@%015%</3#%4(1%A%F,"10%)</',"1%$4,10%)</',"1%015%</3#%4(1%+3,0%$,)%A%)</',"1%1&5"1%65"1%H'#,&L%$&5"1%
65I%'#%'#%14,1%15%A%&#%'#%'#%$,%3,"1%H'#,&L%3,I%"1,$%&,"1%+"5$%H'#,&L%6"5$I%+0,"10%:/5"10%'#%0<3,"%&',"1%"15%AB%
;1,)%./,"1#YX8#$Y\8#0B\8#.B('XB#

\`# V/,#E&5"1%65%)C,"10# ,*79M#0&5"1%65%C,"10B#5&*#C,"1%H0/("1I# ,*0*,3# %/#02,# 2"#4-#,*3*7,)&#,*>2/"8#7"9# %/#4-#
L"/:.*9>*#2"#3/+%&*,"#526*%7"#927.*)%3#2%#3**43#%/#6*#7#<7,27"%#/0#./,"1%H0/("1I8#6+%#)0B#C,"1%65#2"#OEP#(Yaa#0/("1%
6"1,'%13(%'(10%0/(1=

\]# l&2.*#)1,%)1,%.0,6#42>&%#)/"<*"%2/"7..-#6*#,*79#73#7#<7,27%2/"#/0#H.7332)7.#526*%7"#)1,)%.0,6 µa few’, I read )1,1#
)1,1%.0,6%4@18#;7,7..*.#%/#%&*#*7,.2*,#015%015%4(1#;,*)*92">#%&*#4/%2/"#<*,6B#^"#E1,1 µobstruction’, see -lschke 1881: 
92 and µenge Stelle’, see XY'.#'+*4/8#$(M#Ya(8#F?5M#\]a#E1,1#p#015%)1,1=

\_# -15%015%4(1%+1'5&%).0/,$%$5%A%063*1%6,%1=3*)(%015%A%0#%+,%F,"10%13@%015%A%)&5"1%65%)C,"10%13@%015%A%015%65%+4*%10*6%
$,%)1,%)1,%H'#,&L%)1,1%)1,1I%.0,6%4@1%+013#'%'5%AAB%;1,)%./,"1#\_8#$X_8#0B(_8#.B$W'$$B#V/,#+013#'#)0B#E13#'#7"9#013#'B
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is also used for the final closure of the entire Ya ngal seTuence. When the ninth and final 

doorsill at the end of this first phase of the rite has been crossed, the itinerary then states:

5&*#9*)*73*98#7"#2"07"%#J'"#$K8#92*9B

Z*.2<*,#2%B#Z*.2<*,#2%#%/#%&*#06,"B

l&*"#2%#23#+"9*,3%//9#%&7%#i),/332">k#9//,32..#"2"*#23#)/4;.*%*98

5&*#0*47.*#)&2.9#&'(#23#,*79-#0/,#%&*#06,"B

C%3#;+3#23#,*79-#0/,#.+3%,7%2/"3B#XW#

H/")*,"2">#,2%+7.#,*g+232%*3#0/,#%&238#*1)7<7%*#7#&/.*#0/,#*7)&#9//,32..8#"2"*#/0#%&*4B

iU3*k#"2"*#,/+>&#3%/"*3B#X$#

iU3*k#"2"*#62..*%3#/0#://9B

I.7)*#*7)&#3%/"*#7"9#7#62..*%#i2"f7%#*7)&#&/.*skB

F,*7L#*7)&#://9*"#3%7<*B#X(#

5&*#4*%&/9#/0#7))+4+.7%2">#i%&*#,*g+232%*3k#%/>*%&*,#:2%&#%&*#4*%&/9#/0#.7-2">#9/:"#

i%&*#/63%,+)%2/"3k#7,*#/"*B

That above was the purification of a female infant &'(O#2%#23#)/4;.*%*B#XY

C"#/%&*,#'"#$%&'(# %7.*3#:2%&2"#%&*#)/..*)%2/"#0*7%+,2">#9200*,*"%#,2%+7.#3;*)27.23%38# %&*#374*#

overall ritual process ensues, but with a clearer account of certain details of purification rites 

%&7%#4*,*.-#/))+,#2"#%&*#m7#">7.#<*,32/"3#73#7#32">.*#:/,9#/,#;&,73*B#V/,#2"3%7")*8#2"#3*<*,7.#

.23%2">3#/0#&23#,2%*#%*)&"2g+*3#7"9#,*g+232%*38#7#m7#">7.#23#3729#%/#+3*#"2"*#34/L*#%-;*3#J&*&%

XW# 5&*#247>*#&*,*#23#,*.7%*9#%/#%&*#3+69+*9#)&2.9#&'(#,*g+2,2">#,2%+7.#76.+%2/"#J+:'*0K#7"9#.+3%,7%2/"#J.0/,"K#;,2/,#%/#
9*.2<*,-#%/#%&*#06,"8#0/,#*174;.*#+*%1'(%'15&%$,0%1=3*"1%&*%+.*$%A%4/*%0",%6,"1%<5%",0%+:'*0%A%.0/,"%0",%6,"1%<5%
",0%+.,+%A%H===I%+*%1'(%06,"%&*%+0:3,$%AB%0##%;1,)%./,"1#\(8#$\a8#0B$a8#.B`'_B

X$# V/,#0/,$%+,8#)0B#Nn3)&L*#$]]$M#XX`#0/,$%+,#7"9#0/,$%6, µa Àint, sharp-edged stone’.
X(# V/,#E&5"1%65#,*79M# $&5"1%65 µwooden stave’ or 0&5"1%<5%µtree branch�trunk’, cf. elsewhere ’&5"1%65%)C,"10#0/,#

7#://9*"#,2%+7.#;/,%#/,#>7%*#J;1,)%./,"1#\_8#$X_8#0B(_8#.B$$K8#7"9#0+,%&*,#E&5"1%0/,0%+4*%10*6%",)#A%0.,1%<,)@%'1,6%
0/("1%&,"1%+4*%'#%10*6#f#73#,2%+7.#47%*,27.3#:2%&#/%&*,#%-;*3#/0#://9#J(+(&B#X(8#$aX8#0BYX8#.B]'_K8#)0B#7.3/#0/("1%0",%
+4*%10*6#:2%&#0/("1%+*#7"9#)1,$%<,B#J(+(&B#XW8#$a$8#0BY$8#.B(KB

XY# ;1,)%./,"1#Y`'Y]8#$Y_8#0B_8#.BY']8#1'5"10%3,"1%'"#$%.#%1'5"10%A%+0:3,$%+,%06,"%&*%+0:3,$%A%'6,%./#6%<,%'1*%'&F510%
<,'%0/#0%",%A%+*%1'(%H'#,&L%&'(I%65%06,"%&*%'*"1%A%&#)(%4/*%0#'%.0/,"%&*%'*"1%A%)&@)(%3,%0.,10%"@%'6,%./#6%<,%'#%'#%
$,%:/*"1%+*%'#%'#%'1*%+0:5%AA%0/,$%+,%'1*%A%)1,$%<,%'1*%AA%)1,$%<,%&,"1%0/,$%+,%'#%'#%3,"1%1F/,1%A%)&5"1%65%'#%'#%3,"1%
14,1%A%+0,1%./,+0%&,"1%13#'%./,+0%+4,0%14(1%15%A%&#%3,"%4/,&%'"#$%1'@%H'#,&L%&'(I%65)(%+0,"10%$,10%.#%A%'&F510%0/5%HZ%
0,%[%/5I%AA=
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'1*KX\ and µlive birds’ (105"%6,KXX as part of upward purification of defiled $/,B#C"#%&*#?.7"#

-+.#%7.*#:*#,*79#4/,*#0+..-8

5&*#$&#%10/#"#Q4+"#6+#7"9

5&*#.0/#%63(#Q4+#,>-7.

U3*9#%&2,%**"#%-;*3#/0#://98#

!#.7,>*#3+,07)*#/0#:/<*"f;.72%*9#47%*,27.Xa#7"9#

F746//#%/#47L*#7#./">#:7..B#X`

With the nine µson trees’ (0/("1%+*K#%&*-#479*#://9*"#62..*%3B

F-#:7-#/0#%&2,%**"#.2<*#62,93#J105"%6,K8#

They purified the $/,#+;:7,93B

5&*-#3+;;,*33*9#%&*#0'(#9/:":7,93B

5&*-#/;*"*9#%&*#:7-#0/,#%&*#)/42">#/0#%&*#$/,B#

5&*-#3&/"*#7#6,2>&%#.2>&%#0/,#%&*#./,9B

A+47"3#7"9#$/,#4*%#+;B

R/,93#7"9#3+6@*)%3#4*%#+;B#X]

5&*#"2"*#34/L*#%-;*3#4*"%2/"*9#*.3*:&*,*#7,*#;,/9+)*9#6-#6+,"2">#://9*"#3%7<*3#)+%#

from the nine µson trees’ cited here. This ritual tree classification has been preserved as the 

µnine son trees of valleys’ ($*"1%0/("1%+*%&1*) – together with the µnine father trees of sunny 

3./;*3E#J+&,1%0/("1%</,%&1*), and µnine mother trees of shady slopes’ (0'(+%0/("1%6,%&1*K#

already known from Old Tibetan references – in the Srid pa’i lha cult as part of the -#$#',+0#

X\ For instance, µFor each included procedure as well, a Ya ngal prepares what is befitting with purification and nine 
34/L*#i%-;*3kBE#J4/5%1,%:/5"10%'#%'#%$,%3,"1%A%3,%"1,$%4(1%13@0%+0,"10%&,"1%A%+&*&#H'#,&L%&*&I%'1*%&,"1%'(10%+4,0%AKO#
;1,)%./,"1#Y\'YX8#$YY8#0BY8#.B$W'$$B

XX For instance, µ8/, Ya ngal Gyim kong, at the junction of three paths, purified the $/,#+;:7,93#7>72"#:2%&#"2"*#0'(#
&/.*38#"2"*#6G5$8#/"*#,/+>&#3%/"*8#/"*#://9*"#62..*%#i7"9k#/"*#105"%6,E#J</,%3,%"1,$%13@6%:35"1%H'#,&L%:5"1I%13(0%A%
$,6%0*6%6&5%0/#&%&*%A%0'(%1*"1%H'#,&L%:/*"1I%'1*%6&F5$%H'#,&L%6G5$I%'1*%A%0/,%6,%H'#,&L%0/,$%+,I%1@1%)1,$%<,%4@1%A%
105"%6,%4@1%$,%A%3,'%.#%$/,%3,"1%+0,"1%ASB%;1,)%./,"1#X$8#$aY8#0BYY8#.B]'$W8#:2%&#%&*#,*792">3#:/*"1>%6G5$#7"9#0/,$%+,%
673*9#+;/"#/%&*,#;,*)*9*"%3#2"#%&*#47"+3),2;%8#)0B#"BXW#76/<*B

Xa# D;*)+.7%2<*B#V/,#0$#%65%"15%4#"#,*79M#0$#%+5A65%"150#4/#"B#!#0$##/,#0$#%65 is µa coarse blanket’ -lschke 1881: 596, 
)0B#F?5#(__a#0$#%658#:&2.*#0$#%+,A<5A+5 refers to µa Àat basket’ woven or plaited (0$#%+,K#0,/4#)7"*#/,#6746//O#
Nn3)&L*#$]]$M#X_a8#T;P;#J"/+"3K#*"%,2*3#]__]']___B

X`# V/,#0"3,10%6,# ,*79M#063*1%6,8# 0/,#:&2)&#0"3*1R0S%6,# 23#7#)/44/"#<7,27"%B#V/,#)&',6%'("10# ,*79M#)1',6%'("18#
apparently a µlong wall�base’ as a ritual structure or altar of a sort made from various woods.

X]# ;1,)%./,"1 50, 160-161, ൵.31, l.2-6, $&#%10/#"%'6*"%+*%&,"1%A%.0/#%63@%'6*%'13,$%13@0%A%0/@"1%0",%+4*%10*6%&,"1%A%
0$#%65%"15%4#"%&,"1%A%0"3,10%6,%)&',6%'("10%$,0%+.,"1%A%0/("1%+*%'1*%&,"1%&#%$,0%)1,$%<,%+13@0%A%105"%6,%+4*%10*6%
$,0%A%3,'%.#%$/,%+0,"10%A%6,'%.#%0'(%+","%A%$/,)@%10/#10%0/*$%</3#%A%'G#)(%0","1%10,$%01'5"%A%63@%&,"1%$/,%'*%6G,$%A%'G#%
&,"1%)+,"10%0*%6G,$%A=
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)-).*#:&/3*#;,24/,927.# 2"2%27%/,#23#m7#">7.#?-24#L/">BX_#5&*#%*,4#105"%6,#&*,*#.2%*,7..-#

means µa live one’ applied to birds,aW#7"9#<7,2/+3#3;*)2*3#/0#105"%6,#62,93#+3*9#9+,2">#,2%*3#

0,*g+*"%.-#&7<*#3/4*%&2">#7%%7)&*9#%/#%&*4B#5&23#6*)/4*3#).*7,*,#2"#%&*#Z6-*#4/#-+.#>,+>3#

%7.*M

5&*#$/, were driven o൵, driven into the sky.

5&*#:2.9#>**3*#<7"23&*98#<7"23&*9#2"%/#%&*#.7L*B

5&*#Z6-*#10/#"#GL&7,#6+8

!%%7)&2">#7#10/,"1#/0#>/.9#a$

5/#7#<+.%+,*#105"%6,8

^;*"*9#%&*#;/,%7.#/0#%&*#3L-#7>72"B

U;:7,938#%&*#$/, were purified again. a(

D/4*#/0#%&*3*#374*#.2"*3#7"9#4/%203#/))+,#2"#-#$%',+0#%*1%3#0*7%+,2">#m7#">7.#2"#%&*#D,29#;7E2#

.&7#)+.%BaY#S*,-#3242.7,#9*3),2;%2/"3#0/,#+32">#105"%6, and also bird wings – perhaps still on 

living birds – occur in Old Tibetan texts recording death rites, apparently to convey the µbad 

"*:3E#/0#9*7%&#7"9#;,*;7,*#7"#/;*"#;7%&#J$,6K#2"%/#%&*#3L-#0/,#7#;3-)&/;/4;#7"247.B#a\

U32">#7..#%&*3*#7"9#3%2..#/%&*,#,2%*#%*)&"2g+*38#%&*#m7#">7.E3#*<*,#+;:7,9#,2%+7.#@/+,"*-#

%&,/+>&# %&*# .*<*.3#7,,2<*3#3/4*:&*,*#6*-/"9# %&*#"2"%&# .*<*.B# C%# 23# %&*#3*)/"9#;&73*#/0#

3+;;,*332/"f)/"<*,32/"# ,2%*3# %&7%#"/:#)/44*")*#:&2)&#),+)27..-# 2"0/,4#+3#:&*,*# %&*#

X_# V/,#2"3%7")*8#2"#%&*#;'(%F/(6%&*&%0#$#,2%*#:2%&2"#%&*#-#$%',+0#)-).*8#%&*#0/("1%+*%&1*#2").+9*#%&*#3;*)2*3#+,%$*>%0*%$*>%
)56%+*>%.0/#'%+*>%6:/,"%+*>%0'("%+*>%:/,6%+*>%0:3#'%+*#7"9#0.,'%+*O#3**#-/,C,%D>%5*1%#Y8#Y`78#a'Y_78#$B

aW# E05"%6, literally µa live one’, cf. Das 1902: 1314 “105"%6,#)/../gB#0/,#105"%<5L%</*1%'5"%105"%6,#7#.2<*#;2>*/"eB#
5&*#105"%6, birds are always prepared – sometimes by having objects attached to them – or at least are present just 
before a purification, see elsewhere in the !"#$%&'(%)&*$%+,)(%./,+0#7%#;1,)%./,"1#XW8#$a(8#0BY(8#.BX8#+3,%'15&%105"%6,%
$,%A%10#'%13@%0/,%+.,10%<,%A%1",6%13@%6./5"10%3,"1%</3#%A%3,'%.#%$/,%3,"1%+0,"10%AB%;1,)%./,"1#X$8#$aY8#0BYY8#.B_'$WM#
0/,%6,%4@1%)1,$%<,%4@1%A%105"%6,%4@1%$,%A%3,'%.#%$/,%3,"1%+0,"1%A>%7"9#2"#%&*%O35$%',+0%7%%;1,)%./,"1#$a8#$WX8#0B($8#
.BaM#+&*&%+3,%0:3*"1%:/,%105"%6,%$,%A%10#'%13(%&'($%4/#"%+.,10%A>%7"9#7.3/#3**#I5#$W\`8#.BYaWM#+3,%1,1%105"%6,%AA%),6%
0<3,"1%:(%$.5"1%13(0%+.,1%0.#=

a$# C#,*79#%&*#/%&*,:23*#/63)+,*#/,2>2"7.#10#'%13@%0/,#/,#M0/,#/0#>/.9E#7%%7)&*9#%/#%&*#62,9#&*,*#73#7"#*,,/,#0/,#10/,"1#
µÀatbell’ since in a O35$%',+0 among the Dga’ thang manuscripts we find a 105"%6, rite techniTue described as µattach 
7#.7,>*#6*..#/0#>/.9#%/#7#9*4/"#62,9#@7)L97:8#%&*%105"%6,)#J+&*&%+3,%0:3*"1%:/,%105"%6,%$,%A%10#'%13(%&'($%4/#"%+.,10%AB%
;1,)%./,"1#$a8#$WX8#0B($8#.BaKB

a(# 9/,%)</,"10%1",6%&*%)</,"10%A%"1,"1%3,$%6.0/5%'*%3,$%A%&+3#%10/#"%6:/,'%+*%3@0%A%+3,%'15&%105"%6,%$,%A%10#'%13@%
0/,%H'#,&L%10/,"1I%+.,10%<,%A%1",6%13@%6./5"10%3,"1%</3#%A%3,'%.#%$/,%3,"1%+0,"10%AB%;1,)%./,"1#XW8#$a(8#0BY(8#.B\'aB

aY# V/,#*174;.*8#2"#-/,C,#D>%5*1%#Y8#0BY$78#.B$'(M#&#0%:3,"1%$/,%3,'%1",6%&*%3,'%AA%&#0%:3,"1%"1,"1%3,'%6.0/5%$,%3,'%AA=
a\# D**#I5#$$_\8#.B\_'XW8#10/51%$,%15&%:,&%+3,%'G*"10%+.,10%",%A%1",6%6./5"10%H</3#V%QP;Q#,*793M#E13#&#&*,*k#i'''k#

0<'("%13(%15%0#$&%.5%fB#I,*)*92">#%&23#.2"*#%&*#%*1%#3+))*332<*.-#2"92)7%*3#%&*#10/51#23#7#<+.%+,*E3#:2">38#*B>B#.BY`#+3,%
'15&8#.B\W#'15&%./,"18#.B\$#'15&%10/518#*%)B8#)0B#7.3/#D%*2"#(W$WM#(aa#/"#10/51%<,B#!.3/#I5#$W\`8#.BYaW#+3,%1,1%105"%
6,%AA%),6%0<3,"1%:(%$.5"1%13(0%+.,1%0.#=
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@/+,"*-#+.%247%*.-#.*793#%/B

22B#D*)/"9#;&73*M#;'(%+5"#,2%*3

!%# %&*#)/44*")*4*"%#/0# %&*#3*)/"9#;&73*8# %&*,*#0/../:#7#3*,2*3#/0#*;23/9*3# 2"# %&*# %*1%#

described as µexplanatory words of &'(# 3+;;,*332/"E# J&'(%1&*$%+,)(% .0/(1%+0/,&K8#:&2)&#

0*7%+,*#%&*#;*,0/,47")*#/0#7#&'(#+5"#3;*)27.23%B#A*#)/44*")*3#&23#:/,L#+;#7%#%&*#&2>&*3%#

or ninth level – coded µgold’ or µyellow’ (10#') in this instance of the rite – and up as far as 

which Ya ngal has already purified. Then the &'(#+5"#:/,L3#&23#:7-#9/:":7,93#%&,/+>&#%&*#

)/9*9#.*<*.3#2"#%&*#,*<*,3*#/,9*,#%/#%&7%#;733*9#%&,/+>&#/"#m7#">7.E3#+;:7,9#,2%+7.#@/+,"*-B#

C"#%&*3*#3&/,%8#0/,4+.72)#*;23/9*38#:&2)&#7,*#,*;*7%*9#2"#4/3%#/0#%&*#3+63*g+*"%#7"%*)*9*"%#

%7.*3#%&,/+>&/+%#%&*#:&/.*#%*1%8#%&*#./)7%2/"#/0#%&*#<2)%24E3#&'( in each case is always first 

described with the set formula, µIts &'(#:73#+;:7,938#,746.2">#2"#%&*#3L-E#J&#)(%&'(%3,'%1",6%

&*%3,'KB#U;:7,93#2"# %&*#3L-#23#;,*)23*.-#:&*,*#m7#">7.#*"9*9#%&*#02,3%#;&73*#/0# %&*#,2%*B#

!%#%&23#;/2"%8#7#021*98# %&,**0/.9#3+6@+>7%2/"8#;+,202)7%2/"#7"9#923;7%)&#;,/)*9+,*#0/../:38#

7;;7,*"%.-#)/42">#%/#7"#*"9#2"#%&*#76/9*#/0#06,"#7"9#$/,#6*2">3B#5&23#:73#32>"7..*9#7.,*79-#

at the end of the nine level with the words, µThe female child &'(#23#,*79-#0/,#%&*#06,"B#C%3#

;+3#23#,*79-#0/,#.+3%,7%2/"3BE#A*,*#7,*#3*<*,7.#9*3),2;%2/"3#/0#%&23#;,/)*9+,*#0,/4#%&*#3*)/"9#

;&73*#/0#3+;;,*332">#'"#$%&'(#6-#%&*#&'(%+5". The first instance concerns Gser yul, reached 

6-#m7#">7.#7%#%&*#%/;#/0#&23#+;:7,9#,2%+7.#@/+,"*-#70%*,#),/332">#%&*#"2"%&#9//,32..M

C"#%&*#.7"9#?3*,#-+.#?3*,#3%/98

?3*,#.)74#b-7>8#7"#2"07"%#J'"#$K8#92*9B

A*,%&'(#:73#+;:7,938#,746.2">#2"#%&*#3L-B#

5&*#&'(%+5"#Q7#.@7>3#DL-2#,>-7.#

H/"<*,%*9#%&*#&'(#0,/4#:2.9#%/#%74*B#

C%E3#&29*#:73#%7""*9#0,/4#%&2)L#J2B*B#&7+>&%-KaX to fine.

V,/4#%&*#&'(8#i3&*k#:73#6,/+>&%#9/:"#%/#%&*#+.0*"B

V,/4#%&*#6.0/*"8#i3&*k#:73#9*.2<*,*9#%/#%&*#06,"B#aa

aX# )\/#"10 µto be full’, µpu൵ed up’ (-lschke 1881: 42, 56) in � <,10%):/#"10%$,0%F/(+%&*%6"3#0#f#,*0*,3#%/#7"#+"%7""*9#
&29*8#7"9#&73#%/#6*#,*79#2"#;7,7..*.#:2%&#%&*#7.%*,"7%*8#,*)+,,2">#;&,732">#f#<,10%10,'%$,0%F/(+%&*%6"3#0#f#J)0B#0B$W8#.BX8#
.B$$8#0B$$8#.BYKB##

aa# ?*$%10#'%3*$%10#'%0.5&%",)%A%10#'%$4,6%"3,1%"@%'"#$%.#%1'5"10%A%&#)(%&'(%3,'%1",6%&*%3,'%A%1'@%H'#,&L%&'(I%+5"%',%$G,10%
0:3@%'13,$%13@0%A%&'@%'15&%$,0%1=3*"1%&*%+.*$%A%<,10%):/#"10%$,0%F/(+%&*%6"3#0%A%&'@%$,0%+.0*"%&*%</,+%A%6.0/*"%$,0%
06,"%&*%+0:3,$%AAB%;1,)%./,"1%Y]8#$Y_'$\W8#0B_8#.B$$'0B$W8#.BYB
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!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

!"9#7>72"8#0+,%&*,#9/:"#%&*#3*,2*38

C"#%&*#.7"9#/0#D&*.8#D&*.#-+.#3%/98

!#>2,.#/0#D&*.8#7"#2"07"%#J'"#$K8#92*9B

A*,#&'(#:73#+;:7,938#,746.2">#2"#%&*#3L-B#

5&*#&'(%+5"#Q7#.@7>3#DL-2#,>-7.#

H/"<*,%*9#%&*#&'(#0,/4#:2.9#%/#%74*B#

It’s hide was tanned from thick (i.e. haughty) to fine.

V,/4#%&*%&'(8#i3&*k#:73#6,/+>&%#9/:"#%/#%&*#+.0*"B

V,/4#%&*#6.0/*"8#i3&*k#9*;7,%*9#%/#%&*%$/,B#a`

Across the range of examples we have, the final dispatch is consistently governed by the 

<*,63#+0:3,$ µdeliver’, </,+ µbring down’ and 10/#10 µdepart�go to’. It represents some kind 

/0#3;7)27.#9*3)*"%#<27#+.0*"A6.0/*"8# 0/../:*9#6-#7"#*12%# %&7%#+.%247%*.-#.*793# %/# $/,#7"9#

06,"%6*2">3B#

The ritual step for this phase dealing specifically with defiling bodily Àuids and matter 

733/)27%*9#:2%&#7#'"#$%&'(#9*7%&#23#9*3),26*9#4/,*#*1;.2)2%.-#2"#%&*#.7%*,#'"#$%&'(#%7.*#/0#E?/3#

T7#I&-74#E97,#47M

5&*#)&2.9#&'(#:73#)/"<*,%*9#0,/4#:2.9#%/#%74*B#

!6.+%2/"3#:*,*#9/"*#+32">#47"-#%-;*3#/0#:7%*,3B#

Many types of lustration Àuids were cast upon it. >...@

5&*#)&2.9#&'(#:73#9*.2<*,*9#%/#%&*#06,"Ba]#

C"#/%&*,#'"#$%&'( antecedent tales, we find the final dispatch to the abode of $/,%7"9%06,"#

characterised by a specific change of identity, and being handled by a particular specialist. 

C"#%&*#R&/#>7#R7">#>,+>#%7.*8#%&*#R/,9#/0#R&/#J7"#7")2*"%#).7"K#&73#7#97+>&%*,#R&/#T7#Z,2.#

6+#D2.#32.#347"B#l&*"#;,*>"7"%#:2%&#7#0*47.*#2"07"%8#7#9*4/"#;*"*%,7%*3#&*,#:/468#2.."*33#

ensues, and a bad death follows, with µThe deceased, an infant, dragged o൵ for &'(BEa_#!0%*,#

6*2">#,7"3/4*9#67)L#0,/4#&*,#0'("#9*4/"#L**;*,#o/#6/#,2">#;/8#

a`# ?*$%0/#$%0/#$%3*$%0.5&%",%A%0/#$%13@%+5%65%'"#$%.#%1'5"10%A%&#)(%&'(%3,'%1",6%&*%3,'%A%&'@%+5"%',%$G,10%0:3@%'13,$%13@0%A%
&'(%'15&%$,0%1=3*"1%&*%+.*$%A%<,10%):/#"10%$,0%F/@+%&*%6"3#0%A%1'@%H'#,&L%&'(I%$,0%+.0*"%&*%</,+%A%6.0/*"%$,0%$/,'%H'#,&L%
$/,I%'*%10/#10%AAB%;1,)%./,"1%Y]8#$\W8#0B$W8#.B$a'_B

a]# O*%1'(%'15&%$,0%1=3*"1%&*%+.*$%A%4/*%0",%6,"1%<5%",0%+:'*0%A%.0/,"%0",%6,"1%<5%",0%+.,+%A%H===I%+*%1'(%06,"%&*%+0:3,$%AB%
3**%;1,)%./,"1%\(8#$\a8#0B$a8#.B`'_B

a_# E'5"10%<,%'"#$%1'@'%H'#,&L%&'@'I%&'5"10%AB%;1,)%./,"1%\a8#$XY8#0B(Y8#.BX'aB#^"%H)I&'5"10#2"#%&*3*#0/,4+.7%2/"38#)0B%
7.3/%;1,)%./,"1%X$8#$aX8#0BYX8#.B(8%&'5"10%3,"1%1$,"%&'('%&'5"10%A8%Nn3)&L*#$]]$M#(]\%)&'#"%<,%\B#7"9#;B#(]X#E&'5"10>%
OEP%$\YW#)&'5"1%+,=
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iD&*k#:73#9,7:"#/+%#7"9#9*;7,%*9#%/#%&*#$/,#7"9#06,"B

>She@ was o൵ered into the hands of 06,"%+5"#EF,2">#97">B#

iD&*k#9*;7,%*9#%/#%&*#$/,#7"9#06,"B

!3#0/,#i&*,k#"74*8#2%#:73#>2<*"#73#R&7#T7#Z,2.#6+#D2.#6+#347"B

The benefit >of the rite@ was like that in times past. `W

The deceased infant victim, who was first identified only as the µinfant female child’ (+*%65%

'"#$) or as the µinfant’ ('"#$K#>72"3#7#"*:#"74*#673*9#+;/"#%&7%#/0#&*,#9*)*73*9#4/%&*,8#R&/#

za Dril bu Sil sil sman, whose name literally means µLho Clan Lady, Bell Ringing -6,"EB#

5&*#<2)%24#"/:#923;7%)&*9#%/#%&*# $/,#7"9#06,"%23#7;;,/;,27%*.-#,*"74*9#R&7#T7#Z,2.#6+#

Sil bu sman, literally µ9/,#R79-8#F*..#52"L.2">#-6,"E8#.2"L2">#&*,#3-46/.2)7..-#67)L#%/#&*,#

9*79#4/%&*,#6+%#47,L2">#&*,#"*:#$/,#)7%*>/,-#/0#6*2">B#5&23#2"#"/#/,%&/>,7;&2)#<7,27"%8#"/,#

23#2%#2")29*"%7.B#5&*#2"%*"%2/"7.#,*"742">#&*,*#23#@+3%#/"*#2"3%7")*#/0#7#:29*,#;7%%*,"#*<29*"%#

2"#!"#$%&'(%)&*$%+,>%-.#)*#7"9#-/,%0$*"10%,2%*3#%&7%#)/462"*3#47,L2">#/0#/,2>2"3#/,#9*3)*"%#

%/>*%&*,#:2%&# %,7"32%2/"3# 2"#4/9*3#/0#*123%*")*#6*%:**"% $/,#7"9#&+47"38#7"9#/"*#C#:2..#

*1;./,*#2"#4/,*#9*%72.#2"#3*)%2/"3#6*./:B

C%#23#7.3/#7;;7,*"%#&*,*#%&7%#2%#:73#"/%#@+3%#&'(%+5" who presided over the final dispatch, 

0/,#06,"#+5"%7.3/#3;*)27.23*9#2"#%,7"30*,3#%/#%&*# $/,#7"9#06,"#6*2">3B#5&23#23#673*9#+;/"#

/.9*,#;,*)*9*"%38#6+%# ,*;,*3*"%3#/"*#/0#<7,2/+3#7;;7,*"%# %,7"30/,47%2/"3# %&7%# C# ,*%+,"# %/#

7>72"#2"#%&*#;7,%#CCC#J)&7;B#\KB

2.2 Cosmological framing
l&*,*#*17)%.-#06,">%$/,#7"9#6.0/*"A+.0*"#7,*#3%7%2/"*9#2"#%&*#)/34/3#23#>*"*,7..-#7;;7,*"%#

2"#%&*#!"#$%&'(%)&*$%+,)(%./,+0B#U"7462>+/+3.-8#%&*#$/,#7,*#,*;*7%*9.-#3729#%/#6*#+;:7,93#2"#

%&*#3L-B#!3#0/,#06,"8#2"#/"*#)73*#244*927%*.-#0/../:2">#%&*#923;7%)&#/0#7#&'(#%/#3+)&#7>*"%38#

:*#7,*#%/.9#%&7%8#

5&*#&*'%10/#"#Q47#97E#9*.2<*,*9#%&*#2"07"%%&'(#%/#%&*#06,"B#

-6,"#/0#%&*#7.;2"*#3.7%*3#J1=3,K#>,/+"9#2%#%/#0,7>4*"%3B#

5/97-8#%&*#2"07"%#&'(#23#3+69+*9#%/#%&*#)/,*B`$

`W# 9/,%&,"1%06,"%&*%+0"3,%H'#,&L%+0"3,&I%0.#%+.,"1%A%06,"%+5"%)+'@"1%&,"1%</3,1%&*%</*$%A%$/,%&,"1%06,"%&*%10/,10%
H'#,&L%10/#10I%A%63("1%"(%$/,%F,%&'@$%+*%0@$%+*%06,"%&*%+.,10%A%1",)%&#%$.,'%</,"%AB%;1,)%./,"1%\a8#$\X8#0B(\8#.B_'$WB

`$# ;*'%10/#"%'6,%&,)%3@0%A%'"#$%&'@%06,"%&*%+0:3,$%A%1=3,%06,"%0($%6,'%+.,10%A%&#%'("1%'"#$%1'@)(%H'#,&L%&'()(I%1F/*"1%&*%
1&*$%$5%AB%;1,)%./,"1%X(8#$aa'$a`8#0BYa8#.B_'0BY`8#.B$O#)0B#7.3/#0B($8#.B$'(B
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!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

5&+38#06,"#&*,*#7,*#2"#7# %*,,*3%,27.#&762%7%8#7.6*2%#7#&2>&#7.;2"*#/"*B#5&23#)/,,*.7%*3#:2%&#

47"-#/%&*,#*)/./>2)7..-'47,L*9#06,"#6*2">3#2"#^.9#526*%7"#9/)+4*"%38#:&*,*#%&*-#/))+,#

in or at the sky, peaks, rivers, lakes, alpine slates, rock cli൵s, and so on.`(#C%#23#:/,%&#;/2"%2">#

/+%#&*,*# %&7%# $/,# 7"9#*)/./>2)7..-'47,L*9#06,"# 7,*#7.,*79-#7%%*3%*9#74/"># %&*#/.9*3%#

,*)/,93#/0#4+"97"*#,2%*3#3+,<2<2">#2"#526*%7"#.7">+7>*B#l//9*"#3.2;3#2"3),26*9#:2%&#^.9#

526*%7"#%&7%#:*,*#,*)/<*,*9#0,/4#%&*#R/;#b/,#,*>2/"8#7"9#97%2">#%/#%&*#429']%&#%/#429'

_%&#)*"%+,-#;*,2/98#,*)/,9#,2%*3#799,*332">#$/,>%06,">%3*$%06,"#7"9#'.0#%06,"#6-#3;*)27.23%3#

%*,4*9#$/,%+5"%<5>%0:*%10/#"#7"9#F/,$%.,%<,B#`Y

!3#0/,#6.0/*"A+.0*"8# %&*# %*1%#/".-# 2"92)7%*3# %&*-#7,*#3/4*:&*,*# 2"#7#3%7>*#6*%:**"#

%&*#&+47"#:/,.9#7"9# %&*#76/9*#/0# $/,#7"9#06,"8#"/%&2">#4/,*B# C#&7<*# .*%# %&*#/,2>2"7.#

3;*..2">3#+.0*"# 7"9#6.0/*"# 3%7"9# 2"#4-# %,7"3.7%2/"3#6*)7+3*# %&,/+>&/+%# %&*#!"#$%&'(%

)&*$%+,)(% ./,+0#47"+3),2;%# %&*-#)/"%2"+7..-#7.%*,"7%*# 2"#0/,4+.72)#;7337>*3#:2%&/+%#7"-#

).*7,#;7%%*,"B`\#^"*#)7"#/".-#./>2)7..-#)/").+9*#%&7%#%&*-#,*0*,#%/#%&*#374*#%-;*#/0#6*2">8#

:2%&#6.0/*"# J7.3/#H+I.0/*"K# %&*#/,2>2"7.#0/,4#/0# %&*#:/,98#:&2.*#+.0*"# ,*;,*3*"%3#7#0/.L#

*%-4/./>-B`X The older attestations of the word apparently can mean µancestor’, but only 

:2%&2"#3;*)202)#)/"%*1%3B#C"#^.9#526*%7"#3/+,)*38# %&*# 24;*,27.#,+.*,3#,*0*,,*9#3;*)202)7..-#

to their own µancestors’ using the term 3,+%63#0A</,%63#08#:&*,*73#6.0/*"#/,#+.0*"#J7"9#

<7,27"%3K#7.4/3%#7.:7-3#/))+,3# 2"#*1;,*332/"3# ,*.7%*9#4/,*#92,*)%.-# %/# $/,%7"9%</3HCI

,8#:2%&#615"%.0/*"#/,#E15"%H+I.0*"#6*2">#7#%-;2)7.#*174;.*#:&2)&#3;7""*9#%&*#)7B#$$%&'

)*"%+,-#:7%*,3&*9#;*,2/9#73#7#,*0*,*")*#2"#4-%&3B`a#H.7332)7.#526*%7"#,*0*,*")*3#,*%72"*9#%&23#

)/""*)%2/"#6*%:**"#6.0/*"#7"9# $/,, with a 16th century Tibetan lexicon defining 6.0/*"#

`(# D**#D%*2"#(W$WM#`('`Y8#(a`'(a]#0/,#7#3+447,-#/0#,*0*,*")*3# %/#06,"# 2"#3/4*#^.9#526*%7"#7"9#*7,.-#H.7332)7.#
526*%7"#3/+,)*38#:2%&#C^R#526#N#W`Y_#7"9#C^R#526#N#W`Y]#;7,%2)+.7,.-#,2)&#2"#3+)&#,*0*,*")*38#:&2.*#<7"#D)&72L#
(W$YM#(\(#"B(a8#(\`#)2%*3#^.9#526*%7"#,*0*,*")*3#%/#'.0#%06,"B

`Y# S7"#D)&72L#(W$YM#(\$'(\`B
`\# l*#,*79#7.%*,"7%2<*.-#&'@#'15&%$,0%6.0/*"%&*%</,+%A%+.0*"%$,0%06,"%&*%+0:3,$%R;1,)%./,"1%Y]8#$\W8#0B$W8#.BX'aK8#1'@%

$,0%+.0*"%&*%</,+%A%6.0/*"%$,0%$/,'%'*%10/#10#J0B$W8#.B]'_K8#&'@%$,0%6.0/*"%&*%</,+%A%6.0/*"%$,0%06,"%&*%+0:3,$#J\W8#
$\Y8#0B$Y8#.B$K8#7"9#)/4;7,*#&'(%'15&%$,0%1=3*"1%&*%+.*$%A%&'(%$,0%+.0*"%&*%</,+#J\\'\X8#$XW'$X$8#0B(W8#.B$W'0B($8#.B$K#
:2%&#'15&%$,0%1=3*"1%&*%+.*$%A%&'@%$,0%6.0/*"%&*%</,+%A#J\X8#$X(8#0B((8#.B\'XKB#

`X# N/7""7#F27.*L%<#'0=%4566=#_#G7-8#(W$aB#
`a# S7,27"%3#/))+,#2"#I5#$$Y\8#C^R#526#N#W`Y_8#C^R#526#N#W`Y$B#!#<7,27"%#/0#%&*#3*>4*"%#1",6%'(6%<,%&1*%0.#"1%&*%

615"%.0/*"# 0,/4#I5#$$Y\M#$$8#$_#/))+,3# 2"# %&*#Z>7E# %&7">#47"+3),2;%#73#1",6%13@%</,%6./,)%",% A% )15"%+.0*"%
</3C,B%;1,)%./,"1#XY8#$a`8#0BY`8#.B$WB#C"#E0,"1%+,%+5"%$*10#7"9#E',10%<,%+5"%$*10 narratives we find 615"%+.0*"%
</3,B%J:/,0%<,%9&#)*#(YWB#5&*#0/,4#6.0/*" means µpatrilineal ancestor’ in Classical Tibetan. See the discussions 
/0#7..#%&*3*#*7,.-#7")*3%/,#%*,43#2"#D%*2"#$_]YM#$_Y'$_\#"B]`#7"9#D%*2"#$_]XM#$W\#"B\`B#
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as µthe male’s $/,#/0#;7%,2.2"*7.#7")*3%/,3E8``#:&2.*#0/,#6.0/*"#J13(K#$/,#7#429'(W%&#)*"%+,-#

lexicon o൵ers µa $/,#:&/#23#/0#%&23#:/,.98#7#E15%+,)(%$/,#:&2)&#9*3)*"93#0,/4#%&*#%24*#/0#

47.*#7")*3%/,3EB`]#A/:*<*,8#2"#%&*#!"#$%&'(%)&*$%+,)(%./,+0#%&*,*#23#"/#47.*#>*"9*,#7332>"*9#

%/#6.0/*"A+.0*"#7"9#2%# 23#/0%*"#0*47.*#<2)%243#:&/#7,*#9*.2<*,*9#%/#%&*4#J3**#6*./:KB#C"#

%&*#763*")*#/0#92,*)%#*<29*")*8# %&*3*#)7%*>/,2*3#/0#6*2">#7,*#6*3%# .*0%#>*"9*,#+"7332>"*9#

7"9#"*+%,7.8#7"9#%&23#7;;.2*3#*3;*)27..-#%/#06,"#73#:*..B`_#C0#/"*#:7"%*9#%/#%,7"3.7%*#6.0/*"A

+.0*" here as µancestor’, then 06,"#7"9#$/,%4+3%#7.3/#6*#7))/,9*9#7")*3%/,#3%7%+3#32")*#%&*-#

7..#3&7,*#%&*#374*#;/32%2/"#2"#%&*#!"#$%&'(%)&*$%+,)(%./,+0B#!3#:2..#6*#3**"#2"#%&*#0/../:2">#

7"7.-323#/0# %&*#-.#)*#7"9#-/,%0$*"10# %*1%38# %&23#7;;*7,3# %/#6*# %&*#)73*B#H/")*,"2"># %&*#

2"%*"9*9#./)7%2/"#/0#%&*3*#6*2">3#2"#!"#$%&'(%)&*$%+, tales, they are definitely up the vertical 

)/342)#7123B#C"#7"#^.9#526*%7"#9/)+4*"%8#%&*#+.0*"#7;;*7,#%/>*%&*,#:2%&#+.0,">%+&*&>%'6*#

7"9#%&*#"2"*#1=3#"#J1=3#"%&1*)as a group of spirit µthieves’ (':*"%6,K#:&/#,*g+2,*#7#,7"3/4#

,2%*8]W#/,#2"#/%&*,#)73*3#%&*3*#6*2">3#)7"#7..#*123%#7,,7-*9#+;#%&*#<*,%2)7.#)/342)#7123#73#%&*#

µnine 1=3#"# 2"# %&*#3L-E#J1",6%$,%1=3#"%&1*), and µnine star 1=3#")# J0:,'%6,%1=3#"%&1*K8]$#

:&2.*# 2"# %&*#9/)+4*"%#I5#$WaW#7#9*3)*"92">#&2*,7,)&-#2"9*1*9#%/#3;*)27.#&/,3*3#6*>2"3#

:2%&#%&*# $/,# .7"9#?+">#97">#J2B*B#?+">#%&7">K8# %&*"#%&*#+&*&>%&6*>%0:,'>%1F/,)%Jt#1F,)K8#

0<'(">%1"3,">%:$*>%06,"#7"9#0'("B

2.3 Summary
5&*#/<*,7..#3*g+*")*#/0#%&*#m7#">7.#)&7"%*9#,2%+7.#@/+,"*-#9*3),26*3#7"#2%2"*,7,-#;7332">#+;#

the vertical cosmic axis through a series of topographically defined levels, via doors that are 

/;*"*9#7"9#)./3*98#9//,32..3#%&7%#7,*#),/33*9#7"9#;7%&3#0/../:*98#7..#2"9*1*9#%/#://93#7"9#

4+"97"*#47%*,27.3#7"9#)+.42"7%2">#2"#%&*#3L-#JV2>B#$KB#5&23#374*#;7%%*,"#23#4/,*#6,2*0.-#

``# 8/,%6#0%</5%$/,O#)2%7%2/"#2"#D%*2"#(W$WM#a('aYB
`]# T/50%1',10#`$W'`$$#&73#)G(1%'.#"%<,)(% $/,%F/(1%0.#%</,%6#0%:3(%&*0%",0%+'13*&%<,)(%)15%+,)(% $/,8#!"/%&*,#,*)*"%#

lexicon has the same definition, but adds that 6.0/*" is a term of µBon usage’ (+5"%$*10) meaning µthe Tuintessence 
/0#%&*#4/62.*#<2%7.2%-#;,2")2;.*#/,#.20*#0/,)*#/0#;7%,2.2"*7.#7")*3%/,3O#3**#OEP#(Y$X8#u(8#+5"%$*10%$.,'%</,%6#0%:3(%
+$,],6%0'51%1(%+4*&%A=%

`_# 5&*#)/44/"#29*7#%&7%#%&*#:/,9#06,"#,*0*,3#%/#0*47.*#6*2">3#23#7#423)/")*;%2/"#673*9#+;/"#/%&*,#,*792">3#/0#%&7%#
:/,9#:2%&#%&*#374*#/,#<*,-#)./3*#0/,47.#3;*..2">3#J*B>B#&6,"), and any specific gender assigned to generic $/,>%06,"%
7"9#6.0/*"A+.0*" needs to be justified by evidence in context. In various old myths, the genderless category 06,"#23#
3/4*%24*3#7332>"*9#7#>*"9*,#47,L*,#%/#2"92)7%*#7#0*47.*#3;2,2%#/0#%&23#%-;*8#0/,#*174;.*8#3**#!$,"10#$$#/"#7#1",6%
06,"%6,8#@+3%#73#$/,#7"9#6.0/*"A+.0*"#)7"#6*#>*"9*,'47,L*9#2"#)/"%*1%B

]W# C^R#526#N#W`Y\M#`,(a`B#
]$# D**#C^R#526#N#W`Y$#<,00(68#I5#$(]X8#.B<BW$X8#7"9#C^R#526#N#W`Y\8#.B`,(a`B



273

!"#$%&'()*%)#%+',%-./'
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Fig. 1. Sequences and orientations in a%!"#$%&'(%)&*$%+, rite.

,*2%*,7%*9#2"#<7,2/+3#/0#%&*#3+))*332<*#!"#$%&'(%)&*$%+, tales, and of special significance is the 

07)%#%&7%#,*0*,*")*3#%/#6/%&#"2"*#.*<*.#7"9#%&2,%**"#.*<*.#2%2"*,7,2*3#7"9#,2%*#3*g+*")*3#/))+,B

."-.#)*#/%)#-/,%0$*"10%rites

."!#$%&'()*+&,(%#
A*,*#C#7"7.-3*# %&*#</)76+.7,-8#)/"%*"%3#7"9#)/34/./>2)7.#;*,3;*)%2<*3# 2"# %&*#-.#)*#7"9#

-/,%0$*"10# %*1%38#,*3;*)%2<*.-B#5&*#.7">+7>*#2"#6/%&#%*1%3#23#H.7332)7.#526*%7"8#:2%&#7#0*:#

/,%&/>,7;&2)#7"9#.2">+23%2)#0*7%+,*3#2"92)7%2">#%&*2,#7>*B#5&*#3+,<2<2">#0/.2/3#/"#*7)&#,*)%/#

7"9#<*,3/#329*#/0#%&*#47"+3),2;%#7,*#)/4;,23*9#/0#;72"%*9#2..+3%,7%2/"3#:2%&2"#0,74*9#;7"*.38#

:2%&#3&/,%#;7337>*3#/0#%*1%#7))/4;7"-2">#*7)&#/0#%&*4#6*"*7%&B#F/%&#-.#)*#7"9#-/,#0$*"10%

%*1%3#)/"323%#/0#)/..*)%2/"3#/0#0/+,0/.9#0/.2/#3*,2*3#JV2>B#(K8#:2%&#02,3%8#3*)/"98# %&2,9#7"9#

0/+,%&#0/.2/3#2"#*7)&#3*,2*3#9*92)7%*9#%/#7#)/44/"#%&*4*#7),/33#7..#3+63*g+*"%#0/.2/3#/0#%&*#
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374*#"+46*,B#[123%2">#)/4;.*%*#0/.2/3#7../:#"2"*#/,#%*"#3+)&#3*,2*38#/,#3+,<2<2">#3*)%2/"3#

%&*,*/08#%/#6*#:&/..-#/,#;7,%27..-#,*)/"3%,+)%*9B](#A/:*<*,8#%&*#)/"%*"%#/0#6/%&#%*1%3#,*<*7.3#

%&7%#%&*,*#:*,*#7#%/%7.#/0#%&2,%**"#%-;*3#/0#0.#)*#7"9#%&2,%**"#%-;*3#/0#0/,%0$*"108#,*3;*)%2<*.-8#

,*;,*3*"%*9#:2%&2"#*7)&#)/4;.*%*# %*1%B#l&2.*# %&*#2"92<29+7.#0/,#0$*"10#7,*#+""+46*,*98#

%&*#0.#)*#9*3),26*9#/"#*<*,-#%&2,9#0/.2/#:2%&2"#*7)&#0/+,0/.9#3*,2*3#7,*#"+46*,*98#7"9#0.#)*#

"+46*,3# 0/+,8#3218#3*<*"8#*2>&%8#"2"*8# %*"#7"9# %&2,%**"#7,*#;,*3*"%#74/"># %&*#3+,<2<2">#

0/.2/3B#5&23#2"92)7%*3#%&*#/,2>2"7.#47"+3),2;%#:73#0/,4*9#/0#%&2,%**"#0/+,0/.9#0/.2/#3*,2*38#

,*)%/#7"9#<*,3/8#,*3;*)%2<*.-B#5&*#733+4;%2/"#23#3%,/">.-#,*2"0/,)*9#6-#%&*#*<29*")*#/0#%&*#

number thirteen being ritually and cosmographically significant in earlier and contemporary 

3/+,)*3B#l*#7.,*79-#/63*,<*9#%&23#2"#Z>7E#%&7">#47"+3),2;%3#923)+332">#,2%*3#0/,#4+"97"*#

;+,;/3*3#:&2)&#7,*#7;;,/1247%*.-#)/"%*4;/,7,-#:2%&# %&*#-.#)*# 7"9#-/,%0$*"10# %*1%3B#

Moreover, in Dga’ thang texts we find recurring reference to the specific motif of the sky or 

%&*#+;:7,9#<*,%2)7.#7123#)/4;/3*9#/0#%&2,%**"#.*<*.3#J1",6%'(6%<,%+4*%10*6KB#]Y#5&*#374*#

)/34/>,7;&2)#4/%20#0*7%+,*3#2"#^.9#526*%7"#9/)+4*"%38]\#6+%#7.3/#2"#*7,.-#H.7332)7.#526*%7"#

3/+,)*3#)/4;/3*9#2"#/,#6-#7+%&/,3#0,/4#7"9#7)%2<*#2"#3/+%&*,"4/3%#526*%#7,/+"9#R&/#6,7>#

"/%#./">#70%*,#%&*#%&,**#/.9#,2%*3#+"9*,#3%+9-#2"#%&23#;7;*,#:*,*#2"#)2,)+.7%2/"B]X#l*#7,*#%&+3#

9*7.2">#:2%&#7"#/.9#)/34/>,7;&2)#4/%20#:&2)&# 23#:*..'7%%*3%*9#73# ./)7.23*9# 2"# %&*#4/3%#

.2L*.-#/,2>2"#,*>2/"#/0#%&*#-.#)*#7"9#-/,%0$*"10#47"+3),2;%#J3**#)&7;B#XK8#7"98#73#:*#:2..#3**#

6*./:8#*17)%.-#%&*#374*#4/%20#0/,43#%&*#)/34/>,7;&2)#0,74*:/,L#0/,#7#9*3)*"%#2%2"*,7,-#

0,/4#3L-#%/#*7,%&#9*3),26*9#7),/33#7..#3+,<2<2">#%&2,9#0/.2/3#/0#%&*#-.#)*#%*1%B#

!./">#:2%&# %&*# %*1%# ;7337>*38# %&*#;72"%2">3#/"# *7)&# 0/.2/#/0# %&*#47"+3),2;%# 7,*#

;/%*"%27..-# 2"3%,+)%2<*# 0/,#+"9*,3%7"92"># %&*# ,2%*3#6*2">#9*3),26*9B#A/:*<*,8# 2%# 23#"/%#

always clear what the various illustrations of human-like figures actually depict since all 

.7)L#2"3),2;%2/"3#92,*)%.-#:2%&2"# %&*2,#0,74*38#:&2.*#/%&*,3#9/#"/%#)/,,*.7%*#:2%&# %&*# %*1%#

](# 5&*#3*)/"9#0/.2/#2"#%&*#b7'<fb7',#3*,2*3#2"#%&*#/<*,<2*:#/0#3+,<2<2">#0/.2/3#6-#c.246+,>'D7.%*,8#R/9@7#7"9#Q746.*#
2013: 39, and the Na-2r�Na-2v of Bellezza 2013: 68, 108, o൵ers no evidence for its placement in this position – 
F*..*TT7E3#.2"L2">#/0#%&*#%*1%#0,7>4*"%3#&73#"/#;&2././>2)7.#67323B#C%#42>&%#&7<*#6*./">*9#%/#7"-#/0#%&*#42332">#3*,2*3#
except the first one (the initial 3,"1#/"#07)3B#b7'(<8#.B$#,+.*3#%&23#/+%K8#7"9#"**93#%/#6*#;,/<232/"7..-#)/"329*,*9#73#
+";.7)*9B

]Y# D**#;1,)%./,"1#$Y8#$W$8#0B$`8#.B('\8#7"9#X_8#$``8#0B\`8#XB
]\# D**#I5#$WY]8#.B$(8#3**#D;7"2*"#7"9#C47*97#$_`]'$_`_8#<B(M#;.BY$(B
]X# 5&*#4/3%#2"%*,*3%2">#*174;.*3#/))+,#2"#%&*#*7,.-#,*97)%2/"#/0#%&*#;,/>*"2%/,#L2">#"7,,7%2<*#6-#b-7">#,7.#b-2#47#E/9#

T*,#J$$(\'$$_(K#)/4;/3*9#2"#)7B#$$`W3'$$_W3#JN3,"1%',$%4/50%)+3*"1#$X`'$X]K8#7"9#2"#%&*#7+%/62/>,7;&2)7.#7))/+"%#
/0#?+#,+#H&/3#967">E3#J$($('$(`Wf`YsK#*7,.-#<232/"7,-#*1;*,2*")*#7%#?"74#3L73#F,7>#JE*%4/50%',"1%'",6%$(78#Y'\KB
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;7337>*3#6*"*7%&#%&*4B]a#C%#23#g+2%*#;/3326.*#3/4*#>,/+;2">3#/0#%&*3*#2..+3%,7%2/"3#,*;,*3*"%#

29*7.23*9#<2*:3#/0# ,2%+7.#;*,0/,47")*#/0#;/3%'4/,%*4#,2%*3B#V/,#*174;.*8# ,2%+7.#7)%/,3#

:*7,2">#7,4/+,#7"9#&/.92">#:*7;/"3#/))+,#<*,-#:29*.-# 2"#9*7%&#7"9#;/3%'4/,%*4#,2%*3#

)/"9+)%*9#6-#&2>&.7"9#3&747"3#7./">#%&*#*1%*"9*9#*73%*,"#A247.7-738#:&2.*#%&*-#7,*#7.3/#

,*;,*3*"%*9#2"#^.9#526*%7"#7))/+"%3#/0#0+"*,7.3B]`#D+)&#,*792">3#/0# %&*#;72"%2">3#9*3*,<*#

0+,%&*,#)/4;7,7%2<*#7"7.-323B#b*2%&*,#;72"%2">3#"/,# %*1%#;,/<29*#7"-#92,*)%# 3%7%*4*"%#

)/")*,"2">#%&*#47"+3),2;%E3#>*/>,7;&2)7.#;,/<*"7")*8#7.%&/+>&#<7,2/+3#2"%*,"7.#,*0*,*")*3#

7"9#)/4;7,23/"3#:2%&#/%&*,#47%*,27.3#7../:#0/,#:*..'2"0/,4*9#;,*.242"7,-#)/").+32/"3#

76/+%#./)7%2/"#/0#/,2>2"3#/,#)/4;/32%2/"#J3**#)&7;B#XKB#5&*#47"+3),2;%#.*7<*3#%&*#24;,*332/"#

/0#6*2">#7# ,7%&*,# ./)7.#;,/9+)%2/"#:&2)&#:73#"/%# 2"%*"9*9# %/#6*#:29*.-#)2,)+.7%*9# 0/,#

>*"*,2)#+3*8#7.%&/+>&#%&*#%*1%#;7337>*3#9/#)/"%72"#7#,7">*#/0#%,7)*3#/0#)/"%7)%#:2%&#7#>,*7%*,#

42.2*+#/0#/.9*,#4+"97"*#,2%*3#7"9#4-%&38# 2").+92">#9*7%&#,2%*3#3+)&#73#%&/3*#,*)/,9*9#2"#

^.9#526*%7"#9/)+4*"%3B#C%# 23#"/%*:/,%&-#%&7%#6/%&#-.#)*#7"9#-/,%0$*"10# %*1%3#)/4;.*%*.-#

.7)L#%&*#:/,9#+5"8#7"9#:&2.*#10/#"#/))+,3#%&,**#%24*3#:2%&2"#%&*#%*1%38# %&23# 23#4*,*.-#73#

7"#*.*4*"%#:2%&2"#)/4;/+"9#"74*3B#5&+38#73#:2%&#%&*#!"#$%&'(%)&*$%+,)(% ./,+08# %&*#/".-#

3+;;/,%2">#3/+,)*3#:*#)7"#9,7:#+;/"#:2%&#7"-#)/"029*")*#0/,#7"#7"7.-323#7,*#;,*'$$%&#

)*"%+,-#^.9#526*%7"#,2%+7.#%*1%3#0,/4#Z+"&+7">8#7"9#%&*#7;;,/1247%*.-#)/"%*4;/,7,-#Z>7E#

%&7">#47"+3),2;%3#,*)/,92">#4+"97"*#,2%*3#:&2)&#7,*#/0#L"/:"#>*/>,7;&2)7.#;,/<*"7")*B#

G/3%#;*,3/"7.#7"9#;.7)*#"74*3#7,*#/0#%&*#%-;*#0/+"9#2"#47"-#/.9*,#526*%7"#%*1%3#9*92)7%*9#

%/#4+"97"*#,2%*3#7"9#%&*#7"%*)*9*"%#%7.*3#+3+7..-#7))/4;7"-2">#%&*4B#5&*-#7,*#)/4;/3*9#

from a pool of meaningful elements that are constantly rearranged into di൵erent compound 

0/,43B#5&*,*#7,*8#&/:*<*,8#7#347..#)/..*)%2/"#/0#244*927%*.-#,*)/>"2376.*8#4/,*#*"9+,2">#

"74*9#29*"%2%2*3#:2%&2"#%&*#%*1%38#7"9#%&*3*8#7./">#:2%&#/%&*,#).+*3#7"9#2"0/,47%2/"8#7.3/#

)/"%,26+%*#*<29*")*#0/,#;,/;/32">#7#./)7%2/"#/0#/,2>2"#/,#)/4;/32%2/"B

]a For example, which – if either – of the two couples mentioned in the text passage on folio Cha-1r translated below is 
6*2">#9*;2)%*9#2"#%&*#;72"%*9#;7"*.#733/)27%*9#:2%&#2%#JV2>B#$(Ks#^,#7,*#%&*3*#;*/;.*#9,*33*9#2"#.7-';*,3/"3E#>7,4*"%3#
*">7>*9#2"#7#,2%*#/,#&+"%8#32")*#7#6/:'3&//%2">#;/3*#7"9#7,)&*,-#*g+2;4*"%#7,*#3&/:"#2"#%&*#0,74*s#^"#0/.2/#b7'$,#
(Fig. 22), only the name ’Od de Gung rgyal is mentioned in the inscription, yet a female figure identical to that upon 
Cha-1r (Fig. 12) is depicted together with the male figure who looks completely di൵erent from the other possible 
’Od de Gung rgyal image on Cha-4r (Fig. 15), where an armor-clad figure shoots a bow. 

]`# V/,#*174;.*38#/"#?+,+">#3**#I2>"v9*#$__Y#i$_aakM#Y`W'Y`$8#/"#5747">#3**#Aw0*,#$__`M#$a#"B(_8#;.7%*#_#0/../:2">#
;B$((8#Aw0*,#$_]$M#;.7%*#$$#0/../:2">#;B__8#/"#G/3+/#3**#H&+7"'L7">#D&2&#$__]M#$$a'$$`8#;.7%*38#7"9#/"#b712#3**#
A*#R242"#7"9#A*#D&2")&*">#$__]M#$X`'$X_8#7"9#Q/)L#$_XXM#]'_B#b/%*#7.3/#%&*#;,*3*")*#/0#%&/3*#:&/#&/.9#3;*7,3#
7"9#67%%.*'71*3#2"#7#;,/)*332/"7.#.23%#/0#,2%+7.#7)%/,3#0/,#7#,/-7.#0+"*,7.#,*)/,9*9#2"#%&*#^.9#526*%7"#9/)+4*"%#I5#
$W\(M#$(Y'$(\8%&#)(%)51%&*%</3,1%4/,%6&*"1%<,%A%&#)(%)51%&*%</3,1%4/,%&1',%0.,%A%<,=%
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5&*#-.#)*#7"9#-/,%0$*"10# %*1%3#,*;,*3*"%# %:/#3*;7,7%*#6+%#)/4;.24*"%7,-#,2%*3#9*92)7%*9#

%/#7#)/44/"#>/7.B#5&*#</)76+.7,-#7"9#3-"%71#/0#6/%&#7,*#/0%*"#)./3*.-#47%)&*98#7.6*2%#

%&7%#%&*#+"2g+*#%*,4#0/,%0$*"10# 23#"*<*,#)2%*9#2"#%&*#-.#)*# %*1%8#7"9#0.#)*#"*<*,#2"#%&*#-/,%

Fig. 2. Opposite folio sides of the same section of the continuous, folded manuscript, with intact fourfold folio 
series from -.#)* text (l.), and from -/,%0$*"10 text (r.).

-.#)* (v)

first folio> <first folio

second folio> <second folio

third folio> <third folio

fourth folio> <fourth folio

-/,%0$*"10 (r)
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0$*"10 text. Their most distinctive and significant shared vocabulary are references to µsmall 

$/,)#J$/#)*#t# $/,K#7"9#06,"8#7"9#%&*#9*32>"7%2/"#"#)*%F/5"#Jt#",%1F/5") or µyoung ones’ 

%/#g+7.20-# $/#)*#7"9#06,", as well as the description µsmall $/, o൵spring who are brother 

7"9#323%*,E#J$/#)*%0',0%$4,6%&',$KB#5&*3*#,*0*,*")*3#92,*)%.-#2"92)7%*#%&*#)/462"*9#;+,;/3*#

/0#6/%&# %*1%38#:&2)&# 23# %/#370*.-#+3&*,#"*:#47.*#7"9#0*47.*# .2<*3# 2"%/# %&*#:/,.9# 0,/4#

7")*3%,7.#,*7.43#6*-/"9#%&*#9/4*3%2)#3;&*,*#/0#&+47"#*123%*")*B#5&*#9242"+%2<*#$/#)*#&*,*#

23#,7,*8#/))+,,2">#73#7#;,/;*,#"74*#*.*4*"%#2"#6+%#7#0*:#^.9#526*%7"#4-%&3B]]#A/:*<*,8#2%#

23#+"L"/:"#%/#4*#0,/4#/%&*,#3/+,)*3#73#7#3%7"9'7./"*#)7%*>/,-#9*32>"7%2/"#0/,#7#%-;*#/0#

being or mode of existence as we find it applied in the -.#)*#7"9#-/,%0$*"10# %*1%3B#!329*#

0,/4#7#;7,%27.#)/>"7%*#2"#7"#^.9#526*%7"#9/)+4*"%8]_#%&*#+"2g+*#9242"+%2<*#)/"3%,+)%#"#)*%

F/5"%meaning µyoung one’ is certainly closely cognate with '"#$ µyoung one�infant’ in the 

7;;,/1247%*.-#)/"%*4;/,7,-#!"#$%&'(%)&*$%+,)(%./,+0B#

3.2 The -.#)* text and rite
5&*# ,2%*3#9*02"*9# 2"# %&*#-.#)*# %*1%#7,*#"/%#d0+"*,7.38e#73#;,*<2/+3#)/44*"%7%/,3#&7<*#

claimed, although deceased and burials are brieÀy alluded to on some of the folios. Rather, 

these rites define post-mortem procedures with the express goal of bringing new life into 

the world following a death, and the use of various ritual structures and o൵erings to enable 

%&23B#H*,%72"#%*,42"/./>-#2"#%&*#-.#)* text is somewhat antiTuated or rare, and must first be 

)7,*0+..-#7;;,*)27%*9B

5&*#%*1%#0*7%+,*3#,*)+,,2">#+3*#/0#+&*'#7"9#+&*'%3,10#/,#+&*'#3,10%<,B#5&*#<*,6#+&*'#

occurs in Old Tibetan texts for death rites, and has been variously translated as µfuneral rite’, 

µto bury’ (a corpse), and once also as µto conjure’ (the dead)._W#C"#H.7332)7.#526*%7"8#&*'#J7"9#

some compounds containing it) continued to mean µtomb’, µgrave’, µburial ground’, µto bury’ 

J&*'%&*%)G*10%<,), µdig a grave’ (&*'%':5%+,K8#7"9#3/#/"8#:&2.*#%&*#<*,63#E&*'%+,%7"9#$&*'%+,#

both mean µto have gone to pieces’ or µto decay’_$#7"9#7,*#;,/676.-#3*47"%2)7..-#,*.7%*9#%/#

+&*'%7"9#&*'=#5&+38#C#+"9*,3%7"9#+&*'#2"#%&*#-.#)* text as meaning µto bury’ (a corpse) and 

]]# D**#I5#$Wa]M#a8#_8#(W8#7.3/#I5#$$Y\M#a`##.%<,00(68#7.3/#2"#%&*#92<2"7%2/"#%*1%3#I5#$W\aFM#Y`#7"9#C^R#526#N#W`\WM#(8#
$W\8#$XXB#H0B#%&*#$/#%'G##9*2%2*3#2"#%&*#E0,"1%+,)(%+5"%$*10#"7,,7%2<*8#3**#J:/,0%<,%9&#)*#(Y$B

]_# D**#0"#)*# J:,2%%*"#0"#%)*) in IOL Tib - 0734: 5r198, µin order to embrace a child...’ (0"#%)*%:/3*&%<3('%H'#,&L%
</3('IBBBK8#5&/473#$_X`M#a_8#]`#"B\8#:&2.*#0"#)*#23#7#,7,*#3-"/"-4#0/,#+*%.0/, µchild, boy’� see Das 1902: 771. 

_W# #D**#Z/%3/"#(W$YM#$Y(8#D%*2"#$_`$M#XW$8#"BaY#7"9#D%*2"#(W$WM#a(8#(X`8#(X]B
_$# D**#OEP#$\W\8#$\XXB
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referring to µburial’. 

5&*#%*,4#3,10%<,#23#g+2%*#,7,*B#l*#L"/:#2"#^.9#526*%7"#2%#6*./">*9#%/#%&*#,2%+7.#9/472"#

/0#9*7%&#0,/4#7#32">.*#,*0*,*")*#2"#I5#$W\(#9*3),262">#7#9*7%&#,2%*B#C"#%&7%#)/"%*1%8#0/+,%3,1%

<,#7,*#,2%+7.#7)%/,3#7%# %&*#3%7,%#/0#7#,7"L*9#3*g+*")*#:&2)&#7;;*7,3#%/#6*#7#;,/)*332/"#%/#

%&*#>,7<*#*"%,7")*8#7"9#:&/#7,*#0/../:*9#6-#/%&*,3#&/.92">#3;*7,3#7"9#67%%.*'71*38#7#10/#"#

,2%+7.#3;*)27.23%8#7"9#3%2..#/%&*,3#;,*3+476.-#&/.92">#%&*#9200*,*"%#,2%+7.#9*<2)*3# .23%*9# 2"#

%&*#%*1%B_(#C"#.7%*,#H.7332)7.#526*%7"#+37>*8#3,10 directly signifies post-mortem procedures 

,*.7%*9#%/#4/+,"2">#/,#4*4/,27.232">#%&*#9*79B#?,10 is defined as a rite techniTue of making 

offerings with a µritual support’ for the deceased ()&,0%64/5&%)+*$%'.#"K8#:&2)&#G*.<-"#

?/.93%*2"#>./33*3#73#d+%*"32.3# 0/,#/00*,2">#;,7-*,3# 0/,# %&*#9*)*73*9Be# _Y#^%&*,# ,*;/,%*9#

H.7332)7.#526*%7"#+37>*3#,*.7%*#3,10# %/#)/"3/.7%2/"#0/,# %&*#6*,*7<*9#7"9# %/#/00*,2">3#/0#

>20%3# 2"%*"9*9#%/#*00*)%# %&23B_\# C"# %&*#)/"%*1%#/0# %&*#-.#)*# %*1%8# C#+"9*,3%7"9#3,10%H<,I# %/#

mean µmourning rites’. All indications are that the use of 0.#)*#,2%*3#%&7%#%&*#%*1%#23#7)%+7..-#

9*3),262">#4+3%#/))+,#/".-#70%*,#6+,27.#7"9#4/+,"2">#,2%*3#&7<*#6**"#0+..-#7))/4;.23&*9B#

The text refers to these rites and ritual devices in some instances explicitly as µthe 0.#)*#/0#

)/4;.*%*9#6+,27.#7"9#4/+,"2">#,2%*3E#J+&*'%3,10%1'*+%<,)(%0.#)*K8# .*7<2">#"/#9/+6%# %&*-#

represent a third and di൵erent set of post-mortem procedures later on.

Q*>7,92">#%&*#%*,43#0.#)*#7"9#0+'#)*#0/,#%&*#3*,2*3#/0#47%*,27.#/6@*)%3#*4;./-*9#73#,2%+7.#

9*<2)*3#/,#3%,+)%+,*3#2"#%&*#%*1%8#0.#)*#23#<*,-#;/3326.-#,*.7%*9#%/#H.7332)7.#526*%7"#0.#)*%0/("1#

/,#.#)*%0/("1. Lexicons define this as “a small wooden frame�seat or sitting bench.”_X#!3#:2..#

6*#3**"8#<7,2/+3%0.#)*#&7<*#)/4;/"*"%3#/0#://9#J0/("1K#073&2/"*9#2"%/#7#.7%%2)*':/,L#0,74*8#

and are said to function as µsupports’ ('.#"KB#5&*#/,2>2"7.#)/")*;%#6*&2"9#%&*#%*,4#23#4/,*#

*.+32<*B#D2")*#%&*#%*,4#7;;.2*3#%/#7#,2%*#0/,#+3&*,2">#"*:#.20*#2"%/#%&*#:/,.98#/"*#;,/;/37.#

_(# D**#%&*#;7337>*#2"#I5#$W\(M#$(Y'$(X8#05'%H'#,&L%015'>%V%47=%$=^DI%10/#10.#%H'#,&L%10/#10%.#I%f#J$(YK#10/#10%:3(%'(6%<,%
$,%A%./51%6,$%H'#,&L%6,I%3,1%<,%+F/(%A%&#](%]51%&*%</3,1%4/,%6&*"1%<,%A%&#](%]51%&*%</3,1%4/,%&1',%0.,%A#J$(\K#<,%A%
&#](%]51%&*%10/#"%A%&#](%]51%&*%F5%'(1%A%&#](%]51%&*%",6%:,%A%&#](%]5%&*%06',%F/,$%A%&#](%]51%&*%A#J$(XK#F/,$%&,"1%0:*%'.#"%f8#
*%)B#

_Y# ?/.93%*2"#(WW$M#_]_8#3**#3,10#2"#OEPM#(X\X#)&,0%64/5&%)+*$%'.#"%fB
_\# D**#3,10#2"#Z73#$_W(M#$$(X#d;,*3*"%#3*"%#%/#7#6*,*7<*9#;*,3/"#73#7#%/L*"#/0#)/"9/.*")*O#%&*#;,*3*"%#/0#)/"9/.*")*B#

6,%3,10%+3,%0"3,6%<,%$,_8#7.3/#;B#_XW#6,%3,10%+3,%d%/#)/"3/.*8#>2<*#)/"3/.7%2/"#%/#/"*#:&/#23#2"#>,2*0M#&#](%&*0%",%
3,+%3*6%1*6%",0%&1#%+0/#0%$,%6,%3,10%+3,%0"3,6#<,%$, µhe thought of consoling the Dge-bshes whose parents had 
92*9Be#Z73E#7+%&/,2%-#2"#6/%&#)73*3#23#%&*#`5%+5%'G#%U%.(%0/,)(%'",6%./,'=%

_X# T/50%1',10#YY\8#.#)*%0/("1%a%:/'()*%0/("1%"1,6%':*+%0.#10O#)0B#Nn3)&L*#$]]$M#(W\#0.#)*%0/("1%:/'(#)2%2">#G2.7,*;78#
7"9#OEP#$WYW8#.#]*%0/("1%b%:/'(%4/*"1%"1*%F/(1=
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23# %&7%#0.#)*# 23#,*.7%*9#%/8#/,#7"#/,%&/>,7;&2)#<7,27"%#/08# ./#)*#7"9# ./()*8_a meaning µbud’, 

usually for a Àower bud, but also applied to the young, fresh shoots of tree saplings. This 

;/33262.2%-# 23#3%,/">.-#3+;;/,%*9#6-#,*;,*3*"%7%2/"3#/0# %&*#0.#)*# ,2%+7.#9*<2)*#/,#3%,+)%+,*#

2"#%&*#%*1%#2%3*.0B#5&*#;72"%*9#247>*3#2"#%&*#%*1%#JV2>B#Y8#\K#9*;2)%#7"#*,*)%8#)/4;.*1#/6@*)%#

)./3*.-#,*3*46.2">#7#37;.2">#%,**#:2%&#7#>,/:2">#7;2)7.#6+9#7"9#.7%*,7.#6+938#6+%#:&2)&#7.3/#

look like elaborate Àowers. The accompanying text passages represent them as having µeight 

lotus petals spread out’ around the base as if the upper part were a Àower bud. The meaning 

µbud’ for 0.#)*A./#)* fits completely with the overall symbolism of fecundity and new life 

7;;.2*9#%/#%&*3*#0.#)*#/"#%&*#374*#0/.2/3#73#%&*#;72"%2">38#:&2)&#7,*#7.3/#3729#%/#&7<*#,2;*#

0,+2%3#7"9#*>>3#3+,,/+"92">#%&*4#J3**#6*./:KB#H/"%*1%+7.#3+;;/,%# 0/,# %&23# 2"%*,;,*%7%2/"#

/0#0.#)*#73# ./#)*#)/4*3#2"#%&*#^.9#526*%7"#9/)+4*"%#I5#$$Y\#,*0*,,2">#%/#7#10/#"# ,2%+7.#

3;*)27.23%#;*,0/,42">#9*7%&#,2%*3#:&/3*#"74*#23#5&*E+#6T&+>#J.B#a$K8#:2%&#%&*#;,/;*,#"74*#

perhaps meaning something like µstationed (+F/*10K#i7%k#%&*#./#)*)B#D2")*#:*#)7"#%,7)*#4+)&#

/%&*,:23*#,7,*#%*,42"/./>-#2"#%&*#0P#)*#7"9#-/,%0$*"10# %*1%3#67)L#%/#I5#$$Y\#J3**#)&7;B#

\K8#2").+92">#/%&*,#9242"+%2<*3#.2L*#$/#)*%:&2)&#7.3/#/))+,3#@+3%#321#.2"*3#6*./:#%&*#5&*E+#

6T&+>#,*0*,*")*#2"#I5#$$Y\8#:*#3&/+.9#3*,2/+3.-#)/"329*,#3/4*#733/)27%2/"3#&*,*B#C"#7#\$*#

)+*6#7))/+"%#/6<2/+3.-#3&7,2">#)/"%2"+2%2*3#:2%&#^.9#526*%7"#9/)+4*"%38#7#,2%+7.#3;*)27.23%#

0/,#9*7%&# ,2%*3#"74*9#'13,$%10/#"#5&*E+#-+># 23#7.3/# 2"%,/9+)*9B#5&23#"74*8#:&*%&*,#7#

<7,27%2/"#/0#^.9#526*%7"#5&*E+#6T&+>#/,#"/%8# 23#7.3/#4/3%# %*..2">#32")*# %&*#3-..76.*#3*1#

means µmourning’ (mostly as 3*1H0I%0,K#)/>"7%*#:2%&#3,108#7"9#23#4/3%#.2L*.-#.2">+23%2)7..-#

,*.7%*9# %/#3,10B#!#3*)/"9#;,/;/37.#)/+.9#6*# %&7%# %&*# ./)7.#/,%&/>,7;&-#0.#)*# 2"92)7%*3#7#

:/,9#)/4;.*1#2"</.<2">#1.#A1.#%<,A1.#%6,#7"9#1.,)A1.,)%6,#J:2%&#1.#)* attested) µa pawn, a 

;.*9>*8#672.E8#73#:*..#73#1.5 µapotropaic rite’ (1.5%+450) and sometimes µransom’,_`#2"#/%&*,#

words something that has to be given – or the process of giving it – in exchange for what 

is reTuired or wished for. In this case, it would be o൵erings made for new lives following 

7#9*7%&B#V2"7..-8#%&*,*#47-#6*#7#9**;*,#&2>&.7"9#526*%/'F+,47"#*%&"/.2">+23%2)#924*"32/"#

%/#0.#)* in relation to Himalayan shamanic rites of µwelcoming’ and fetching the µmobile 

_a# OEP#$$a$8#./(]*%b%10,'%&*%:/,%]+*0%<,](%6#%.51%1(%./(]*%A8#7"9#*"%,-#$$]aM#./#]*%– 2. 6#%.51%:/,%6,%]+*0%<,%A=
_`# D**#Nn3)&L*#$]]$M#(Wa8#(W]8#7"9#/"#1.5#D%*2"#$_`(M#(YX8#(\\#7"9#c7,47-#$__]M#(\aB#V/,#%&23#3+>>*3%2/"8#C#%&7"L#

N/7""7#F27.*L8#<#'0=%4566=%*472.#/0#$]BaB(W$aB
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vitality principle’ or µsoul’ in a ritual journey and bringing it to a desired destination._]#

5&23#;/33262.2%-8#73#:*#:2..#3**#6*./:8#23#;7,%2)+.7,.-#;*,%2"*"%#32")*#%&*#0.#)*%,2%*#2"</.<*3#

7#<*,%2)7.#2%2"*,7,-#/0#3%7%2/"3#6*%:**"#%&*#;.7)*#/0#,2%+7.#7"9#%&*#%/;#/0#%&*#)/34/3B#U"%2.#

4/,*#97%7#6*)/4*#7<72.76.*8#/;*"'42"9*9#)/"329*,7%2/"#/0#<7,2/+3#;/3326.*#9*,2<7%2/"3#0/,#

0.#)*#:2..#6*#,*g+2,*9B

5&*#%*,4#0+'#)*#2"#%&*#-.#)*#%*1%#7;;*7,3#%/#6*#7#9242"+%2<*#0/,4#/0#0+',%/,%H)I+',"18#

4*7"2">#7"-#)/<*,*9#3%,+)%+,*8#6+%#7#)7"/;-8#7:"2">#/,#347..#%*"%'#/,#&+%'.2L*#7,,7">*4*"%#

2"#%&23#)73*8#7"9#%&*#3-"/"-43#1*'#7"9#:/,+0%9/#/))+,#2"#%&*#%*1%#:2%&#0+'#)*=#5&*#%*,4#23#

)./3*.-#,*.7%*9#%/#%&*#<*,6#)+'##+, meaning µto draw over’, µto spread’, µto stretch’ referring 

%/#)./%&#)/<*,2">3#7"9#:,7;;2">38#2").+92">#7:"2">3#7"9#)7"/;2*3B#__#

5&*#-.#)*# %*1%# 23#)/4;,23*9#/0#7#3*,2*3#/0# 0/+,# 0/.2/#3*g+*")*3#JV2>B#(K$WW#9*02"2">#0/+,#

,*.7%*9#3+6@*)%3M#

7B#V2,3%#0/.2/3#>2<*#6,2*0#9*3),2;%2/"3#/0#%,**'.2L*#,2%+7.#3%,+)%+,*3#%*,4*9#0.#)*#3729#%/#

3+;;/,%#%&*#7;;*7,7")*#/0#06,"%7"9#+.0*"B

b. Second folios give descriptions of beings who are identified as protectors of $/#)*#7"9#

06,"=

c. Third folios feature trios of male figures and describe a second 0.#)*#3%,+)%+,*#673*9#

upon erected awnings or coverings which are said to o൵er protection and refuge for 

$/#)* o൵spring who are µyoung ones’ ("#)*%F/5"KB

d. Fourth folios o൵er a summary of precedents and goals, beginning with reference to 

7")*3%,7.#02>+,*38# %&*"#3+;*,')/"9*"3*9#7"%*)*9*"%#,*0*,*")*3# %/#9*)*73*98#6+,27.3#

and mourning, and finally state benefits and invoke the goal of a present rite.

7B#5,**'.2L*#0.#)*

5&*#0.#)* of first folios in the series, of which three examples survive, are presented in the 

374*#47""*,#73#0/,%0$*"10%J3**#6*./:K8#:2%&#%&*#0.#)*#6*2">#"+46*,*98#3/4*#"74*98#7"9#

3/4*#9*3),26*9#:2%&#7%%,26+%*3B#5&*3*#0.#)*#7;;*7,# %/#6*#*,*)%8#47"'479*#7"9#9*)/,7%*9#

_]# V/,#*174;.*8#%&*#?+,+">f574+#%*,4#9*"/%2">#3&747"2)#,2%*3#2"</.<2">#7#@/+,"*-#%/#%&*#3;2,2%#:/,.9#23#tē#J/,#tēhK8#
,*.7%*9#%/#%&*#<*,6#tēwa meaning µto welcome’ and µgoing to meet’� see Strickland 1982: 234 and references cited 
%&*,*2"B

__# D**#Nn3)&L*#$]]$M#Y]$#+'#%+,8#\W(#)+'#%+,8#)0B#D"*..>,/<*#$_a`M#(]\8#YW\#/"#+'##0/,#6/%&#)./%&#)7"/;2*3#7"9#%&*#
)/<*,2">#/<*,#%&*#9/4*#/0#7#3&,2"*#2"#%&*#?B-+">#9,+">#F/"#,*.2>2/"B

$WW##D**#%&*#+;;*,#&7.0#/0#%&*#+3*0+.#/<*,<2*:#/0#3+,<2<2">#0/.2/3#2"#c.246+,>'D7.%*,8#R/9@7#7"9#Q746.*#(W$YM#Y_B
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%,**'.2L*#/,#;*,&7;3# 0./:*,'.2L*#3%,+)%+,*3B#F/%&# %*1%#;7337>*3#7"9# 2..+3%,7%2/"3#).*7,.-#

)/,,/6/,7%*#%&23#%-;*#/0#0.#)*8#0/,#*174;.*#/"#0/.2/#H7'$<#JV2>B#YK8

The fifth 0.#)*#23#>2<*"#7#"74*M#0.#)*#:&2)&#6.7T*3#;,*)2/+3#)/")&#.2>&%B#!%#2%3#7;*18#

there blazes conch light. In between, small conch birds Ày. At its base, eight lotus 

;*%7.3#3;,*79#/+%B#C%#3+;;/,%3#%&*#7;;*7,7")*#/0#06,"%7"9%+.0*"B#$W$#

Fig. 3. Folio from the -.#)* text (Ca-1v) depicting a 
tree-like 0.#)* with small birds.

Fig. 4. Folio from the -.#)* text (Na-1v) depicting a 
tree-like 0.#)* with small birds and wild animals.

!"9#0/,#%&*#0,7>4*"%7,-#%*1%#/"#0/.2/#b7'$<#JV2>B#\K8

5&*#%:*.0%&#23# %&*#0.#)*#:&2)&#6.7T*3#)/;;*,#.2>&%B#!%#2%3#7;*18#347..#62,93#/0# %&*#

06,"#3/7,B#!%#2%3#4299.*8#.7)g+*,*9#.*7%&*,$W(#*>>3#iBBBkB$WY##

5&+38#%&*#0+")%2/"#/0#%&23#0.#)* is made explicit in that it µsupports the appearance of 06,"#

7"9#+.0*"E#6*2">3B#5&*#347..#62,93#/0#%&*#06,"8#7"9#:&7%#7;;*7,3#%/#6*#7#47.*#7"9#0*47.*#

;72,#/0%"3(1#/,#526*%7"#>7T*..*#3+,,/+"92">#%&*3*#0.#)*#7,*#).*7,.-#4*"%2/"*9#7"9#9*;2)%*9#2"#

$W$#V7)3B#H7'$<M#0.#)*%$"1,%6.0/,"%105$%+,)%A%'("%4/#"%&*"1%)5&%)+,'%+,)(%0.#)*%A%'.0#%$,%&*"1%)5&%)+,'%A%0:,+0%H'#,&L%
0:#&I%",%&*"1%+3#)*%)</*'%A%'.0,%",%</,&%6,)%)&,+%+'13,&%+&,$%A%06,"%+.0*"%+35"%+,%'.#"%AA=%

$W(#^"#^.9#526*%7"#+0#)%73#7#47%*,27.O#3**#%&*#*1%*"32<*#923)+332/"#2"#F27.*L#(W$XM#$$X'$((B
$WY#V7)3B#b7'$<M#+4*%1"3(0%F,"10%)5&%)+,'%+,)(%0.#)*%A%'.0#%$,%06,"%+3#)*%$&("1%A%0:#&%$,%+0#)%015"1%H==='#6,("("1%.#c.%

($$#1(+$#I=%
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%&*#-/,%0$*"10#%*1%#J3**#6*./:K#73#47,L*,3#/0#%&*#;,*3*")*#/0#%&*#06,"#7"9#+.0*"B#!"9#%&23#

3+;;/,%3#%&*#29*7#%&7%#%&*#62,93#7"9#:2.9.20*#%&*3*#6*2">3#7,*#3729#%/#/:"8#7))/4;7"-#/,#.*79#

%&*4#0,/4#%&*#"7%+,7.#:2.9*,"*33#%/#7#,2%+7.#32%*#7%#:&2)&#0.#)*#&7<*#6**"#3*%#+;B#^"#7"/%&*,#

/0#%&*3*#0/.2/3#JH&7'$<K8#2%#3%7%*3#%&7%#6/%&#*>>3#7"9#,2;*#0,+2%3#/))+,#/"#/,#7%#%&23#%,**'.2L*#

0.#)*#%-;*B#5&+38#%&*#3-46/.234#23#/0#0*)+"92%-#7"9#"*:#.20*B

6B#D47..#$/,#;,/%*)%/,#./,93

D*)/"9# 0/.2/3# 2"# %&*# 3*,2*38# /0#:&2)&# 02<*#

*174;.*3#3+,<2<*8#9*;2)%#6*2">3#7,4*9#:2%&#

9200*,*"%#:*7;/"38#4/+"%*9# +;/"# <7,2/+3#

:2.9#7"247.3#7"9#62,93# JV2>BXK8#7"9#:&/#7,*#

9*32>"7%*9# 73# $/#)*%615"% 'G#, µsmall $/,#

;,/%*)%/,# ./,93EB#5&*# %*1%# ;7337>*3#472".-#

9*3),26*# %&*2,# 7%%,26+%*3B#G/,*# 24;/,%7"%.-8#

*7)&#$/#)*%615"%'G# is invoked to either µappear 

73#%&*#347..#$/,#7"9#06," protector�’ or to µact 

73#%&*#347..#$/,#7"9#06,"#;,/%*)%/,hE8$W\#:&2.*#

%&*# ,2%+7.#;,7)%2%2/"*,# 23# 2"3%,+)%*9# %/#47L*#

o൵erings to them accordingly.

c. Tree and trio of male figures 0.#)*

5&2,9# 0/.2/3# 2"# %&*# 3*,2*3#&7<*# 3+,<2<*9# %&*#

6*3%8#:2%&# 3*<*"# *174;.*3# 7<72.76.*# 2"# %&*#

47"+3),2;%B#5&*3*#0.#)*# 7,*#"+46*,*98#:2%&#

0/+,8#3218#3*<*"8#*2>&%8#"2"*8# %*"#7"9#%&2,%**"8#

which is the final one in the series, available to us. Each is identified in their text panels with 

natural phenomena, the sun and moon (four), µsouthern’ clouds (six), atmosphere (seven), 

%&*#*7,%&#J*2>&%K8# %&*#)/342)#4/+"%72"#J"2"*K8#>.7)2*,#/,#3"/:#4/+"%72"#J%*"K#7"9#02"7..-#

%&*#@+"2;*,#%,**#J%&2,%**"KB#m*%8# %&*#2..+3%,7%2/"3#/"#7..#;72"%*9#;7"*.3#*7)&#9*;2)%#7#%,2/#/0#

human-like, male figures who display in unison a certain bodily movement or gesture, and 

%&*3*#)&7">*#0,/4#0/.2/#%/#0/.2/B#C0#%&*#%*1%#7)%+7..-#)/,,*.7%*3#:2%&#%&*#;72"%*9#247>*38#%&*#

$W\#V7)3B#b7'$<M#+4*%1"3(0%F,"10%)5&%)+,'%+,)(%0.#)*%A%'.0#%$,%06,"%+3#)*%$&("1%A%0:#&%$,%+0#)%015"1%H==='#6,("("1%.#c.%
($$#1(+$#I=%

Fig. 5. Folio from the -.#)* text (Ca-2v) depicting 
/#$/#)*%213"%'4# mounted upon a falcon.
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identities of these trios of male figures are all µsons’ or µo൵spring’ (+*>%0',0K#/0#</3,>%06,">%

$/,>%:$*%7"9%3*$%0,$WX#6*2">38#73#:*..#73#%&/3*#/0#"7%+,7.#*.*4*"%3#.2L*#*7,%&8#3%/"*#7"9#>,**"#

;.7"%38#/,#%&*#D;,2">8#D+44*,#7"9#!+%+4"#3*73/"3#/0#%&*#-*7,B#

5&23#>,/+;#/0#0.#)* have diverse descriptions. One instance is actually described as a µtree’. 

Other instances are simple µtent’-like structures comprised of some form of erected awning 

/,#)/<*,2">#J1*'>%:/,+0>%0+'#)*K#76/<*8#7"9#7#)7,;*%8#47%#/,#)+3&2/"#J1&,"K#6*./:B#!3#:2%&#

/%&*,#%*,42"/./>-#2"#6/%&#-.#)*#7"9#-/,%0$*"13#%*1%38#4*"%2/"#/0#+3*#/0#%&*#374*#,7">*#/0#

2%*43#7.3/#/))+,3#2"#9*7%&#,2%*3#,*)/,9*9#2"#^.9#526*%7"#47"+3),2;%38#7.6*2%#:2%&#3/4*:&7%#

di൵erent meanings or in contexts we cannot be sure of are the same.$Wa#!#%&2,9#2"3%7")*#/"#

several folios are descriptions of sublime or µvirtual’ awnings and carpets comprised of 

4*%*/,/./>2)7.#;&*"/4*"7#7"9#;,*)2;2%7%2/"8#2").+92">#)./+938#423%8#,72"#7"9#3"/:B$W`#5&23#

)*,%72".-#9/*3#"/%#/))+,#2"#7"-#^.9#526*%7"#7))/+"%3#/0#9*7%&#,2%*3B#V/.2/3#I7'Y<#7"9#I7'\<#

explicitly mention the purpose of these µtrios of male figures’ 0.#)*#%-;*M

5&2,%**"8# %&*#*<*,.73%2"># %+,g+/23*# @+"2;*,#0.#)*B#G>/"#6+#R&7#3,738#c.+#6+#Q2"#

)*"#7"9#D92">3#6+#?B-+#.*8#%&*#%&,**B#5&*#0.#)*#/0#)/4;.*%*9#6+,27.#7"9#4/+,"2">#

,2%*3B#!#)./%&#7:"2">#)/<*,3# 2%# 76/<*B#!#4+.%2')/./+,*9$W]# 0/+"97%2/"#)7,;*%3#

2%#6*"*7%&B# iBBB($$#1(+$#% .#c.BBBk#!#6.//42"># 0./:*,#/0#>/.9B# C%3#67,L# 23#<73%#7"9#

3;,*792">B#C%#*123%3#73#%&*#;,/%*)%2/"#7"9#,*0+>*#/0#347..#$/, o൵spring ($/#)*%0',0K#

:&/#7,*#-/+">#/"*3B#$W_#

l&2.*#7# %,**# .2L*# %&*# @+"2;*,#/"#0/.2/#I7'Y<# 23#"/%#4*"%2/"*9#0/,# %&*#/%&*,#0.#)*#/0# %&23#

$WX#b/%*#%&7%#3*$%0,#23#7462<7.*"%B#C"#^.9#526*%7"#9/)+4*"%38#2%#7;;*7,3#%/#4*7"#6/%&#7#%-;*#/0#6*2">#/,#9*2%-#/0%*"#)2%*9#
%/>*%&*,#:2%&#06,"#J*B>B#I5#$WX$M#.BYW8#C^R#526#N#W`Y]M#Y<(YK8#7"9#7#%*,4#0/,#7#;.7)*#/,#7,*7#J*B>B#I5#$W\`M#.BY`8#.B(\a8#
C^R#526#N#`YYM#2B$KB

$Wa For a few examples among a whole range, see PT 1042: 42 µtent of the cadaver and tent of the mental principle’ ('("1%
1(%1*'%&,"1%A%./*10%:3(%1*'), and l.118 µspread a striped�multi-coloured felt covering on top of the grave’ (0#)(%15"1%
&*%&+3,6%</3("1%:/',%+5%+.("1), in PT 1134: 56 µas for the mental principle tent at�for the )+',"18#;2%)&#7#:&2%*#
one. As for the tailored >or: µrump�seat’ +3,"1#r#+3,"1%:/51k#)+3&2/"f)7,;*%8#;.7)*#%&*#)+3&2/"f)7,;*%E#J)+',"1%&*%
./*10%0+',%A%"(%A%&:,'%65%<*+%'.,"%+3,"1%'.,"%:/5&), in PT 1136: 25 µerect a )+',"1#0/,#;*,0/,42">#9*7%&#,2%*3E#J3/(&%
+13('%)+',"1%1F*10*8#)0B# .B$]K#:&2)&#733+4*3#0+'#)*#47-#6*#,*.7%*9#%/#E+',"1, and l.28 µspread a covering >on a 
;3-)&/;/4;#&/,3*kE#J:/,+0%0*%+:,+K8#7"9#3/#/"B

$W`#V/,#*174;.*38#3**#07)3B#H&7'Y<#7"9#N7'Y<B
$W]##C#,*79#64/("1#73#64/("1#+*8#)0B#OEP#]\a8#6&51%0",%.0/510%$&,"%F/("1=%
$W_#V7)3B#I7'Y<#7"9#$$\8#I7'\<8#.B$'(#J76/<*#;72"%*9#;7"*.KM#+4*%&0*6%H'#,&L%10*6I%&=3*"1%H'#,&L%1=3*"1I%&'*"1%1=3*%

0/*1%0.#)*%A%615"%+*%$/,%0',0%&,"1%A%:$*%+*%'("%4#"%&,"1%A%0&("10%+*%1=3*%$#%10*6%A%+&*'%3,10%1'*+%<,)(%0.#)*%A%&,'%
+'#)*%+$,)@%:/,+0%A%64/("1%1',6%H'#,&L%)1',6I%)51%:3(%1&,"%A%H5"#%$("#%57%.#c.%C(./%4,=%.#"%03$$,+$#0%($$#1(+$#%/#'#I%
H8,b^2I%10#'%3(%6#%./51%+:',%A%0/*"%<,%F,+%&,"1%&,'%'5%A%$/#)*%0',0%"#)*%F/5"%3(%615"%&,"1%0:3,+0*%H'#,&L%0:3,+0%
0*I%35&%AA%A=
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group, on all seven surviving folios we find an erect tree clearly depicted, apparently set 

2"%/#7#673*#73#20#2%#:*,*#7#,2%+7.#)/"3%,+)%2/"8#7%#%&*#.*0%'&7"9#329*#/0#*7)&#2..+3%,7%2/"#JV2>B#

a8# .*0%# 0,74*KB# C%# 23#g+2%*#;/3326.*# %&7%#:&7%# 23#6*2">#9*;2)%*9#&*,*#7,*# %,**3#+3*9#9+,2">#

7"-# ,2%*#;*,0/,47")*#:&2)&# ,*;,*3*"%*9#*7)&#/0# %&*3*# %&2,%**"#0.#)*B#V2,3%# 0/.2/#3*,2*3#

0.#)*#7,*#7.3/#,*;,*3*"%*9#6-#%,**'.2L*#3%,+)%+,*3#/,#9*<2)*3B#G/,*/<*,8#%&*3*#0.#)*#/"#%&2,9#

folios are invariably described as being µof completed burial and mourning rites’$$W#).*7,.-#

defining them as a post-mortem procedure following the main death rites, and employed for 

µprotection and refuge of small%$/, o൵spring who are young ones’. The trios of male figures 

depicted and named upon every folio as µsons’ or µo൵spring’ of the deities of the natural 

:/,.9#7"9#2%3#;&*"/4*"7.#47"20*3%7%2/"#7,*#%&/3*#)&7,>*9#:2%&#;,/%*)%2">#"*:#/003;,2">#

:&/#)/4*#2"%/#%&*#:/,.98#4/3%#.2L*.-#7%# %&*#./)7%2/"3#/0#*7)&#*174;.*#/0#%&23#0.#)*# %-;*B#

$$W#O&*'%3,10%1'*+%<,>#)0B#07)3B#H&7'Y<8#.BY'\8#N7'Y<8#.BX8#b>7'Y<8#.BY8#b-7'Y<8#.BY8#57'Y<8#.B('YB

Fig. 6. Folios from the -.#)* text depicting the everlasting turquoise juniper 0.#)* (Pa-3v, left frame) with 
continuous inscription on the top of the following folio (Pa-4v, right frame).
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!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

H,+)27..-8#%&23#3*,2*3#/0#./)7%2/"3#%/>*%&*,#0/,4#7#9*3)*"92">#2%2"*,7,-#JV2>B$aK8#7"9#C#:2..#

,*%+,"#%/#%&23#%/;2)#2"#%&*#,*3;*)%2<*#3+447,2*3#0/,#%&*#-.#)*#7"9#-/,%0$*"10#%*1%3#6*./:B

d. µSmall awning’ 0+'#)*

V/+,%&#7"9#02"7.# 0/.2/3# 2"# %&*#3*,2*38#/0#:&2)&#02<*#*174;.*3#&7<*#3+,<2<*98# ,*;,*3*"%#7#

3+447,-#7"9#)+.42"7%2/"#/0#*7)&#3*,2*3B#5&*-#7..#9*3),26*#7"9#9*;2)%# ,2%+7.#3%,+)%+,*3#

%*,4*9#0+'#)* or µsmall awnings’ which are basically the same as those described more 

324;.-#+;/"# %&2,9# 0/.2/3B#5&*3*#)/"323%#/0#)/4;/"*"%3# 2").+92">#)./%&#)/<*,2">3#7"9#

awnings, lattice-work frames – some described as wooden – beneath which the cloth 

)/<*,2">#23#3*%#+;#JV2>B#`8#]K8#7"9#3/4*#:2%&#47%3#2"329*#/,#+"9*,#%&*48#-*%#7..#/0#;,*)2/+3#

/,#*1/%2)#47%*,27.3#6*)7+3*#%&*-#7,*#6*2">#9*3),26*9#&*,*#73#4-%&2)7.#;,*)*9*"%3B#5&*#%*1%#

3)&*47#/"#*7)&#0/+,%&# 0/.2/#6*>2"3#:2%&#6,2*0# ,*0*,*")*# %/#;/3326.*#7")*3%,7.#6*2">38#7#

4-%&2)7.#7"%*)*9*"%#/0#6+,27.#/0#7#9*)*73*9#:2%&#;,*)*9*"%#0/,#7%0+'#)*#,2%+7.#3%,+)%+,*8#7"9#

finally an invocation for present ritual performers to directly address the main goal of the 

,2%*B#5&*#%*1%#;7337>*3#/"#0/+,%&#0/.2/3#7,*#%&*#4/3%#*1;.2)2%#)/")*,"2">#%&*#/<*,7..#;+,;/3*#

/0#%&*#,2%*B#V/.2/#b>7'\<#J)0B#V2>B#`K#,*7938

Fig. 7. Folio Nga-4v from the -.#)* text depicting a 
‘small awning’ 0+'#)*"

Fig. 8. Folio Cha-4v from the -.#)* text depicting a 
‘small awning’ 0+'#)*"
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C"#%&*#F7,#.7"9#?.2">#9,+>8#%&*#3*$%0,#c&,2#Z/#,*#7"9#c&,2#.)74#?.2">#4/#3L7,B#!%#

%&*#%24*#%&*#9*)*73*9#:73#6+,2*98#7#.7%%2)*':/,L#:&2)&#:73#6.+*#:73#*,*)%*9#0/,#7#

:&2%*#)/")&#347..#7:"2">B#

5/97-8#i-/+k#>2<*#-/+">#/"*38#47.*#7"9#0*47.*8$$$#0/,#%&*#37L*#/0#7#;/32%2<*#;,*)*'

9*"%B#$$(#

V/.2/#H&7'\<#,*793#J)0B#V2>B#]K8#

R&7#6+#EF,7">#L7,#7"9#R&7#347"#EI&,+.#4/B#!%#%&*#%24*#%&*#9*)*73*9#:73#6+,2*98#7#

.7%%2)*':/,L#:&2)&#:73#%+,g+/23*#:73#*,*)%*9#0/,#7#:&2%*#)/")&#347..#7:"2">B#F-#

way of burial and mourning rites for the deceased, death is concealed. This benefits 

%&*# .2<2">B# im/+k#>2<*#-/+">#/"*38#47.*#7"9# 0*47.*8# 0/,# %&*#37L*#/0#7#;/32%2<*#

;,*)*9*"%B#$$Y#

V/.2/#I7'\<#J3**#V2>B#a8# ,2>&%# 0,74*K#)/"%72"3#7"#7992%2/"7.# ,*0*,*")*# %/#;,24/,927.#

;,*)*9*"%38#

Q>-7#3,73#c&,+#"7#7"9#Q>-7#.)74#Q>73#4/#6%3+"B#l&*"#%&*#9*)*73*9#:73#6+,2*98#7#

.7%%2)*':/,L#/0#Q>-7#%,**#://9#:73#*,*)%*9#0/,#7#Q>-7#)./%&#*"9/:*9#:2%&#4/%203B#

C"#7"%2g+2%-8#%&*#3*$%0,#i6*2">3k#)/4;.*%*9#6+,27.#7"9#4/+,"2">#,2%*3#73#$/,B#5/97-8#

i-/+#>2<*k$$\#-/+">#/"*38#47.*#7"9#0*47.*8#7"9#0/,#%&*#9*)*73*9#%&*,*#7,*#6+,27.#7"9#

4/+,"2">#,2%*3B$$X#

YB(B$#D+447,-

5&*#-.#)*#%*1%#9*3),26*3#7#;/3%'4/,%*4#,2%*#:&/3*#>/7.#23#/6%72"2">#"*:#.20*B#5&*#,2%*#:73#

;*,0/,4*9#70%*,#6+,27.#7"9#4/+,"2">#,2%*3#0/,#7#9*)*73*9#;*,3/"#&79#6**"#)/4;.*%*9B#5&*#

<7,2/+3#,2%+7.#9*<2)*3#/,#3%,+)%+,*3#7"9#6*2">3#)2%*9#2"#%&*#%*1%#;7337>*3#/0#*7)&#0/+,0/.9#

$$$#C#0/../:#H/6.2"#$__$M#Y(W#"B$Y\#:&/#7332>"*9#</5%0650#%/#6/%&#>*"9*,38#:&2.*#Q2)&7,93/"#$__]M#$X\8#$a\#"BYW#.*0%#
2%#+"7332>"*9O#)0B#7.3/#+*%</5%0650#2"#I5#$(]YM#(\`8#7"9#E&(%'",60%</5%0650#2"#I5#$W`$M#,(X$',(X(8#,(aaB

$$(#V7)3B#b>7'\<M#+,'%3*$%1$("1%&'*1%&*%A%3*$%0,%:/'(%&5%'#%&,"1%A%:/'(%$4,6%1$("1%65%0:,'%A%1'5"10%<,%+&*'%&*0%0*%A%&*"1%
+'#)*%&:,'%<5%$,%6./("1%3(%&',%.0/*10%4,"%$#0%H'#,&L%$,0I%+F/("105%H'#,&L%+F/#"10%05I%AA%&#%'("1%"#)*%F/5"%</5%0650%
$,%&<#)%+F,"10%&5"%&*%)+*$%$5%AA=

$$Y#V7)3B#H&7'\<M#$/,%+*%)+',"1%:,'%&,"1%A%$/,%06,"%)</'*$%65%&,1%A%1'5"10%<,%+&*'%&*0%0*%A%&*"1%+'#)*%&:,'%65%$,%A%
1=3*)(%&',%.0*10%H'#,&L%.0/*10I%4,"%$#0%H'#,&L%$,0I%+F/("10%H'#,&L%+F/#"10I%A%1'5"10%<,%+&*'%3,10%<,0%A%0/(%+1,+%H'#,&L%
1,+I%105"%$,%+F,"1%A%"#)*%F/5"%</5%0650%$,%&<#)%+F,"10%&5"%&*%)+*$%A=%

$$\##H0B#%&*#;,*)*9*"%3#"#)*%F/5"%</5%0650%$,%&<#)%+F,"10%&5"%&*%)+*$%$5%/"#b>7'\<8#.B#\'X#7"9#H&7'\<8#.B#XB
$$X#V7)3B#I7'\<M#'13,%0',0%:/'*%",%&,"1%A%'13,%$4,6%'1,0%65%+.0*"%A%1'5"10%<,%+&*'%&*0*%H'#,&L%&*0%0*I%A%'13,%&,'%'(0%

4#"%H'#,&L%4,"I%$,%A%'13,%0/("1%$G5"%<,%3(%&',%.0/*10%4,"%$#0%H'#,&L%$,0I%+F/("10%H'#,&L%+F/#"10I%A%1",)%3*$%0,%&#%
rnams kyang bdur yags lha ru grub bo / de ring ne’u zhon pho smos kyang / grongs pa bdur yags so / [a final line 
75$$5C("1%/#'#%(0%($$#1(+$#I=%
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0/.2/#3*g+*")*#,*<*7.#7#3*,2*3#/0#0/+,#3%7>*3#7992">#+;#%/#7"#/<*,7..#;,/)*33B#

The first type of 0.#)*#7,*#3*%#+;#%/#3+;;/,%#%&*#7,,2<7.#/0#06,"#7"9#+.0*"#6*2">3#7%#%&*#

32%*B#l&7%#%&*#%*,4#+.0*"#Jt#6.0/*"K#,*0*,3#%/#2"#%&23#)/"%*1%#:2..#6*#923)+33*9#6*./:B#5&*#

:2.9#7"247.3#7"9#62,93#:&2)&#%&*#-/,%0$*"10#%*1%#3%7%*3#7,*#/:"*9#6-#%&*3*#6*2">38#7,*#7.3/#

2"#7%%*"97")*#7%#0.#)*8#4/3%#;,/676.-#73#3-46/.2)#&7,62">*,3#/08#7"9#>+29*3#0/,8# %&*#06,"#

7"9#+.0*"B#5&*#/%&*,#3-46/.3#733/)27%*9#:2%&#%&*3*#0.#)*#7,*#/0#"*:#.20*#7"9#0*)+"92%-B#5&*#

"*:#.2<*3#%&7%#7,,2<*#:2%&#%&*#06,"#7"9#+.0*" are directly identified as µsmall $/,) and µsmall 

$/,#/003;,2">EB#5&23#)/462"7%2/"#/0#:2.9.20*8# 2%3#06," owners and µsmall $/,’ and µsmall 

$/, o൵spring’ form a very concrete link to the -/,%0$*"10#%*1%#%&7%#C#:2..#923)+33#6*./:B#5&*#

mobile and armed µsmall $/,#;,/%*)%/,#./,93E#9*3),26*9#7"9#9*;2)%*9#/"#3*)/"9#0/.2/3#7,*#%&*#

>+7,927"3#/0#"*:#.2<*3#:&2.*#%&*-#%,7<*.#%/>*%&*,#:2%&#%&*#06,"#7"9#+.0*"#%/#%&*#,2%+7.#32%*B#

^"#%&2,9#0/.2/3#/0#%&*#-.#)* text, the numbered series of µtent’-like structures indexed to 

natural phenomena and objects proceed from high and rarefied regions down to and ending 

7%#7# @+"2;*,#%,**8#:&2)&#23# %&*#%&2,%**"%&#7"9#02"7.#"+46*,*9#0.#)*#/0# %&23# %-;*B#!33+42">#

the text was used in order from the first fourfold folio series through to the last, then the 

series can only mark stratified locations descending the vertical axis, from celestial abodes 

9/:"#%/# %&*# %*,,*3%,27.# ,2%+7.#32%*B#5&*#3+,<2<2">#3*g+*")*#/0#"+46*,38# ./)7%2/"3#7"9#%&*#

6*2">3# 2"9*1*9#%/# %&*4#3+))*332<*.-#.23%3# %&*#</3,#7%# %&*#3+"#7"9#4//"#J0.#)*# 0/+,K8# %&*#

06,"#7%# %&*#3/+%&*,"#)./+93#J321#0.#)*K8# %&*#3*73/"3#D;,2">8#D+44*,#7"9#!+%+4"#2"# %&*#

7%4/3;&*,*#J0.#)*%3*<*"K8#%&*#3/2.8#,/)L3#7"9#;.7"%3#+;/"#%&*#*7,%&$$a#J0.#)*%*2>&%K8#%&*#3*$%0,#

L2">3#/0#%&*#)/342)#4/+"%72"#J0.#)*#"2"*K8#%&*#&2>&#:&2%*#3"/:3#/,#>.7)2*,3#J0.#)*#*.*<*"K#

7"9#%&*#@+"2;*,#%,**#J0.#)*#%&2,%**"KB#G/3%#24;/,%7"%.-8#2%#23#3729#%&7%#*7)&#/0#%&*3*#0.#)*#:7-#

stations in di൵erent, stratified locations o൵ers refuge and protection to small $/, o൵spring. 

This protection is o൵ered not only by the various µtent’-like structures created of materials 

7;;,/;,27%*# %/#*7)&#3%,7%202*9# ./)7%2/"#J*B>B#7:"2">3#/0#)./+93#7"9#)7,;*%3#/0#423%3K8#6+%#

also by the trios of µsons’ or µoffspring’ of the deities and natural phenomena associated 

:2%&#*7)&#3+))*332<*#:7-#3%7%2/"B#5&+38#%&23#3*%#/0#;,/>,*332<*#,*0*,*")*3#%7L*"#73#7#:&/.*#

,+""2">#%&,/+>&#7..#%&2,9#0/.2/3#,*<*7.3#7#%&2,%**"#3%7>*#9*3)*"92">#@/+,"*-#,*g+2,*9#0/,#"*:#

.20*#%/#)/4*#9/:"#0,/4#7")*3%,7.#,*7.43#76/<*#%/#,*7)&#7#,2%+7.#32%*#47,L*9#6-#7#%,**B

$$a#D**#07)3B#b-7'Y<8#2B$M#6,%+*%:/'*"%0",', an expression otherwise unknown to me, but perhaps meaning µmother and 
)&2.9#0/,*4/3%#92<232/"Es
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The fourth and final folios in each series are more complex, and certainly synoptic in 

0+")%2/"8#:2%&# %&,**#923%2")%# ,*0*,*")*3#7.:7-3#7;;*7,2"># 2"# %&*#374*#/,9*,B#V2,3%8# %&*,*#

7,*#6*2">3#:2%&#"74*9#29*"%2%2*38#3/4*%24*3#:2%&#7#)/>"7%*#./)7%2/"B#D*)/"98#%&*#*,*)%2/"#

/0# 347..#7:"2">3#70%*,#6+,27.38# 3/4*%24*3#:2%&# %&*# ,&*%/,2)# %&7%#70%*,#9*7%&# 23# ,2%+7..-#

concealed, life benefits. Third, there is an appeal for male and female µyoung ones’ ("#)*%

F/5") who are µsmall $/, o൵-spring’ to be given. The Tuestion here is, to whom do these 

%&,**#%-;*3#/0#,*0*,*")*3#,*0*,s#l&*%&*,#/,#"/%#%&*#;,*)*9*"%#/0#6+,27.3#7"9#*,*)%2">#7:"2">3#

7;;.2*3#%/#%&*#2"2%27..-#"74*9#6*2">3#23#+").*7,8#7.%&/+>&#2%#3**43#,7%&*,#9/+6%0+.B#V/,#/"*8#

%&*,*#7,*#"/#92,*)%#>,7447%2)7.#2"92)7%2/"3#/0#%&23#2"#7"-#/0#%&*#;7337>*3#/"#3+,<2<2">#0/+,%&#

0/.2/3B#G/,*/<*,8# %&*#29*7#/0#3-")&,/"/+38#9/+6.*#6+,27.3#/0#/"*#47.*#7"9#/"*#0*47.*#2"#

*7)&#2"3%7")*#7;;*7,3#3/4*:&7%#+"2"%*..2>26.*8#7"9#23#7.3/#:2%&/+%#;,*)*9*"%# 2"#)/>"7%*#

sources. Whatever the case, the first two references do represent antecedents of a kind. 

D2")*#47.*#7"9#0*47.*#/003;,2">#>2<*"#70%*,#9*7%&# 23# %&*#-.#)*# ,2%*E3#3%7%*9#;+,;/3*8#

./>2)7..-#%&*3*#.2<*3#7"9#%&*2,#3/+,)*#4+3%#6*#%&*#;,*)*9*"%#6*2">#)/"<*-*9B#5&*#;,7)%2)7.8#

,2%+7.#;,*)*9*"%#23#*,*)%2">#347..#7:"2">3#70%*,#7#6+,27.B#F+%#:&/#9/#%&*#%:/#"74*9#47.*#

7"9#0*47.*#29*"%2%2*3#,*;,*3*"%s#5&*#+.%247%*#3/+,)*#/0#7"-#&+47"#.20*#23#7"#7")*3%/,8#:&2.*#

a new life descending from an ancestral realm beyond the human domestic sphere – as is the 

)73*#2"#%&*#-.#)* rite – will have an identity appropriate to its origins. One or both of these 

possibilities is what the pairs of named male and female identities in each text passage – and 

presumably the paired figures on each painting – should represent, viz. ancestors and origin 

identities of new o൵spring. Descriptive elements in the named identities indicate this to be 

so. We find them termed µ:$* o൵-spring young one’ (:$*%0',0%1F/5"%"*), µ$/,#)&2.9f3/"E#J$/,%

+*), µRtsang o൵spring’ ('.0,"1%0',0) and µRgya o൵spring’ ('13,%0',0) for male figures, with 

µsisters’ ($4,68#7#3-"/"-4#/0#0<*"K8#06,"#7"9#+.0*" defining the respective female figures. 

This is precisely the classificatory language used to describe the o൵spring and young ones 

0/+"9#%&,/+>&/+%#%&*#-.#)*#%*1%8#6+%#7.3/#2"#%&*#-/,%0$*"10#%*1%8#0/,#:&2)&#:*#)7"#4*"%2/"#

in advance that on the final folio all the 0$*"10 are explicitly o൵ered to µsmall $/, o൵spring 

:&/#7,*#6,/%&*,#7"9#323%*,E#J$/#)*%0',0%$4,6%&',$KB#5&23#374*#;7%%*,"#/0#,*0*,*")*3#*123%3#

7.3/#0/,#"74*3#2"#%&*#!"#$%&'(%)&*$%+,%%7.*3B#$$`

$$`#V/,#*174;.*8#R&7#.)74#I&-*#47#.74#J7.3/#R&7#.)74#I&-*#.*6K#J;1,)%./,"1#Y_8#$\$8#0B$$8#.B`8#.B$$K8#7"9#R&7#T7#Z,2.#
6+#D2.#6+#347"#J(+(&B#\a8#$X\8#0B(\8#.B$W'$$KB
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Fig. 9. Folio Ja-3v (upper frame) from the 
-.#)* text depicting a trio of ‘son’ protectors 
with a tree for the 50.#)* of the floating 
intermediate space’, and folio Ja-4v (lower 
frame) depicting Rtsang ‘off-spring’ Snying 
khar and Rtsang ‘sister’ Si le ma.

The above interpretation is further confirmed 

:&*"# ./)7%2/"3#3/4*%24*3#733/)27%*9#:2%&# %&*#

;72,*98#"74*9#6*2">3#7,*#)/"329*,*98# 7%# .*73%#

0/,# %&/3*#:*#&7<*#7;;,/1247%*.-#)/"%*4;/,7,-#

7"9# )/>"7%*# 2"0/,47%2/"# 7<72.76.*B#57L*8# 0/,#

*174;.*8# %&*#;.7)*#"74*9#c&7# .7#Q%37">#3%/9#

/"# 0/.2/# N7'\<# JV2>B# _8# ./:*,# 0,74*KB# C"#^.9#

526*%7"#9/)+4*"%38#c&7#.7#Q%37">#3%/9#/,#Q%37">#

3%/9#7;;*7,3#73#6/%&#g+732'4-%&2)7.# ,*7.4#7"9#

;,2")2;7.2%-#:2%&#>*/>,7;&2)7.# ./)7%2/"8# 2%# 23#

*3;*)27..-#733/)27%*9#:2%&#</3C,# 6*2">3#:&/#

3**4#%/#6*#6/%&#&+47"#7"9#92<2"*B$$]#5&*#"74*9#

$/,#2"#%&*#%*1%#4+3%#)/4*#0,/4#%&*#$/,#.7"9#?+">#

%&7"># J7.3/#?+">#97">K8#:&2)&# 23# *1;.2)2%.-#

4*"%2/"*9#73#6*2">#+;#76/<*# %&*# 2"%*,4*927%*#

3;7)*#/0# %&*#7%4/3;&*,*#J3**#6*./:K8#7"9#)2%*9#

2"# %&*#-/,% 0$*"10# %*1%# 73# %&*# $/,# 76/9*B#5&*#

/%&*,:23*#+"L"/:"#F7,# .7"9#?.2">#9,+>#4/3%#

.2L*.-#,*0*,3# %/# %&*# 2"%*,4*927%*#3;7)*#J+,'K#/0#

%&*#7%4/3;&*,*B#5&*#2"2%27.#;7337>*#/"#0/.2/#N7'

Y<#JV2>B#_8#+;;*,#0,74*K#,*7938

-.#)* # 3*<*"8# %&*# 3%*E+# /0# %&*# 0./7%2">#

2"%*,4*927%*#3;7)*# J+,'%0","1KB#Q*>7,92">#

:&7%# 23# +;:7,938# %&*# $/,# .7"9# 23# 3**"B#

Q*>7,92">#:&7%# 23# 9/:":7,938# %&*# *7,%&#

23#3**"B#Q*>7,92">#:&7%# 23# 2"#6*%:**"8# %&*#

&+47"#.7"9#23#3**"B#^"#7))/+"%#/0#%&7%8#2%#23#

%&*#0.#)* of Àoating >intermediate space@. $$_#

5&+38# %&*3*#7,*#7..# 02%%2">#7")*3%,7.# ./)7%2/"3#/0#

$$]#D**#A2..#(W$YM#Y_#)2%2">#I5#$WaWM#.B`\8#C^R#526#N#W`Y\8#0/.2/#`8#..B#(_(8#(_\8#(_]8#7"9#I5#$(]a8#,*)%/8#..B#$]aB
$$_#V7)3B#N7'Y<8#.B$'YM#0.#)*%+&*"%+,'%0","1%)</35%+,)(%0.#)*%A%3,'%+$.,0%$/,%3*$%0","1%A%6,'%+$.,0%&51%65%0","1%A%+,'%

+$.,0%63(%3*$%0","1%A%&#%</3('%)</35%+,%(%H'#,&L%+,)(I%0.#)*%A=
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%&*#%-;*#:*#42>&%#*1;*)%#%/#0*7%+,*#2"#7"%*)*9*"%#,*0*,*")*3#/))+,,2">#/"#0/+,%&#0/.2/3#/0#

%&*#0/+,0/.9#-.#)*# %*1%#3*,2*3B#5&*#!"#$%&'(%)&*$%+, text also directly confirms that $/,#7,*#

.2L*#;7,*"%3#:&/#>2<*#62,%&#%/#&+47"3#7"9#3*"9#%&*2,#"*:'6/,"#)&2.9,*"#9/:"#%/#*7,%&B#C"#

%&*#im7,k#.+">3#3/>3#L7#%7.*8#%&*#),2323#/0#7#'"#$%&'( defilement is described for the living as 

0/../:38

5&*#$/, were driven o൵, driven into the sky.

5&*#:2.9#>**3*#<7"23&*98#<7"23&*9#2"%/#%&*#.7L*B

A+47"#6*2">3#:*,*#"/%#6*>/%%*"#6-#%&*%$/,B$(W#

5&*#<*,6#+.0,0 here literally means µgive birth to’, while nominal +.0,0#<,# 23#+3*9#0/,#

µnew-born children’. This is one of various explicit correlations between the cosmological 

0,742">#2"#%&*#!"#$%&'(%)&*$%+,#7"9#%&*#-.#)*#7"9#-/,%0$*"10#%*1%3B#5&23#374*#29*7#/0#&+47"#

/,2>2"3#0,/4#$/,#;*,323%*9#2"#0/.L#)/34/./>-#0/,#3/4*#%24*#70%*,#%&*#$$%&'$(%&#)*"%+,-#*,7#

/0#%&*3*#/.9#%*1%3B#C"#7#$\%&#)*"%+,-#3/+,)*#0,/4#3/+%&*,"#H*"%,7.#526*%8#%&*#;,/>*"2%/,#$/,#

#*&O de Gung rgyal, who features prominantly in the -/,%0$*"10#%*1%8#23#*1;.2)2%.-#)73%#73#%ތ

$/,#7")*3%/,#/0#&+47"#6*2">3B$($#5&*#D,29#;7E2#.&7#)+.%#2"#4-#,*3*7,)&#,*>2/"#23#673*9#+;/"#

*17)%.-#%&23#29*7#73#:*..#J3**#6*./:KB

3.3 The -/,%0$*"10%text and rite
R2L*#%&*#-.#)*#%*1%8#%&*#-/,%0$*"10 text is also arranged into a number of series – apparently 

originally thirteen – of short, four folio seTuences (Fig. 2)$(( defining four related subjects:

(. Two of the surviving trio of first folios – the third represents an exception$(Y – have 

the same text schema with three distinct references as we find on fourth folios on the 

-.#)*# %*1%B# C"2%27..-8#;72,3#/0# $/,#6*2">3#0,/4# $/,#76/9*3#7,*#324;.-#"74*9B#D*)/"98#

>/2">#%/#%&*#06,"#6*2">3#9:*..2">#2"#%*,,*3%,27.#4/+"%72"3#7"9#.7L*3#%/>*%&*,#:2%&#3*$%

0,#6*2">3# 23#9*3),26*9B#5&*#3%,/">&/.93#J6:/,'K#7"9#0/,%,*33*3#J'&F5"1K#7,*#)2%*9#73#

9:*..2">3#/0#M06,$$% $/,)# J$/#)*), of µyoung ones ("#)*%F/5"K#:&/#7,*#347..# $/,)8#7"9#

$(W#;1,)%./,"1 49, 160-161, ൵.30, l.8-31, l.1, $/,%)</,"10%1",6%&*%)</,"10%A%"1,"1%3,$%6.0/5%'*%3,$%A%$/,%3@0%63@%6,%
+.0,0%A=%

$($#D**#!$,"10#X8#:&*,*#%&*#;7337>*#,*793M#0'(&%<,%$/,%',+0%64/#&%+F/(%F/#0%:3,"1%+3,%A%615%10*6%.0/,%HV%'#,&L%615"%
.0/*"%</3,I%F/#0%:3,"1%+3,%A%&#%",0%6(%'13*&%&*%1'5$%+,%"(%A%0',0%)5%&#%1*"1%'13,$%A=%

$((#D**#%&*#./:*,#&7.0#/0#%&*#+3*0+.#/<*,<2*:#/0#3+,<2<2">#0/.2/3#2"#c.246+,>'D7.%*,8#R/9@7#7"9#Q746.*#(W$YM#Y_B
$(Y The exception is facs. Na-1r, with only a very fragmentary text, the first words of which read ’Q&%&#%1*"1%'13,$%3(%

./*10%:3(%0<'*$%<,%$#0%A%06,"%'&F5"1%H===I8#7"9#:&2)&#9/*3#"/%#7../:#+3#%/#/,9*,#%&*#)/"%*"%#%/>*%&*,#:2%&#%&*#%:/#
other surviving first folios.
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/0#06,"B#V2"7..-8#,2%+7.#2"3%,+)%2/"3#0/,#;,/%*)%2/"#7"9#)7,*#/0#%&*4#6-#/%&*,#6*2">3#7,*#

)2%*9B#

0. Second folios all depict groups of birds, including µsmall birds’ indexed to di൵erent 

*"<2,/"4*"%38#:&2)&#7,*# %&*#;,/;*,%-#/0#06,"%7"9%µsmall $/,E8#7"9# .7,>*,#62,93# %&7%#

;,/%*)%#7"9#3&*;&*,9#%&*4B

1B#5&2,9#0/.2/3#7..#)2%*#0/,%0$*"10 and depict di൵erent wild herbivores in male, female 

7"9#@+<*"2.*#%,2/38#:2%&#4*"%2/"#/0#%&*2,#g+7.2%2*3#/,#0+")%2/"3#2"#,*.7%2/"#%/#06,">%+.0*"#

and µsmall $/,EB

2B#V/+,%&#0/.2/3#9*3),26*#6/%&#"74*9#$/,#7"9#63(#6*2">3#,*.7%*9#%/#<7,2/+3#)7%*>/,2*3#J3*$%

0,>%01',%+$,>%0,%+&,1K#:&/#;,/%*)%#7"9#)7,*#0/,#06,", µsmall $/,E#7"9#%&*2,#;,/;*,%-#/0#

:2.9#&*,62</,*3#:&2)&#.2<*#:2%&#%&*4B

It is immediately obvious from this overview that µsmall $/,)% J$/#)*K8#06,"# 7"9#4/,*#

,7,*.-#4*"%2/"*9#+.0*"8#7..#/0#:&/4#7,*#0/+"9#2"# %&*#"7%+,7.#*"<2,/"4*"%# %/>*%&*,#:2%&#

:2.9.20*#7"9#62,938#7"9#:&/#7,*#%&*#;/32%2<*#0/)+3#/0#7#)/4;.*1#/0#/%&*,#%-;*3#/0#6*2">38#

7,*# %&*#;,2")2;7.#/6@*)%#/0# %&*#-/,%0$*"10# ,2%*B#F*0/,*#*1742"2">#*174;.*3#/0#*7)&#0/.2/#

%-;*#2"#%&*#0/+,0/.9#3*g+*")*8#%&*#4*7"2">#/0#%&*#,7,*#:/,9#0$*"10#7"9#2%3#+"2g+*#0/,43#0/,%

0$*"10>%0$*"10%6,#7"9#0/,%6:/,'%0$*"10%6,#:2%&2"#%&*#%*1%#4+3%#6*#)/"329*,*98#32")*#2%3#

2"%*,;,*%7%2/"#23#),+)27.#0/,#+"9*,3%7"92">#%&*#,2%*B

YBYB$#G*7"2">3#/0#0$*"10#7"9#0/,%0$*"10

-$*"10%23#7%%*3%*9#2"#^.9#526*%7"#9/)+4*"%38#;,247,2.-#2"#,*.7%2/"#%/#7942"23%,7%2/"#7"9#.7:#

and with only two brief references in relation to descriptions of rites. In the first context, it 

refers to a µway station’, perhaps µpost station’, a halting or dismounting place or fixed spot 

along a road or route, while in some instances it might be glossed as µoutpost’. F.W. Thomas 

identified µgovernment 0$*"10)% J6"1,"%0$*"10), µChinese 0$*"10E# J'13,%0$*"10), µnomad 

0$*"10E#JE+'51%0$*"10) and µsoldier 0$*"10E#J05%0$*"10K8# %&*# .7%%*,#9*02"*9#73#d4*33*">*,3#

,*3;/"326.*#0/,# %,7"3;/,%2">#;,/<232/"3# %/#&2..'3%7%2/"38e#7"9#&*#7.3/#3+>>*3%*9#d42.2%7,-#

;/.2)*Be$(\ In di൵erent Old Tibetan documents%0$*"10 are associated with µmessengers’ (<5%

"3,%W%</5%"3,), µhorses’ ('.,), µhorse keepers�grooms’ ('.,%'&F(), and µhorse owners’ ('.,%

+&,1KB$(X#!"#24;*,27.#7942"23%,7%2<*#2""/<7%2/"#7;;7,*"%.-#2").+9*9#,*>+.7,232">#923%7")*3#

$(\#5&/473#$_X$M#X$'X(8#a\8#$X$8#(Ya8#(`a'(``8#(_a'(_`8#Y`a8#\(Y8#\\aB
$(X#I5#$W_aM#(,',X8#,$a',$_8#I5#$(_WM#,$WB
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6*%:**"#0$*"10%µway stations’.$(a#C"#3/4*#^.9#526*%7"#9/)+4*"%3#%&*#:/,9#/))+,3#2"#0$*"10%

.0/*10#7"9#%/>*%&*,#:2%&#.0/*10#2"#)/"%*1%8#7"9#2"#0$*"10#0,8$(`#6/%&#/0#:&2)&#&7<*#2"0/,4*9#

7"7./>/+3#.7%*,#+37>*3#2"#H.7332)7.#526*%7"8#3+)&#73# .0/*10%0, µcaravansary’, µway station’ 

7"9#1'*%.0/*10%0, µferry boat station’, while 0$*"10#2%3*.0#0*..#/+%#/0#+3*B#

5&*#)/44/"#73;*)%3#2"92)7%*9#0/,#^.9#526*%7"#0$*"10 are fixed and well-defined halting 

3;/%38#./)7%2/"#7./">#7#,*>+.7,#,/+%*#73#/;;/3*9#%/#7"-#,7"9/4#32%*8#7"9#;.7)*3#/))+;2*9#6-#

and significant for both persons and animals, especially horses and those who own, ride and 

)7,*#0/,# %&*4B#l&*"#0+..-#2"%*,,/>7%*98#$$%&'$(%&#)*"%+,-#0/,%0$*"10#7"9#2%3#<7,27"%3#7,*#

0/+"9#%/#;,*3*,<*#4/3%#/0#%&23#/.9*,#3*47"%2)#3)/;*B

F*-/"9#7942"23%,7%2<*#7"9#.*>7.#)/"%*1%38#^.9#526*%7"#0$*"10#23#/".-#L"/:"#0,/4#%:/#

,*0*,*")*3#%/#,2%*#9*3),2;%2/"3#/))+,,2">#2"#7"%*)*9*"%#"7,,7%2<*38#7"9#6/%&#7,*#<7,27"%3#/0#

%&*#374*#%*1%B#-$*"10#/))+,3# 2"#4-%&2)7.#7))/+"%3# 2"#:&2)&#%&*#6/9-#/0#7#&/,3*# 23#6*2">#

923)+33*9B#5&*#&/,3*#23#7#;3-)&/;/4;#7"247.#%*,4*9#&5%6,%0"3("10%&,108#7"9#42>&%#7.3/#

have been sacrificed. In PT 1134, we read of the psychopomp horse, µas for the mane, it was 

6/+"9#:2%&#32.LB#!3#0/,#%&*#%72.8#2%#:73#>2<*"#73f7;;/2"%*9#0/,#7#0$*"10EB$(]#!#4-%&#"7,,7%2<*#

in PT 1136 repeats the same formulation, µAs for the tail, it was given as a 0$*"10BE$(_# C0#

the horse was sacrificed for the rite, then perhaps the tail was removed and given for use 

as a Àag or standard to mark an actual 0$*"10#32%*8#0/,#2"3%7")*8#3/#%&7%#3+)&#7#:7-#3%7%2/"#

)/+.9#6*#3**"#6-#%,7<*..*,3#0,/4#7#923%7")*s#^,#;*,&7;3#%&*#,2%+7.#7,*"7#2"#:&2)&#%&*#&/,3*#

23#%,*7%*9#2"#%&*3*#%*1%3#)/+.9#&7<*#6**"#)/"329*,*9#7#0$*"108#/"*#3+63*g+*"%.-#47,L*9#6-#

%&*#&/,3*E3#%72.s#D+)&#&/,3*#%72.#3%7"97,93#4/+"%*9#7%/;#;/.*3#:*,*#:29*.-#+3*9#2"#7")2*"%#

Central Asia and regions of Mongol rule and inÀuence. They were mentioned in the J,'45%

85$58#7"9#A*",-#m+.*E3#"/%*3# %/#&23# %,7"3.7%2/"#,*;/,%#dPd:#/,#Pd1:8# 23# %&*#&/,3*'%72.#/,#

-7L'%72.#3%7"97,9#:&2)&#74/">#3/#47"-#!327%2)#"7%2/"3#&73#47,L*9#%&*#3+;,*4*#42.2%7,-#

)/447"9Be$YW#!"#2"%*,*3%2">#)+.%+,7.#.2"L#6*%:**"#0$*"108#&/,3*3#J'.,) and standards or Àags 

:73#)7,,2*9#/<*,#2"%/#%&*#:/,9#$*"1%'.,#J7"9#:$*"1%'.,), a term for a ritual Àag depicting a 

&/,3*8#6-#,*;.7)2">#%&*#/63/.*%*#3-..76.*#0$*"10B$Y$#

$(a#D**#%&*#Q$&%P(+#.,"%T/'5"(4$##2"#Z/%3/"#(W$YM#(_`8#Y]]B
$(`#I5#$W_aM#,(',\8#I5#$(_WM#,$(B
$(]#I5#$$Y\M#$(YM#<*6%<*J%"(%&,'%1(0%A%+4/("10%A%'"1,%6,%"(%0$*"10%0*%+4/*1%H'#,&L%+4*1I=
$(_#I5#$$YaM#(]'(_8#6G*1%6,"(%H'#,&L%6,%"(I%0$*"10*%H'#,&L%0$*"10%0*I%0.0,$&=%
$YW#m+.*#(W$W#i$]`$kM#)&7;%B#RCS8#(Y$8#"B(B
$Y$ See Bialek 2015a: 33 n.34, Dotson 2011: 92 n.27, 8ray 1984: 358–359, n.56.
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C"#%&*#-/,%0$*"10 text, we find 0$*"108#0$*"10%6,#7"9#4/,*#0+..-#0/,%6:/,'%0$*"10%6,#

forms. This latter µ0/,#3%,/">&/.9#0$*"10%6,E#7;;*7,3#%/#6*#%&*#0+..#0/,4#/0#0/,%0$*"10#73#7#

%*)&"2)7.# %*,48#32")*#526*%7"#3-3%*43#/0#766,*<27%2/"#+3+7..-#/42%#*<*,-#3*)/"9#*.*4*"%#

2"#623-..762)#;72,3#2"#/,9*,#%/#>*"*,7%*#7#)/"9*"3*9#%*,4#J+0&*0%3(1). This is confirmed by 

<7,2/+3#+37>*3#2"#%&*#%*1%B#H*,%72"#0/.2/3#4*"%2/"#7#"+4*,2)7.#3*,2*3#/0#0/,%0$*"10#673*9#

29*7..-#+;/"#7#;,24/,927.#;7%%*,"B#!0%*,#%&*#.73%#0/,%0$*"10#2"#%&*#%*1%#&73#6**"#9*3),26*98#7#

summarising etiological reference states, µThe thirteen 0/,%0$*"10#7.3/#2"2%27..-#)74*#2"%/#

6*2">#.2L*#%&7%BE$Y(#5&23#3%,/">.-#24;.2*3#%&*#%*1%#23#923)+332">#0/,%0$*"10#73#6*2">#3/4*%&2">#

2"#%&*#&*,*#7"9#"/:#2"#,*.7%2/"#%/#;,24/,927.#4/9*.3B#D2")*#0/,%0$*"10#7,*#/".-#4*"%2/"*9#

/"#3*<*"# 0/.2/38#:*#733+4*# %&7%# %&*#/%&*,#321#0/,%0$*"10#/0# %&*# 29*7.# %&2,%**"#4+3%#6*#

9*3),26*9#+;/"#%&*#42332">#0/.2/3B#-/,%0$*"10#7,*#2"9*1*9#%/#:2.9#7"247.3#7"9#62,938#7"9#%&*#

accompanying illustrations attest these correlations. There is a µ0/,%0$*"10#/0#%&*#;,*)2/+3E#

J'("%4/#"%3(%0/,%0$*"10) for species of deer, wild ass and wild goats, a µsmall bird 0$*"10E#

J+3#)*%0$*"10) and a µfinal 0/,%0$*"10E#J0/,%0$*"10%6./,)%6,K#7332>"*9#%/#>,/+"9#9:*..2">#

marmot and badger. It is likely that the µ0/,%0$*"10#/0#%&*#;,*)2/+3E#%-;*#23#7#>*"*,7.#"74*#

encompassing them all. When the series are finished with µthe final 0/,%0$*"10E8#2%#23#3%7%*9#

that µThe 0/,%0$*"10#/0#%&*#;,*)2/+3#7,*#)/4;.*%*9EB$YY#^"*#;7337>*#,*.7%*9#%/#%&*#;,24/,927.#

7;;*7,7")*#/,#)/"3%,+)%2/"#/0#0/,%0$*"10%states, µAs for the 0/,%6:/,'#0$*"10%6,8#6*2">#

%&*#0,%+&,1 Tueen, Lha mo brten ma adorned it >with@ five precious things.’$Y\#5&*#0,%+&,1#

g+**"#@+3%#)2%*9# 23# 29*"%202*9#73#7#01',%+$, being. There is also another set of µthree 0/,%

6:/,'#4*"E#J0/,%6:/,'%63(%10*6K#:&/#7,*#01',%+$,#7"9#:&/#7,*#92,*)%.-#733/)27%*9#:2%&#

%&*#0/,%6:/,'%H0$*"10%6,IB#

H.*7,.-# %&*,*# 23# 32>"202)7"%# 3*47"%2)#/<*,.7;#6*%:**"# 0/,%0$*"10# 7"9#^.9#526*%7"#

7942"23%,7%2<*#0$*"10 µway stations’. There are a fixed series of 0/,%0$*"10B#5&*-#7,*#

9*32>"7%*9#73#9200*,*"%# %-;*3#9*;*"92">#+;/"#%&*#6*2">3#733/)27%*9#:2%&# %&*4B#5&*-#7,*#

733/)27%*9#:2%&#7"247.3#7"98#73#:*#:2..#3**#6*./:8#%&*3*#7"247.3#7,*#%&*#*1;.2)2%#;,/;*,%-#

/0#/:"*,38#7"9#7,*#0+,%&*,#.//L*9#70%*,#6-#9*32>"7%*9#)7,*>2<*,3B#5&23#23#*17)%.-#;7,7..*.#%/#

%&*#&/,3*3#/0# %&*#0$*"10 µway stations’ whose owners and carers are cited in Old Tibetan 

$Y(#V7)3B#I7'Y,#.Ba'I7'\,8#.B$M%0/,%0$*"10%+4*%10*6%3,"1%A%&,"1%<5%&#%$.,'%+0'(&%&5%A=
$YY#V7)3B#I7'\,8#.BY#J76/<*#2..+3%,7%2/"KM#'("%4/#"%3(%0/,%0$*"10%'&F510%0=/5%AA=
$Y\#V7)3B#I7'\,8#.B$'(#J6*./:#2..+3%,7%2/"KM#0/,%6:/,'%0$*"10%6,%"(%A%0,%+&,1%'13,$%65%0.#%A%$/,%65%+'.#"%6,%&#0%A%'("%4#"%

H'#,&L%4/#"I%0",%$"1,%+'13,"A=
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9/)+4*"%3B#D2")*#0/,%0$*"10# 7,*#733/)27%*9#:2%&#:2.9#7"247.38# %&*-#7.3/# ,*3*46.*# %&*#

7942"23%,7%2<*#0$*"10 µway stations’ along a travel route which were necessarily spaced far 

o൵ from places of intensive human use. 

^"*#32>"202)7"%#9200*,*")*#6*%:**"#^.9#526*%7"#0$*"10# ,*0*,*")*3#7"9#0/,%H6:/,'I%

0$*"10%H6,I# 23#%&*#.7%%*,#%*,4J3K#6*2">#,*.7%*9#%/#:2.9#7"247.3#,7%&*,#%&7"#9/4*3%2)#&/,3*3#

/,#&/,3*3#+3*9#9+,2">#,2%*3B#5&*#0/,#*.*4*"%#47,L3#%&23#923%2")%2/"B#-/,#7;;*7,3#2"#%&*#%*1%#

:2%&#0$*"10%73#7#>*"*,2)# %*,4#*")/4;7332">#7..#:2.9#7"247.3# 2"</L*9# 2"# %&*#,2%*B#5&+38#

0/, Tualifies the 0$*"10#:&2)&#7,*#,*.7%*9#%/#7..# %&*3*#7"247.#3;*)2*3#,*>7,9.*338# 2").+92">#

<7,2/+3#9**,8#:2.9#7338#:2.9#>/7%38#47,4/%#7"9#679>*,8#:&2)&#7,*#<*,-#9200*,*"%# %-;*3#/0#

7"247.3#:2%&#&2>&.-#92<*,3*#*)/./>2*3# %&7%#9/#"/%#/<*,.7;B#l2.9#7<207+"7#&7<*#%&*2,#/:"#

term, µsmall bird 0$*"10E#J+3#)*%0$*"10K8#7"9#7,*#"/%#2").+9*9#+"9*,#0/,%0$*"10B#!%#%&*#374*#

%24*8#%&*#%*1%#7.3/#*4;./-3#%&*#>*"*,2)#)7%*>/,-#%*,4#'(%&HCI,10#%/#,*0*,#%/#7..#.7,>*,#:2.9#

animals which are herbivores, while the specific usage 0/, to refer to µdeer’ (0/HCI,%+,K#

73#7#3+6'3*%#/0#'(%&HCI,10#/".-#/))+,3#/")*B$YX#5&+38#2"#%&23#%*1%#0/,# 2"#0/,%0$*"10#7"9#2%3#

compounds is to be understood generally as µwildlife’ exclusive of avifauna. 

5&*#6:/,'#*.*4*"%#2"#0/,%6:/,'%0$*"10%6, means µstronghold’, and is a well-attested 

%*,4#2"#^.9#526*%7"#0/,#0/,%202*9#,*329*")*#;.7)*3#/0#,+.2">#*.2%*3B# C"#526*%7"#0/.L#3/">38#

;/*%2)# ,+,7.#9*;2)%2/"3#/0#"7%+,*8#7"9# %&*#)+.%+,*#/0#&+"%2">#:*#02"9#6:/,'#)/44/".-#

7;;.2*9#%/#*"<2,/"4*"%3#/))+;2*9#6-#:2.9#7"247.3#/0#%&*#'(%&C,10#)7%*>/,-8#%&7%#238#>74*#

3;*)2*3B#G/,*/<*,8# 2"#47"-#3+)&#)/"%*1%3#0/,#7"9#6:/,'#7,*#*1;.2)2%.-# ,*.7%*9# %/#&1',%

$/,#7"9#01',%+$, beings as we find in the -/,#0$*"10#%*1%8#32")*#2"#526*%7"#I.7%*7+#&+"%2">#

)+.%+,*3#%&/3*#6*2">3#7,*#7;;*7.*9#%/#6-#&+"%*,3#0/,#3+))*33#2"#/6%72"2">#>74*#7"247.3B$Ya#

V/,#*174;.*8#7#)&7"%*9#7;;*7.# %/#&1',%$/,# 0/,#&+"%2">#3+))*33#C# ,*)/,9*9#2"#+3*#74/">#

H&7">%&7">#&+"%*,3# 2"#?*,T*#ZT/">8# 07,#"/,%&':*3%*,"#526*%7"#I.7%*7+8#7"9#/"*#:&2)&#

29*"%202*3#>74*#:2%&#%&*#;,/9+)%2<*#0/,)*#1=3,"1, includes the lines, µIn the midst of the 

6,/79#3%,/">&/.9#J6:/,'K#/0#%&*#4*79/:38#23#%&*#4+.%2;.-2">#1=3,"1%/0#9**,#7"9#:2.9#733#

$YX Facs. Cha-4r, l.3, while elsewhere we only find 0/,%3*'%<5#:2%&#3*%65#7"9#0/#)*%4*"1 to refer to a specific type of 
9**,#/"#07)3B#b-7'Y,8#.B$'(B

$Ya#D**#A+6*,#(W$(M#(WX'(Wa8#($W'($$B
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0*47.*3#7"9#%&*2,#/003;,2">B#5/97-8#0*%)&#%&7%#1=3,"1#&*,*BE$Y`#5&+38# %&*#733/)27%2/"#)2%*9#

76/<*#6*%:**"#0/,%6:/,'8#%&*#0,%+&,1 Tueen and µthree 0/,%6:/,'#4*"E#:&/#7,*#7..#01',%

+$,#23#7#:29*'3;,*79#)+.%+,7.#;7%%*,"B#?2<*"#%&7%#%&*#/.9*,#7;;.2)7%2/"#/0#6:/,' as µstronghold’ 

is something protective and di൶cult to access, 6:/,' is perhaps best translated as µrefuge’ in 

0/,%6:/,'%0$*"10%6,%2"#,*.7%2/"#%/#%&*#L"/:"#*)/./>-#/0#:2.9#&*,62</,*3#:&/#)7"#6*#3/+>&%#

70%*,#73#>74*B

5&*#526*%7"#.7">+7>*#&73#7#<*,-#,2)&#</)76+.7,-#0/,#9*32>"7%2">#7,*738#32%*3#7"9#76/9*3#

/0#7..# %-;*3B#V,/4#74/">#%&*3*#*1%*"32<*#;/33262.2%2*38#:&/*<*,#)/4;/3*9#%&*#-/,%0$*"10%

%*1%#:73#<*,-#;,*)23*#2"#7;;.-2">#7#;7,%2)+.7,#^.9#526*%7"#%*)&"2)7.#%*,4#/0#7942"23%,7%2/"#%/#

9*32>"7%*#:&7%*<*,#7#0/,%0$*"10#:73#4*7"%#%/#6*B#?2<*"#%&7%#+3*#/0#0$*"10%2"#%&*#-/,%0$*"10%

%*1%# 23#3/#)/>"7%*#:2%&#^.9#526*%7"#+37>*38#:*#3&/+.9#;,*)23*.-#+"9*,3%7"9#7"9#%,7"3.7%*#

0/,%0$*"10 as µwildlife way station’, 0/,%6:/,'%0$*"10%6, as µwildlife refuge way station’, 

7"9#+3#)*%0$*"10 as µsmall bird way station’. Analysis of the contents of the -/,%0$*"10#%*1%#

3+;;/,%3#%&*3*#4*7"2">3B#

!329*#0,/4#:&7%#&73#6**"#)2%*9#76/<*8# %&*#0/,%0$*"10 as µwildlife way stations’ are 

>2<*"#"/#0+,%&*,# ./)7%2/"3#/,#7%%,26+%*3#:2%&2"# %&*# %*1%B# C"#/%&*,#;7337>*38#/".-#3/4*#/0#

:&2)&#4*"%2/"#0/,%0$*"108#%&*,*#7,*#,*0*,*")*3#%/#:2.9#&*,62</,*3#76292">#2"#4/+"%72"#7"9#

.7L*#,*>2/"38#%/#62,93#0/+"9#2"#6/%&#0/,*3%#7"9#,/)L#7,*738#7"9#/"*#)7"#7.3/#9*9+)*#%&7%#%&*#

0/,%0$*"10#/0#47,4/%#7"9#679>*,#:*,*#/"8#7"9#;7,%.-#2"8#%&*#*7,%&#9+*#%/#%&*2,#*)/./>-B#5&+38#

7..#0/,%0$*"10#7,*# ./)7%*9# 2"#:2.9*,"*33#7,*73#/0# %&*#"7%+,7.#:/,.98#:2%&2"# %&*# %*,,*3%,27.#

,*7.4#/0#%&*#)/34/3B#H/")*,"2">#%&*#7)%2/"3#/0#%&*#:2.9#7"247.#9*"2T*"3#/0#0/,%0$*"10# 2"#

relation to these locations, the text most commonly states that they µemerge�come out’ (H)I

+3*"1K#0,/4#J",0A"#0K#0/,%0$*"108#"/%&2">#4/,*B#!.%&/+>&#%&*,*#7,*#;7,7..*.#+3#)*%0$*"10#

or µsmall bird way stations’ mentioned, birds in the text µhatch out’ ('&5$) of µprecious eggs’ 

J'("%4#"%015"1%H"1,I), with one case of a µlacTuered leather egg’ (+0#)%015"1K#7"9#/"*#/0#7"#

µiron egg’ ($4,10%015"1), in the rocks, the forest, the realm of the earth, at or within the µlife 

7"9#9*7%&#6/+"97,-E#J105"%10/("%).0/,60) and finally in the µfour directions’ (</3510%+F/(KB#

While the µlife and death boundary’ is obscure, it might just allude to the µworld’ within 

$Y`##-<,"1%6:/,'%3,"10%<,)(%&:3($%0/#&%",%AA%0/,%':3,"1%6,%+*)(%)</#$%1=3,"1%&#%AA%&#%'("1%)&(%'*%1=3,"1%&*%$#"O#0BX$78#
.BX'a#/0#E0,"1%+,)(%+&,1%<50%1","1%+,)(%&1',%$/,%&<,"1H0I%+0.5&%4#0%+3,%+,%+F/*10%05%ff#J6./)L#;,2"%#2"#(a#0/.2/3B#
;7>2"7%*9#Y_6'XY7#:2%&2"#7# .7,>*,#)/..*)%2/"8#7"9#;&/%/>,7;&*9#7%#D*">L&/,8#?*,%T*#H/+"%-8#526*%#!+%/"/4/+3#
Q*>2/"8#!+>+3%#(WW(KB
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:&2)&#*<*,-%&2">#%7L*3#62,%&#7"9#92*38#7"9#%&*#/%&*,#./)7%2/"3#7..#9*3),26*#%&*#"7%+,7.#:/,.9B#

!#%&2,9#,*0*,*")*#;7,7..*.# %/#6/%&#0/,%0$*"10#7"9#%&*3*#*>>3#7"9#%&*2,#./)7%2/"3#:&2)&#7,*#

7;;7,*"%.-#+3#)*%0$*"108#6+%#/"*#)2%*9#/".-#%:2)*#7"9#:&2)&#23#"/%#92,*)%.-#,*.7%*9#%/#:2.9#

7"247.3#7"9#62,938#7,*#7>7%*#6/+.9*,3#J64/5"1%3(%</,%+5"1) from which beings identified as 

µ0/,%6:/,'#4*"E#J0/,%6:/,'%63(K#:&/#7,*#01',%+$, µcome into being’ (+0'(&KB#

!"#7))/+"%#/0#*7)&#0/.2/#%-;*#2"#%&*#0/+,0/.9#3*,2*3#"/:#0/../:3B

7B#?/2">#%/#%&*#06,"

V2,3%#0/.2/3#7,*#%&*#4/3%#2"3%,+)%2<*#2"#%&*#0/+,0/.9#3*,2*3#/0#%&*#-/,%0$*"10# %*1%8#7.%&/+>&#

/".-#%:/#3+,<2<*#:2%&#2"%7)%#%*1%#;7337>*3B#5&*#%*1%#3)&*47#2"#%&*3*#;7337>*3#23#%&*#374*#

73#0/+"9#/"#0/+,%&#0/.2/3#2"#%&*#-.#)*#%*1%B#5&*-#6*>2"#6-#324;.-#"742">#7#$/,#)/+;.*#0,/4#

;.7)*3#%&7%#7,*#"/%#/"#%&*#*7,%&B#5&*"#0/../:3#%&*#;,7)%2)7.#;,*)*9*"%#/0#>/2">#%/#%&*#06,"%

6*2">3#:&/#.2<*#2"#7#;,/%*)%*9#T/"*#/0#4/+"%72"3#7"9#.7L*3B#V2"7..-8#%&*,*#23#%&*#2"</)7%2/"#

/0#;,/%*)%2<*#7>*")-#799,*33*9#%/#3/4*#9*2%-#6-#7"#7)%+7.#+3*,#/0#%&*#%*1%#9+,2">#;,*3*"%#

;*,0/,47")*#/0#%&*#,2%*B#5&*#%*1%#;7337>*#7),/33#0/.2/3#H7'$,#7"9#H7'(,#3%7%*3M

Fig. 10. Folio Ca-1r from the -/,% 0$*"10 text, with 
continuous inscription on Ca-2r (Fig. 11).

Fig. 11. Folio Ca-2r from the -/,%0$*"10 text 
with final lines of inscription for Ca-1r at top.
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!%/;#%&*#.7"9#D7#.*#.@/"8#%&*#3%,/">&/.9#/0#D4/"#.74#,/)L#i7"9k#%&*#:&2,.2">8#:&2%*#

Z+">#.7L*B#C"#6*%:**"#.7L*#7"9#,/)L8#R&7#3,73#R&7#6/#)&*#i7"9k#R&7#T7#?7">#)2>#

47B#!%#%&*#%24*#/0#>/2">#%/#%&*#06,"8#73#0/,#%&*#347..#$/,#3%,/">&/.9#i7"9k#%&*#06,"#

0/,%,*338#%&*#&6,1%&<5"#:73#./,9#/0#01',%+$,8#%&*#06,"#0/,%,*33#:73#%&*#0/,%,*33#/0#

01',%+$,B#C"#&23#&7"98#7#3&7,;#:*7;/"#i6(00("1%.#c.kB#D+;;,*33#%&*#1F#&8#+.0,"#7"9#

1=3,6%&'(#i/,M#1=3,6#7"9#&'(kB#m/+">#/"*3#J"#)*%F/5"K8$Y]#47.*#7"9#0*47.*8#7,*#%/#6*#

6,/+>&%#%/>*%&*,#:2%&#%&*#0/,%,*33#/0#01',%+$,B#$Y_

V/.2/#H&7'$,#JV2>B#$(K#3%7%*3M

$Y]##5&*# 2"2%27.#3-..76.*3#/0# %&23# .2"*#7,*#+",*7976.*8#7"9#C# ,*)/"3%,+)%#"#)*%F/5"#&*,*# 0,/4#7"# 29*"%2)7.8# ,*)+,,2">#
;&,732">#/"#0/+,%&#0/.2/3#2"#%&*#-.#)*# %*1%8#3**#07)3B#I7'\<8#.BX#"#)*%F/5"%</5%0650%:3,"18#07)3B#b>7'\<8#.B\'X#7"9#
H&7'\<8#.BX#"#)*%F/5"%</5%0650%$,B

$Y_##V7)3B#H7'$,B.B$'H7'(,8#.B(M#3*$%0,%$#%$G5"%0.("10*%H'#,&L%0.#"1%0*I%A%065"%$,6%+',1%:3(%6:/,'%A%&*"1%6.0/5%&:,'%65%
):/3($%A%6.0/5%&,"1%+',1%+,'%&*%A%$/,%0',0%$/,%+5%4/#%A%$/,%F,%1,"1%4(1%6,%06,"%&*%10/,10%<(%H'#,&B%10/#10%<,)(I%
.0/#)%A%$/#)*%6:/,'%06,"%'&F5"1%"(%A%&6,1%&<5"%01',%+$(%H'#,&L%+$,)(I%'G#%A%06,"%'&F5"1%01',%+$(%H'#,&L%+$,)(I%'&F5"1%
A%</3,1%",%&+,$%6.0/5%HZ%6.0/5"%[%6(00("1%2#'+%/#'#%AI%iH7'(,k#1F#&%+.0,"%1=3,6%&'(%)&*$%A%H,&&L%"#)*%F/5"I%</5%
0650%:3,"1%01',%+$(%H'#,&L%+$,)(I%'&F5"1%&,"1%0<',&%AA=

Fig. 12. Folio Cha-1r from the -/,%0$*"10 text (text passage 
continued on folio Cha-2r above painting, Fig. 13).
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C"#%&*#$/,#.7"9#?+">#97">8#%&*#%:/8#R&7#3,73#DL-*3#)2>#7"9#G%3&/#347"#Q>-7.#4/B#

!%#%&*#%24*#/0#>/2">#%/#%&*#06,"8# %&*#%:/8#?7">3#,2#9L7,#;/#7"9#R&7#4%3&/#9L7,#

4/8#i:*,*k#%&*#0/,%,*33*3#/0#%&*#3*$%0,#6*2">3#7"9#06,"M#/"#?7">3#,2#9L7,#;/8#D7#

lha Mgon skyabs dwelt� in Lha mtsho dkar mo, Sa sman ތ-am le abided. >They@ 

:*,*#>//9#;,/%*)%/,3B#m/+">#/"*3#J"#)*%F/5"K8#:&/#:*,*#347..# $/,# J$/#)*K#i7"9k#

06,"8#7"9#.2<2">#),*7%+,*38#:&/#:*,*#:2.9#&*,62</,*38#,*329*9#2"#%&*#3%,/">&/.9#7"9#

fortress of Kha ba ތod mkhar and Lha mtsho dkar mo. This Sa sman ތ-am le is to be 

)&*,23&2">#%/#%&*#06,"B#$\W

The antecedent in both examples here is of descent of µyoung ones’ who are µsmall $/,E#0,/4#

7"#7")*3%,7.# $/,# ,*7.4#76/<*#%&*#*7,%&B#5&*#;,*)*9*"%#)/")*,"3#370*#9:*..2">#)/"92%2/"3#

0/,# %&*3*#"*:#6*2">3#+;/"#%&*#*7,%&#J0,K# 2"#3;*)202)#:2.9#;.7)*3#74/">#)*,%72"# %-;*3#/0#

;,/%*)%2<*#7"9#+3*0+.#)/',*329*"%3B#5&*#02"7.# 2"</)7%2/"3#/,#,*g+*3%3#7,*# %/#*"3+,*#-/+">#

/"*3#,*7)&# %&*#7;;,/;,27%*#;,/%*)%2<*#76/9*38#7"9# %/#9*32>"7%*#:&/#:2..#)7,*#L2"9.-#0/,#

%&*4B#

5&*#;72,3#/0#47.*#7"9#0*47.*# 29*"%2%2*3#6*>2""2">#*7)&# %*1%#;7337>*#4+3%#*2%&*,#6*# $/,#

7")*3%/,#"74*3#/,#/,2>2"#29*"%2%2*3#/0#%&/3*#:&/#9*;7,%#%&*2,#76/9*3#%/#>/#%/#%&*#06,"#2"#%&*#

terrestrial wilderness as µyoung ones’ who are µsmall% $/,EB#5&*-#7,*#"74*9#7;;,/;,27%*.-#

2"#%&*#374*#47""*,#73#/"#0/+,%&#0/.2/3#/0#%&*#-.#)*#%*1%B#C"#/"*#;72,8#%&*#47.*#23#9*32>"7%*9#

73#%&*#M$/, o൵spring’ ($/,%0',0K#R&7#6/#)&*B#5&*#47.*E3#"74*#2"#%&*#3*)/"9#;72,8#R&7#3,73#

Skyes cig, can literally mean either µ9/, o൵spring a human person’ or µ9/, o൵spring a gift’, 

32>"20-2">#%&*#;,*3*"%7%2/"#/0#7#&+47"#.20*#0,/4#%&*#7")*3%,7.#$/,B#!3#0/,#%&*#76/9*3#/0#%&*3*#

7")*3%/,3#/,# %&*2,#/003;,2">8#?+">#97">#J/,M#?+">#%&7">K# 23#:*..'L"/:"#73# %&*#7")*3%,7.#

$/,#.7"9#76/<*8#6+%#%&*#.7"9#D7#.*#.@/"#23#/63)+,*B#C"#07)%8#2%#7.3/#9*32>"7%*3#7"#7")*3%,7.#$/,#

76/9*#&2>&#+;#%&*#<*,%2)7.#)/342)#71238#7"9#:*#.*7,"#%&23#0,/4#7#3.2>&%.-#.7%*,#47"+3),2;%#

from the same µneighbourhood’ in southernmost Tibet. In the O0/,&%6&F5&%3(&%+F/("%"5'%

+*# ,*97)%2/"#/0#%&*#E',10%<,%+5"%$*10#"7,,7%2<*#)/4;/3*9#9+,2">#%&*#$\WW3#2"#?,+#3&+.8#

immediately adjacent to both Gtam shul and Lho brag, we find Dga’ Sa le is the name of the 

$\W##V7)3B#H&7'$,8# .B$'X#7"9#H&7'(,8# .B$'\#J76/<*#;72"%*9#;7"*.KM# $/,%3*$%1*"1%&,"1%&*%$/,%0',0%0:3#0%4(1%&,"1%6.0/5%
06,"%'13,$%65%"3(0%A%06,"%&*%10/,10%<,)(%.0/#%A%1,"10%'(%&:,'%<5%&,"1%A%$/,%6.0/5%&:,'%65%"3(0%A%06,"%&,"1%3*$%0,)(%
'&F5"1%1,"10%'(%&:,'%<5%$,%A%0,%+$,%H'#,&L%$/,I%615"%0:3,+0%+F/*10%A%$/,%6.0/5%&:,'%65%$,%A%0,%06,"%)G,6%$#%1",0%
iH&7'(,k [first two syllables missing/illegible here] sku srungs lags / ne’u zhon lhe’u sman [illegible, add: dang?] 
4/,10%'(%&,10%'",60%A%:/,%+,%)5&%6:/,'%&,"1%$/,%6.0/5%&:,'%65%3(0%6:/,'%&,"1%'&F5"1%$,%+F/,10%A%0,%06,"%)G,6%$#%
)&(%06,"%$,%)5%'#%+3,60%AA%AA=
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fifteenth level of the sky from which $/,#)/4*B$\$#

The content of the precedent sections and the final instruction sections in these first folios 

are somewhat synoptic and prefigure what is described in greater detail upon the subseTuent 

%&,**#0/.2/3#2"#*7)&#0/+,0/.9#3*,2*3B#5&7%#238#%&*-#;,*3*"%#%&*#,7">*#/0#;,/%*)%2<*#./)7%2/"3#%&7%#

are µway stations’ (0$*"10K8#%&*#9*"2T*"3#/0#%&*3*#;.7)*3#2"#%&*#0/,4#/0#62,938#:2.9#&*,62</,/+3#

animals and di൵erent non-human beings, and mechanisms that together ensure safe and caring 

conditions for the µsmall $/,’ who are new µyoung ones’ sent down to earth. 

6B#D47..#62,9#:7-#3%7%2/"3

Second folios present a series of locations summarised as µsmall bird way stations’ (+3#)*%

0$*"10K8#.23%#%&*#7<207+"7#2"&762%2">#%&*48#%&*2,#)&7,7)%*,23%2)3#7"9#%&*#,*.7%2/"3#74/">#%&*3*#

62,93#7"9#%&*2,#06,"%/:"*,3B#V/,#*174;.*8#0/.2/#H&7'(,#JV2>B#$YK#3%7%*3M

!"#2,/"#*>>#6,/L*#/;*"#2"# %&*#0/,*3%B#5&*#347..# 0/,*3%#62,93#:#%:#8#:/*%$5"1#F#'#

65"1%7"9%+3,%10/#"%)G5"%65#)/"%2"+7..-# .*79# %&*#:7-# 2"# %&*#0/,*3%B#5&*-#7,*#7#

07</+,*9#4/<76.*#;,/;*,%-#i/0#06,"$\(kB#!3#0/,#%&*#;,/%*)%/,#/0#347..#62,938#%&*#./">#

6*7L*9#:,"1%:,#i62,9k#*4*,>*9#0,/4#%&*#0/,*3%3#/0#R&/#>7B#iC%k#&/.93#3:7-#/<*,#%&*#

,*7.4#/0#%,**3B#iC%k#4+3%#7)%#73#%&*#;,/%*)%/,#/0#347..#62,93#:&/#3%/;3#923;*,37.#/0#

%,72"3#/0#%&*#06,")0#347..#62,93#2"%/#%&*#%,**3h$\Y

I deal with the identification of the birds and locations mentioned in this passage in parts III 

and IV below. The birds listed and depicted on all five surviving second folios have a range 

of roles based upon their size and their status as µproperty’. Species of small birds (+3#)*K#

who are identified both as being existing property of, or which are o൵ered ()+*$K#73#;,/;*,%-#

%/8#06,", not only µlead the way in the forest’, but also µlead the way in the rocks’,$\\ µshow 

%&*#:7-#%7L*"#6-#06,"E$\X and µdo not annoy 06,"#:2%&#%&*2,#)7..3EB$\a#5&/3*#.7,>*,#62,93#

4*"%2/"*9#2"#*7)&#>,/+;8#:&/#7,*#"*2%&*,#).733*9#73#;,/;*,%-#"/,#/00*,*9#73#;,/;*,%-# %/#

$\$##D**#%&*#H/;*"&7>*"#43B#*92%2/"#6-#A77,&#$_a_M#\W_B
$\(#V/,#;,*)*9*"%3#0/,#+3*#/0#&:5'# 2"#,*.7%2/"#%/#06,"#7"9#62,93#*.3*:&*,*#2"#%&*#-/,%0$*"10# %*1%8#3**#07)3B#H7'(,8# .B\#

J6*"*7%&#;72"%*9#;7"*.K8#b7'(,8#.B\'X#J6*"*7%&#;72"%*9#;7"*.K#7"9#`$8#I7'(,8#.BY'\#J6*"*7%&#;72"%*9#;7"*.KB
$\Y#V7)3B#H&7'(,8#.B$']#J6*"*7%&#;72"%*9#;7"*.KM%$4,10%015"1%",10%$,%'&5$%A%",10%+3#)*%:#%:#%&,"1%A%:/*%$5"1%F#'%65"1%

&,"1%A%+3,%10/#"%)G5"%65%&#0%",10%$,%0/*$%3,"1%)&'#"%A%&:5'%3(%&,6%<,%$,10%A%+3#)*%615"%0'*"10%6,%"(%A%$/5%1,%",10%
6.0/,$%"#0%A%:,"1%:,%64/*%'("10%+3*"1%A%0/("1%:/,60%&+,"1%&*%013*'%A%06,"%3(%+3#)*%)</'("1%'",60%A%0/("1%$,%63(%
+3#'%+,)(%HAI%+3#)*%615"%0'*"10%6,%6&F5&%AA%AA=

$\\#V7)3B#H7'(,B#.BY'\#J6*"*7%&#;72"%*9#;7"*.K8#10/,10%0/*$%+',1%$,%)&'#"#fB
$\X#V7)3B#I7'(,B#.BY'\#J6*"*7%&#;72"%*9#;7"*.K8#06,"%$,6%0/*$%3,"1HVI%6.0/5"#f8#:2%&#$,6%0/*$#&*,*#+"9*,3%//9#7))/,92">#

%/#OEP#(`a]8#1F/,"%&,1%</3("%<,](%'G#0%:3(%$,6%0/*$B
$\a#V7)3B#b7'(,B#.B\'X#J6*"*7%&#;72"%*9#;7"*.K8#06,"%3(%0*"%6,%)+5&%fB
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06,"8#&7<*#7#;,/%*)%2<*8#3&*;&*,92">#,/.*#/<*,# %&*#347..#62,938#/"*#:&2)&#;7,7..*.3# %&7%#

/0#%&*#$/,#7"9#$/,'9*3)*"9*9#6*2">3#2"#,*.7%2/"#%/#:2.9#7"247.3#/"#%&2,9#7"9#0/+,%&#0/.2/3B#

V2"7..-8# %&*,*# 23#"/# %,7)*#/0#7"-#0/,47.#;,/>,*332/"#0,/4#/"*#+3#)*%0$*"10# %/# %&*#"*1%8#

"/#,/+%*8#"/,#7"-#/6<2/+3#9*<*./;4*"%#/0# %&*#7,,7">*4*"%#/0#3;*)2*3#7"9#&762%7%3#6*2">#

9*3),26*9#/"#3+))*332<*#3*)/"9#0/.2/3B#C%#7;;*7,3#4/,*#%&*#)73*#%&7%# %/>*%&*,#%&*-#0/,4#7#

"*%:/,L#*")/4;7332">#7..#/0#:2.9#"7%+,*#:&*,*#62,93#/))+,B

)B#l2.9.20*#:7-#3%7%2/"3

Third folios describing the µwildlife way stations’ (0/,%0$*"10K8#7"9# %&*# ,7">*#/0#:2.9#

&*,62</,*3# %&7%#9:*..# 2"# %&*48#7,*# %&*#6*3%# ,*;,*3*"%*9#74/"># %&*#0/+,0/.9#0/.2/#3*,2*38#

:2%&#3*<*"#3+,<2<2">#*174;.*3B#5&*2,#%*1%#3)&*47#7"9#)/"%*"%#7,*#g+2%*#3242.7,#%/#3*)/"9#

0/.2/3#;,*3*"%2">#347..#62,9#:7-#3%7%2/"38#7.6*2%#>*"*,7..-#3&/,%*,# 2"#.*">%&B#5&*,*#7,*#321#

.7,>*,#32T*9#:2.9#&*,62</,*#3;*)2*3#4*"%2/"*9#%&,/+>&/+%#%&*3*#0/.2/38# 2").+92">#:2.9#7338#

)*,<29#9**,8# %7L2"8#C"927"#4+"%@7)#/,#67,L2">#9**,8#7.;2"*#4+3L#9**,#7"9#526*%7"#>7T*..*8#

and their classificatory identification is discussed fully in chap. 5 below. Most of them are 

individually listed as property that is being o൵ered to 06,"B#D*<*,7.#/0#%&*#:2.9#&*,62</,*3#

Fig. 13. Folio Cha-2r from the -/,%0$*"10 text. Fig. 14. Folio Pa-3r from the -/,%0$*"10 text.
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7,*#7.3/#9*32>"7%*9#73#4*33*">*,3#J</5%"3,K#:&/#,+"#07,#/,#073%8#7"9#/"*#7)%3#73#7#4/+"%#

J4/(+0K#/0#06,"#7"9#+.0*"8#4+)&#.2L*#%&*#4*33*">*,3#7"9#&/,3*3#/0#%&*#0$*"10#:7-#3%7%2/"3#

/0#526*%#923)+33*9# 2"#^.9#526*%7"#9/)+4*"%3B#5&*# 29*7# %&7%#06,"#7"9#/%&*,#6*2">3#:&/#

9:*..#2"#%&*#"7%+,7.#:/,.9#/:"#7"9#+3*#7#,7">*#/0#:2.9.20*#2"#%&*#%-;*3#/0#,/.*3#7"9#0+")%2/"3#

@+3%#4*"%2/"*9#23#*"%2,*.-#)/44/";.7)*#2"#526*%7"#7"9#&2>&#A247.7-7"#%,792%2/"3#/0#4-%&3#

7"9#,2%*3B#F-#07,#%&*#4/3%#,*<*7.2">#,/.*3#7"-#/0#%&*3*#7"247.3#&7<*#7,*#%&/3*#7332>"*9#%/#%&*#

.73%#%-;*#/0#:2.9.20*#2"#%&*#0/,%0$*"10#3*,2*38#"74*.-#%&*#679>*,#7"9#%&*#47,4/%#/"#0/.2/#I7'

Y,#JV2>B#$\KM

!3#0/,# i:&7%#*4*,>*3k# 0,/4#%&*#02"7.#:2.9.20*#:7-#3%7%2/"8#47,4/%#7"9#679>*,8#

%&*# %:/B#F79>*,8# %&*#)/./+,#/0# %+,g+/23*B# i5&*-k#47L*# %&*#9,-#47%%,*33$\`/0# %&*#

06," by carrying o൵ nectar waters. Marmot, the colour of gold. >They@ ready the 

6*9#i0/,k#347..# $/,# i7"9k#06,"B# i5&*3*#7"247.3k#)/+"%#73#4/<76.*#;,/;*,%2*3#0/,#

benefit. $\]

5&+38#20#%&*#;7337>*#23#%7L*"#.2%*,7..-#73#7"#*)/./>2)7.#3%7%*4*"%8#2%#)/+.9#4*7"#%&7%#347..#$/,#

7"9#06,"#3.**;#/"#%&*#>,/+"98#/,#*<*"#+"9*,#%&*#*7,%&8#2"#%&23#%-;*#/0#:2.9.20*#:7-#3%7%2/"8#

32")*#%&7%#23#:&*,*#6/%&#679>*,#7"9#47,4/%#"*3%#7"9#7,*#7)%2<*B#!3#:2%&#%&*#+3#)*%0$*"10%

0/.2/38#%&*,*#23#"/#%,7)*#/0#7"-#0/,47.#;,/>,*332/"#0,/4#/"*#0/,%0$*"10#%/#%&*#"*1%8#"/#,/+%*8#

"/,#7"-#/6<2/+3#9*<*./;4*"%#/0#%&*#7,,7">*4*"%#/0#3;*)2*3#6*2">#9*3),26*9#/"#3+))*332<*#

third folios. The final 0/,%0$*"10#2"#%&*#3*,2*3#6*2">#%&*#;,*3*,<*#/0#>,/+"9'9:*..2">#7"247.3#

7.3/#7;;*7,3#+"3-3%*47%2)#2"#%&23#,*>7,98#32")*#47,4/%3#/))+;-#7.;2"*#3%*;;*3#:&2.*#679>*,3#

9:*..#2"#0/,*3%*9#<7..*-3B#R2L*#7..#%&*#+3#)*%0$*"108#%&*#0/,%0$*"10#%/>*%&*,#0/,4#7#"*%:/,L#

*")/4;7332">#7..#/0#:2.9#"7%+,*#:&*,*#:2.9#7"247.3#/))+,B

9B#l2.9.20*#;,/%*)%/,3

^"# %&*# 02<*# 3+,<2<2"># 0/+,%&# 0/.2/3#/0# %&*# 3*,2*38# $/,# 7"9#63(# 29*"%202*9#6*2">38# 7.3/#

3/4*%24*3#,*.7%*9#%/#3*$%0,#7"9#01',%+$,#)7%*>/,2*38#7,*#9*;2)%*9#7"9#9*3),26*9#73#&7<2">#

7#;,/%*)%2<*#7"9#)7,2">#,/.*#%/:7,93#:2.9#&*,62</,*3#%&7%#6*./">#%/#06,"8#6+%#7.3/#%/:7,93#

µsmall $/,E#7"9#06,"#%&*43*.<*3B#D/4*#/0#%&*3*#;,/%*)%/,3#&7<*#%&*#&2>&#3%7%+3#/0#;,/>*"2%/,#

$\`#V/,#1&*"1#05+0#C#,*79#1&*"1%H+,I as the verb µto be dried’, and 05+0#73#05+#J)0B#105+) a µstu൵ed’ cushion�mattress (05+%
0.,", etc.) of some kind. This fits best in relation to the role of the following marmot.

$\]#V7)3B#I7'Y,B#.B$'a8#0/,%0$*"10%6./,)%6,%"#0%"(%A%</3(%+,)%&,"1%1'*6%<,%"3(0%A%1'*6%<,)%1=3*%3(%6&51%A%+&*&%'.0(%4/,+%
$#"%+,0%A%06,"%3(%1&*"1%05+0%6&F,&%A%</3(%+,)%10#'%3(%6&51%A%$/#)*%06,"%1F()%H'#,&L%1F(6I%6,$%0+35'%A%$5"10%0<35&%
&:5'%3(%1',"10#fB#5&*#,*472"2">#%*1%#/0#.2"*#a#J0/,%0$*"10%+4*%10*6BBBK#6*>2"3#7#%&,**#.2"*#;7337>*#*"92">#/"#%&*#%/;#
/0#0/.2/#I7'\,#:&2)&#2"%,/9+)*3#7#3*;7,7%*#%/;2)#0/../:2">#%&*#9*3),2;%2/"#/0#%&*#47,4/%#7"9#679>*,B
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$/,8#7"9#%&*#./">#*"9+,2">#29*"%2%-#/0#E^i9k#9*#?+">#,>-7.#JV2>B#$XK8#:&/3*#)+.%#23#7.,*79-#

7;;7,*"%#2"#^.9#526*%7"#9/)+4*"%38#23#74/">#%&*48#:&2.*#/%&*,3#7,*#)/4;.*%*.-#+"L"/:"#

6*2">3B#V/,#*174;.*8#0/.2/#H&7'\,#0*7%+,2">#E^i9k#9*#?+">#,>-7.#2"</L*3#&24#2"#,*.7%2/"#%/#

/%&*,#;,/%*)%/,#6*2">3M

I,/%*)%/,#/0#:2.9#&*,62</,*38#6*)7+3*#  Od de Gung rgyal, the master of tenތ ,/$

%&/+37"9#3*$%0,#i6*2">3k8#%&*#+.%247%*#3/+,)*$\_#/0#%&*#$/,8#)&*,23&*3#%&*#06,"#7"9#23#

/0#>,*7%#73323%7")*#%/#9**,8#i-/+k#9/#"/%#3*"9#%&*#4/<76.*#;,/;*,%-#/0#06,"8#%&*#:2.9#

&*,62</,*38#%/#%&*#*"*42*3#:&2)&#7,*#+&*&>%+.0,"8#7"9#0'("%<5e$XW

5&*#4/3%#923%2")%2<*# 0*7%+,*#/0# %&23# 7"9#/%&*,# 0/+,%&# 0/.2/# %*1%3# 23# %&*# ,/.*#/0# %&*3*#

$\_#E'5$%</*108#7.%&/+>&#</*10 could also mean µperpetual’ here, see OEP#$`$\8#)0B#D%*2"#(W$WM#$X(#d4*"#:&/#9*3)*"9#
0,/4#%&*#>/93#J6(%'13*&%$/,%$,0%1'5$%+,Ke#)2%2">#!$,"10#XB

$XW#V7)3B#H&7'\,8#.B$'XM#'(%&,10%0'*"10%6,%"(%A%$/,%)5&%&#%1*"1%'13,$%"(%3*$%0,%:/'(%3(%&<5"%A%$/,%3(%1'5$%</*10%$,10%A%06,"%$,%
)5%+3,60%$,%A%0/,%$,%0:3,+0%4/#%+,0%A%06,"%&:5'%'(%&,10%'",60%A%+&*&%+.0,"%0'("%<5%3(%01',%H'#,&L%&1',I%$,%6,%0:*'%0/(1%A=%

Fig. 15. Folio from the -/,%0$*"10 text (Cha-4r) 
depicting a protector of wild herbivores or perhaps 
the $/, ’O[d] de Gung rgyal.
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;,/%*)%/,3#73#3+;;,*33/,3#J)&*$K#7"9#&+"%*,3#J'"15"%<,K#/0#7#,7">*#/0#"*>7%2<*#3;2,2%3#7"9#

0/,)*38# 2").+92">#+&*&8#+.0,"8#0'("#<58#1F#&8$X$#1=3,6%&'(# J/,%1=3,6#7"9#&'(sK8#:&/#42>&%#

%&,*7%*"#%&*#+3*0+.#:2.9.20*#;,/;*,%-#/0#06,"%7"9#347..# $/,B#C%# 23#"/%*:/,%&-#%&7%#3/4*#/0#

the vocabulary here on µhunters of the +&*&E# 23#3&7,*9#:2%&# %*1%3#74/">#%&*#Z>7E# %&7">#

47"+3),2;%38$X( while the notion that these same types of negative spirits act as µthieves’ of 

/%&*,#6*2">3E#.2<*3#23#7.,*79-#*3%76.23&*9#2"#%&*#^.9#526*%7"#,2%+7.#%*1%3B$XY#5&+38#%&23#73;*)%#

/0#%&*#)/34/./>-#23#0+..-#)/">,+*"%#:2%&#/.9*,#7"9#7;;,/1247%*.-#)/"%*4;/,7,-#,2%+7.#%*1%3B

YBYB(#D+447,-

!3#7#,2%*8# %&*#-/,%0$*"10# %*1%# 23#)/")*,"*9#:2%&#47"7>2">#7#)/4;.*1#/0#,*.7%2/"3#74/">#

%&,**#3*%3#/0#6*2">3M# %&/3*# ,*;,*3*"%2">#"*:#.20*# %&7%#)/4*3# 2"%/# %&*#"7%+,7.8# %*,,*3%,27.#

world� those that aid and protect that first set of beings� and those that potentially threaten 

the interests of both the first and second sets. Apart from invoking all these beings and their 

,*.7%2/"3#6-#)&7"%2">#%&*#%*1%8#7#+3*,#4+3%#*4;&7%2)7..-#2"3%,+)%#3/4*#6*2">3#%/#7)%#J6&F5&K#

as protectors or shepherds in certain ways, while appeasing others by making o൵erings (’+*$KB#

5&*,*#7,*#7.3/#7#0*:#7;;*7.3#%/#6,2">#"*:#.20*#%/>*%&*,#:2%&#J0<',&K#2%3#370*3%#*7,%&.-#76/9*B#

Moreover, on the very final folio in the text, of the thirteen wildlife way stations it explicitly 

states, µThey are o൵ered to small%$/, o൵spring who are brother and sister as properties for 

*"@/-4*"%f+3*B#5&*#0/,%0$*"10#/0#%&*#;,*)2/+3#7,*#)/4;.*%*9BE$X\#

-/,%0$*"10# 7"9#+3#)*% 0$*"108# 7"9# %&*2,#:2.9#7"247.#7"9#62,9# 2"&762%7"%38# 0/,4*9#

7#"*%:/,L#/0# 0+")%2/"7.# ./)7%2/"3# %&,/+>&/+%# %&*#"7%+,7.#:2.9*,"*33B#5&*-# 3*,<*9#73#

370*#&7<*"3#0/,#347..# $/,#:&/#7,*#"*:#.2<*38# %/>*%&*,#:2%&# %&*2,#06,"# 3+;;/,%*,38#70%*,#

9*3)*"92"># 0,/4#7")*3%,7.# ,*7.43B# C%# 23# ,*73/"76.*# %/# 733+4*# %&7%8# .2L*#:7-# 3%7%2/"3#

*<*,-:&*,*8#0/,%0$*"10#7"9#+3#)*%0$*"10#:*,*#%*4;/,7,-#&7.%2">#;.7)*3#/"#7#@/+,"*-8#/"*#

%&7%#6*>7"#+;#2"#%&*#3L-#7"9#*<*"%+7..-#*"9*9#2"#7#4/%&*,E3#:/46B#D47..#$/, o൵spring who 

are µyoung ones’ were destined to be born as human children at some stage, and this brings 

+3#67)L#%/#%&*#-.#)*#%*1%#73#7#)/4;.24*"%7,-#,2%*B#

$X$#5&*#,7,*#"74*#1F#&#73#7#9*2%-#29*"%2%-#23#0/+"9#2"#I5#$WaWO#3**#D%*2"#(W$WM#(a_B
$X(#V7)3B#H7'\,8#.B\#.0,"%+&*&%:3(%'"15"%<,8#)0B#;1,)%./,"1#aW8#$]$8#0B(8#.BX8#7"9#aY8#$]X#0Ba8#.Ba#/"%+&*&%:3(%'"15"%<,%3("%

"5 � as one of µthe three terrors one encounters there (on a ritual jounrey)’ (’G(10%<,%10*6%&,"1%&#'%</',&%&5E#fKB
$XY#5&*#29*7#23#/.98#3**#C^R#526#N#W`Y\M#`,(a`'(a]#/"#%&*#+.0,">%+&*&>%+.0*">%'6*>%1=3#"%&1*#7"9#0'( who are µthieves’ 

J':*"%6,K#%&7%#,*g+2,*#7#,7"3/4B
$X\#V7)3B#I7'\,8#.B$'Y#J76/<*#;72"%*9#;7"*.K8#$/#)*%0',0%$4,6%&',$%$,%$5"10%0<35&%&:5'%&*%)+*$%AA%AA%'("%4/#"%3(%0/,%0$*"10%

'&F510%0=/5%AA=



304

!"#$%&'()$'$&*+,"$-
!"#$%&'(%)(*&+,-%.+(,/(0#1&(2'&-%)1(03.45,(67897:;<7=>

5&*#-/,%0$*"10# %*1%#.*7<*3#"/#9/+6%#%&7%#7..# %&*#6*2">3#2%#;,*3*"%3#7629*#2"#%&*#:2.9*,"*33#

+;/"#%&*#*7,%&E3#3+,07)*8# %&7%# 238#6*./:#)*.*3%27.#7"9#7%4/3;&*,2)#76/9*3#0,/4#:&*,*#%&*#

-.#)*#%*1%#9*3),26*3#9*3)*"%#/0#347..#$/, o൵spring to a terrestrial end station. It thus stands 

%/#,*73/"#%&7%#%&*#;+,;/3*#/0#%&*#-/,%0$*"10#,2%*#./>2)7..-#0/../:*9#/"#0,/4#%&*#-.#)*#,2%*B#

l&*"#"*:#.20*#:73#)7..*9#9/:"#0,/4#7")*3%,7.#3L-#,*7.43#+32">#0.#)*8#%&*#0/,%0$*"10#7"9#

+3#)*%0$*"10%7"9#%&*2,#9*"2T*"3#:*,*#,2%+7..-#472"%72"*9#2"#:2.9#;.7)*3#%/#*"3+,*#7#370*#7"9#

3+;;/,%2<*#9/472"#0/,#%&*3*#;/%*"%27.#&+47"#.2<*3#JV2>B#$aKB

5&*,*#23#%&*#g+*3%2/"#/0#:&*%&*,#/,#"/%#7#,2%*#;*,0/,4*9#:2%&#*2%&*,#/,#6/%&#%&*#-.#)*#7"9#

-/,%0$*"10#%*1%3#)/+.9#&7<*#6**"#)/"9+)%*9#+32">#7"-#)&/3*"8#2"92<29+7.#0/+,0/.9#3*,2*3#/0#

0/.2/38#7"9#%&+3#%7,>*%*9#%/#%&*#;7,%2)+.7,#)/"%*"%#/0#%&7%#3*,2*38#/,#20#%&*#*"%2,*#%*1%#2").+92">#

7..#%&2,%**"#0/+,0/.9#3*,2*3#"**9*9#%/#6*#;*,0/,4*9#%/>*%&*,#0/,#7#)/4;.*%*#,2%*B#C#74#2").2"*9#

%/#%&2"L#%&7%#7..#%&2,%**"#&79#%/#6*#;*,0/,4*9#0/../:2">#%&*#/,9*,#/0#"+46*,*9#0.#)*#/"#%&2,9#

folios, since together they define a protected itinerary through the world space from the sky 

76/9*#/0#$/,#7")*3%/,38#<27#%&*#06,">%6.0/*"A+.0*"#7"9#3*$%0,8#%/#%&*#,2%+7.#32%*#7"9#%&+3#%&*#

3;&*,*#/0#&+47"#7)%2<2%-B#C%#4+3%#&7<*#6**"#3242.7,#:2%&#%&*#%&2,%**"#"+46*,*9#0/,%0$*"108#

Fig. 16. Combined aspects represented in -.#)*#/%)#-/,%0$*"10 rites.
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:&2)&#:/+.9#&7<*#7..#6**"#;*,0/,4*9#2"#/,9*,#%/#*"3+,*#*<*,-#;7,%#/0#%&*#:2.9*,"*33#0/,4*9#

7#370*#7"9#3+;;/,%2<*#&7<*"#0/,#347..#$/,#:72%2">#%/#%7L*#62,%&#73#"*:#&+47"#6*2">3B#^".-#

information on actual social practice could address this point more definitively, but we are 

+".2L*.-#%/#>72"#%&7%B

4.Discussion – An old cycle of existence and its status in relation to 
regional cultural history and ethnography
D+,<*-2">#7..#:*#L"/:#76/+%# %&*#!"#$%&'(% )&*$%+,>%-.#)*#7"9#-/,%0$*"10# ,2%*38#:*#&7<*#

9*4/"3%,7%*9# %&*-#3&7,*# %&*#374*#/<*,7..#)/34/./>2)7.# 0,742">#7"9#)/44/"#)/")*;%3#

7"9#,*0*,*")*#;/2"%3B#H/"329*,*9#%/>*%&*,8#%&*-#74/+"%#%/#7#)-).*#/0#&+47"#*123%*")*8#/"*#

that circulates or Àows up and down the vertical cosmic axis. Its two poles are the social 

9/472"#/0#;*,3/"&//9#+;/"#%&*#*7,%&#6*./:#7"9#%&*#7")*3%,7.#9/472"#/0# $/,# 2"# %&*#&2>&#

3L-#76/<*B#l&*"#%,7"32%2">#2"#6*%:**"#%&*3*#;/.*38#73#9*)*73*9#*123%*")*3#9*;7,%2">#67)L#

%/#7")*3%/,38#/,#73#<2%7.8#"*:#.2<*3#>2<*"#/+%#6-#7")*3%/,3#/")*#7>72"8#*123%*")*#4+3%#;733#

%&,/+>&#%&*#2"%*,4*927,-#)+3%/9-#/0#06,"#7"9#6.0/*"A+.0*"B#!%#.*73%8# %&23#23#/6<2/+3.-#3/#

2"#%&*#%:/#,2%+7.#)73*3#:*#7,*#9*7.2">#:2%&8#"74*.-8#/0#)+.%+,7..-#;,/6.*47%2)#9*7%&38#7"9#/0#

2"%*"%2/"7..-#6,2">2">#"*:#.2<*3#2"%/#%&*#:/,.9#2"#7#370*#47""*,B#5&*#2"%*,4*927,-#%,7"32%3#

67)L#7"9#0/,%&#6*%:**"#;*,3/"&//9#7"9#7")*3%/,&//9#7,*#/6<2/+3.-#),2%2)7.#;&73*3#2"#%&*#

)2,)+.7%2/"#/0#*123%*")*B#!#4-,279#/0#/%&*,#6*2">3#./)7%*9#2"#%*,,*3%,27.#:2.9*,"*33#7,*73#7"9#

%&*#;,/1247%*#7%4/3;&*,*#*123%#"/%#/".-#%/#%&,*7%*"#7"9#3%*7.8#6+%#7.3/#%/#;,/%*)%#7"9#)7,*#0/,#

&+47"#*123%*")*8#:&*%&*,#2"#2%3#9*)*73*9#/,#2"#2%3#<2%7.#4/9*3B#A*")*8#%&*3*#%,7"32%#;&73*3#

&7<*#3+)&#2"%*"32<*#,2%+7.#2"%*,<*"%2/"3#9*92)7%*9#%/#%&*4B#C"#>*"*,7.8#:*#3&/+.9#)/"329*,#

%&*#!"#$%&'(%)&*$%+,8#-.#)*#7"9#-/,%0$*"10#;,/)*9+,*3#73#4*,*.-#6*2">#;7,%2)+.7,#0/,43#/0#

'(.#%&##<,00,1#%:2%&2"#%&23#/<*,7..#)-).*B

V+,%&*,4/,*8#%&*3*#%&,**#/.9#,2%*3#2"0/,4#+3#%&7%#%&*#*"%2,*#)-).*#/0#*123%*")*#/;*,7%*3#

2"#%&*#3L-8# %&*#7%4/3;&*,2)#7"9#%&*#%*,,*3%,27.#9/472"3#/0# %&*#)/>"2376.*#"7%+,7.#:/,.9#2"#

>*"*,7.B#C%#23#;+,*.-#4+"97"*8#7"9#2%#23#7#;/%*"%27..-#/;*"#)-).*#7,/+"9#:&2)&#*123%*")*#)7"#

continue to flow. There is no hint here of any µother-worldly’ destination or µpoint of no 

return’, but especially no separate µland of the dead’ or µparadise’, nor any µheaven’ and µhell’ 

%-;*3#/0#9*3%2"7%2/"3#.2"L*9#%/#4/,7.#3%7%+3B#l*#L"/:#%&7%#7#,7">*#/0#3+)&#29*73#J10/("%3*$>%

&1,)%3*$>%etc.) were already referred to in certain Old Tibetan documents – some possibly 

influenced already by Buddhism – as well as in early translations of Buddhist doctrines 
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2"%/#526*%7"#J0&(1%3*$>%&1,)%&,"1%0:3(&%<,)(%3*$8#*%)BKB$XX#5&*#!"#$%&'(%)&*$%+,>%-.#)*#7"9#

-/,%0$*"10#,2%*3#*<2")*#"/#)/"%2"+2%-#:&7%3/*<*,#:2%&#3+)&#,*;,*3*"%7%2/"3B#5&*-#*1;,*33#7#

)/34/./>-#)/4;.*%*.-#3*;7,7%*#0,/4#%&/3*#;,/4/%*9#6-#/,>7"23*9#37.<7%2/"#,*.2>2/"3#2"#%&*#

,*>2/"#32")*#%&*#;*,2/9#/0#526*%7"#)/"<*,32/"#%/#F+99&234B

5&*#g+*3%2/"#7,23*3#/0#&/:#6*3%#%/#29*"%20-#%&*#3%7%+3#/0#%&23#/.9#)-).*#/0#*123%*")*#7"9#

%&*#3/+,)*3# 2%#/))+,3#:2%&2"#0,/4#%&*#;*,3;*)%2<*#/0#,*>2/"7.#)+.%+,7.#&23%/,-s#G7%*,27.3#

0,/4#%&*#526*%/3;&*,*#/00*,#3/4*#/6<2/+3#*174;.*3# 0/,#)/4;7,23/"B#^"*# %&2"L3#/0# %&*#

^.9#526*%7"#/,2>2"#4-%&/./>-#/0#+.0,"%<5#,+.*,3#9*3)*"9*9#0,/4# $/,8#/,#/0#)/"%*4;/,7,-#

!49/#0/.L#"/%2/"3#,*)/>"232">#./)7.#4/+"%72"#9*2%2*3#73#)/44+"2%-#7")*3%/,3B#m*%8# %&*3*#

*174;.*3#7;;*7,#73#4*,*.-#3+;*,02)27.8#4-%&/./>2)7.# ,*;,*3*"%7%2/"3#7./">329*# %&*# 07,#

more specific connections and mechanisms defining relations of existence between $/,#7"9#

&+47"3#2"#%&*#!"#$%&'(%)&*$%+,8#-.#)*#7"9#-/,%0$*"10#%*1%38#:&2)&8#73#,2%*38#7,*#2"%*"9*9#%/#

o൵er practical procedures to attain specified goals, viz., people acted upon them. Thus, one 

733+4;%2/"#42>&%#6*#%&7%#%&*3*#%&,**#/.9#,2%*3#7,*#@+3%#*.76/,7%*9#0/,43#/0#:&7%#:*#7.,*79-#

L"/:#/0#0,/4#/%&*,#526*%7"#I.7%*7+# %24*3#7"9#3;7)*3B#5&23# 23# %&*#;/32%2/"# %7L*"#%/:7,9#

,2%*3#2"#%&*#Z>7E#%&7">#47"+3),2;%3#6-#%&/3*#:&/#).724#%&*4#73#dF/"#,2%+7.#%,792%2/"3e#7"9#

3%,*33#+"6,/L*"#)/"%2"+2%2*3#6*%:**"#Z+"&+7">#9/)+4*"%3#7"9#.7%*,#3/+,)*38$Xa#:&2.*#/"*#

)/44*"%7%/,#).7243#%&*#d+5"” he eTuates with all these old manuscripts is “best defined as 

a significant part of, if not the sum total, of archaic ritual traditions� those that developed 

/,#:*,*#,*9*<*./;*9#2"92>*"/+3.-#2"#526*%Be$X`#F*329*3#%&*#07)%#%&7%#%&*3*#/.9#%*1%3#9/#"/%#

,*;,*3*"%#%&*43*.<*3#2"#%&23#47""*,#J3**#6*./:K8#%&*#/">/2">#9,7:67)L#:2%&#3+)&#3:**;2">#

733*334*"%3# 23# %&*2,# ,*;*%2%2/"#/0#*123%2">#>*"*,7.237%2/"3#7"9#733+4;%2/"38# ,7%&*,# %&7"#

;+%%2">#%&*3*#%/#%&*#%*3%#6-#:/,L2">#:2%&#%&*#7)%+7.#*<29*")*#%/#&7"9B#C#)/"329*,#%&7%#%&*3*#

%&,**#/.9#,2%*3#)7"#6*#4/,*#0,+2%0+..-# 2"<*3%2>7%*9# 2"#,*.7%2/"# %/#/6<2/+3#9200*,*")*3#7"9#

3242.7,2%2*3#%&*-#*1&262%#2"#,*.7%2/"#%/#/%&*,#L"/:"#%,792%2/"3#2"#%&*#,*>2/"8#7"9#%&*2,#*17)%#

,*.7%2/"3&2;#:2%&#^.9#526*%7"#9/)+4*"%3#)7"#6*#4/,*#0+..-#*3%76.23&*98#:&2.*#)/4;7,23/"3#

:2%&#:29*,#0,74*3#/0#)+.%+,7.#&23%/,-#7"9#*%&"/>,7;&2)#*<29*")*#)7"#6*#*1742"*9B#C#:2..#

$XX#D**#D%*2"#(W$WM#X]'X_8#(aY'(a\8#<7"#D)&72L#(W$YM#(YX#7"9#C47*97#$_]$B
$Xa See Karmay 2009: 63. The publishers of the Dga’ thang manuscripts identified the collection as +5"%13(%1",)%&<#8#

%&*#,2%*3# %&*43*.<*3#73%+5"%13(%4/5%1,8#7"9#0+,%&*,#92<29*9#3/4*#/0#%&*4#2"%/#+5"%0&#%105"%+5"8#:2%&#%&23# .7%%*,#
classification being found in G.yung drung Bon literature� see Pa tshab Pa sangs dbang ’dus and Glang ru Nor bu 
%3&*#,2">#(WW`#2"#;1,)%./,"1#$'(B

$X`#F*..*TT7#(W$\M#$aWB
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now o൵er brief discussions of these three points as a basis for drawing my own conclusions 

/"#%&*#3%7%+3#/0#%&*#!"#$%&'(%)&*$%+,>%-.#)*#7"9#-/,%0$*"10#,2%*3B

4.1 Differences in relation to Tibetan materials
H/44*"%2">#/"#%&*#'"#$%&'(#%7.*38#D74%*"#c7,47-#/63*,<*9#dC#&7<*#"*<*,#)/4*#7),/33#%&23#

;7,%2)+.7,#7))/+"%#2"#%&*#.7%*,#F/"#%,792%2/"8e$X]#7"9#3+)&#7"#*1;*,2*")*9#7+%&/,2%-#23#6*3%#

placed to o൵er this assessment, one that accords with my own surveys of rites in Tibetan 

.7">+7>*#3/+,)*3#2"#:&2)&#'"#$%&'(#9/#7;;*7,#+"2g+*B#A/:*<*,8# %&*#374*#29*73#7"9#,2%*3#

7,*#)*,%72".-#"/%#+"2g+*#2"# %&*#79@7)*"%#A247.7-73B#D242.7,#)73*3#/0#3;2,2%#;/33*332/"#/0#

7#:/47"E3#:/46#7"9#0/*%+3# .*792"># %/#423)7,,27>*#:*,*#7.,*79-#7# ,*)/>"23*9#4*92)7.#

927>"/323#%*,4*9#jātahāriṇī, or µseizer of the born’, in a ca. 6th-7th century Sanskrit medical 

)/4;*"92+4# %2%.*9#Kāśyapasaṃhitā8#/.9#47"+3),2;%3#/0#:&2)&#:*,*# 02,3%#L"/:"#0,/4#

b*;7.B$X_#[17)%.-#%&*#374*#)/")*;%#/0#'"#$%&'( as µwandering bad death spirits’, albeit not 

specifically restricted to – yet freTuently applied to – infants born and unborn, represents 

7#:29*'3;,*79#)+.%+,7.#;7%%*,"#7"9#)/")*,"#*%&"/>,7;&2)7..-#7%%*3%*9#7./">#%&*#*1%*"9*9#

*73%*,"#A247.7-73B#D+)&#,2%*3#7,*#0/)+3*9#472".-#+;/"#;/3%&+4/+3#;,/6.*43#2"#%&*#:7L*#/0#

2"#+%*,/8#"7%7.#7"9#-/+">#2"07"%#9*7%&38#47%*,"7.#9*7%&3#9+,2">#)&2.962,%&8#<2/.*"%#7))29*"%38#

3+2)29*3#7"9#.*33#)/44/".-#4+,9*,3B#5&*#/0%*"#*.76/,7%*#,2%*3#2"</.<*9#0/,#9*7.2">#:2%&#%&23#

)/")*,"#7,*#4/3%#0,*g+*"%.-#%&*#;,*3*,<*#/0#A247.7-7"#&2>&.7"9#3&747"3B$aW#

The identification of ancestors and the concept of a µsoul’ – or more precisely µmobile 

vitality principle’ – as a basis for existence is another interesting point of di൵erence between 

%&*#!"#$%&'(%)&*$%+,>%-.#)*#7"9#-/,%0$*"10 rites and what we usually find in Tibetan Plateau 

47%*,27.3B#C"#%&*#%&,**#/.9#,2%*3#+"9*,#3%+9-8#2%#23#3%,2L2">#%&7%#*123%*")*#23#"*<*,#7"/"-4/+3#

or abstract. In each of its four modes – as young life entering the world, in personhood, in 

being deceased, and in ancestorhood – existence is consistently categorised and named, thus 

always marked in terms of transformations of state and identity. It is not possible to find 

$X]#c7,47-#(WW_M#a\B
$X_#D**#H*,+..2#(W$(M#)&7;%B#\#/"#%&*#423)7,,27>*#"7,,7%2<*#2"#%&*#Kāśyapasaṃhitā.
$aW#V/,#*174;.*38#3**#?7*"3T.*#(WW`M#Y`'Y]#/"#%&*#G*:7&7">#Q72#,2%*3#0/,#/($$,0(#J7))29*"%#7"9#4+,9*,#9*7%&3K8#6,L%

6,:0(# J47%*,"7.#9*7%&3#2"#;,*>"7")-#/,#)&2.962,%&K#7"9#)&7"+#J+"6/,"#)&2.9#9*7%&3K8#A*#R242"#7"9#A*#D&2)&*">#
$__]#/"#b712#fg'b$gb$$h)%:)i)#,2%*3#0/,#3+2)29*#9*7%&38#:&2.*#%/>*%&*,#:2%&#?*,&7,9#A*..*,#C#/63*,<*9#7"9#9/)+4*"%*9#
%&*#)/>"7%*#C9+#G23&42#O'5</## rite in 8pper Dibang valley during 2007 staged to benefit the family of a suicide 
<2)%24#*1;*,2*")2">#%,/+6.*3#9+*#%/#%&*#9*)*73*9#;*,3/"E3#:7"9*,2">#3;2,2%B
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7"-%&2">#)/4;7,76.*#%/#%&23#2"#526*%7"#I.7%*7+#47%*,27.3#6*-/"9#%&*3*#%&,**#/.9#,2%*38#-*%#

3/;&23%2)7%*9#)/")*;%3#/0#7")*3%/,3#7"9#,2)&#</)76+.7,2*3#29*"%20-2">#%&*4#7,*#)/44/";.7)*#

2"#*73%*,"#A247.7-7"#&2>&.7"9#3/)2*%2*3B#C"#)/"%,73%#%/8#7"9#;*,&7;3#6*)7+3*#/0#%&23#0*7%+,*8#

2%#23#7.3/#3%,2L2">#%&7%#%&*#-.#)*#7"9#-/,%0$*"10#%*1%3#"*<*,#/")*#,*0*,#%/#*123%*")*#+32">#7"-#

µsoul’ terminology. Similarly, the term +'$,#Jt#+$,K$a$#/".-#/))+,3#2"#%:/#74/">#7#3)/,*#/0#

!"#$%&'(%)&*$%+,#7"%*)*9*"%# %7.*38#7"9#%&*"#/".-#2"#7#<*,-#.242%*9#47""*,# %/#923)+33#/"*#

specific technical operation for establishing support objects (stag’s antlers or a stone in these 

%7.*3K# %/#)7%)&#7"9#7")&/,#:7"9*,2">#&'(8# ,7%&*,# %&7"#%&*#<2)%24#%&*-#;/33*33#7"9#:&/#23#

,*3)+*9#0,/4#%&*4B$a(#

G/,*/<*,8# %&*#)+.%+,7.#67)L>,/+"9#;,/<29*9#6-#^.9#526*%7"#9/)+4*"%3#7"9#%&*#)/"'

%*4;/,7,-#)/"%*1%#/0#*%&"/>,7;&2)#97%7#6/%&#2"0/,4#+3#/0#%&*#./">'3%7"92">#7"9#:29*'3;,*79#

notion of a µsoul’ or µmobile vitality principle’ among highland speakers of Tibeto-Burman 

.7">+7>*38#*B>B#526*%7"#+$,8#?+,+">f574+#<$,A<$,/8#[73%#F/923&#<',A<$,A</$,8#b712#ib/g)8#

74/">3%#47"-#/%&*,3B#m*%8# %&*,*#7,*#32>"202)7"%#9200*,*")*3# 2"# %&*#:7-3# 2%# 23#+"9*,3%//9#

and represented. The definition of what +$,#4*7"3#2"#526*%7"#I.7%*7+#)+.%+,7.#)/"%*1%3# 23#

,*;*7%*9.-#*4;&7323*9#6-#3)&/.7,3#73#6*2">#32">+.7,8#:2%&#/".-#/"*#+$,#+"9*,;2""2">#*7)&#

&+47"#*123%*")*B#A/:*<*,8#%&23#<7,27%2/"#/0#%&*#29*7#23#7)%+7..-#76*,,7"%#:2%&2"#%&*#:29*,#

region. In contrast, eastern Himalayan highland populations admit multiple souls – nine, 

seven and three are the more common enumerations – or a soul that is a divisible entity and 

which can thus exist simultaneously in di൵erent locations as µdivisibles’. This is certainly 

%&*#)73*# 244*927%*.-#3/+%&#/0#R&/#6,7>#74/">#[73%#F/923&#3;*7L*,38#:&/3*# .7">+7>*3#

7.3/#*1%*"9#"/,%&:7,93#%/#3/4*#*1%*"%#/"%/#%&*#3/+%&*,"#0,2">*3#/0#%&*#I.7%*7+#<*,-#)./3*#

to the site where Dga’ thang manuscripts were discovered. Indeed, the same multiple µsoul’ 

)/")*;%#23#7.3/#).*7,.-#9*3),26*9#2"#%&*3*#Z>7E#%&7">#47"+3),2;%3B#V/,#*174;.*8#2"#%&*#E",1%

',+0 we find an explicit reference to µthe human body with four souls’ (+'$,%+F/(%&,"1%63(%

)(%H'#,&L%63()(I%$*0%<5K8$aY#7"9#/"*#%&+3#)/>"7%*#:2%&#A247.7-7"#97%7#6+%#"/%#:2%&#526*%7"#

I.7%*7+#97%7B

$a$#c7,47-#(W$YM#(Y#"B_'$W#)/"<2")2">.-#*1;.72"*9# %&*#+'$,# 3;*..2">#73#+$,# 2"#7#E",1%',+0# 0,/4#%&*#Z>7E# %&7">#
47"+3),2;%38#)0B#7.3/%'$,#3;*..2">3#2"#^.9#526*%7"#9/)+4*"%3O#Z/%3/"#(WW]M#\\B#

$a(#D**#;1,)%./,"1 39, 141, f.11, l.4-f.12, l.4 for the µnarrative of catching a '"#$%&'(#i/"k#3%7>#7"%.*,3E#7"9#;B\W8#$\(8#0B$(8#
l.4-13, l.1 on the µnarrative of a +'$,#3%/"*#0/,#7#'"#$%&'(%65EB#

$aY#D**#%&*#E",1%',+0#"7,,7%2<*3#2"#;1,)%./,"1#Y8#]]8#0B\8#.BaB#D**#7.3/#%&*#%,7"3),2;%2/"#2"#c7,47-#(W$YM#(]#6+%#"/%*#&23#
)2%7%2/"#J;B#(aK#%/#;B#_`#/0#%&*#47"3),2;%#23#423%7L*"#0/,#;B]`B
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F73*9#+;/"# %&*3*#7"9#/%&*,# 2"92)7%/,3# 2"# %&*#)/"%*"%#/0# %&*# %&,**#/.9# ,2%*3#7"9# %&*#

manuscript collections they occur in, we cannot unambiguously identify them as µTibetan’ 

since they also appear to be µeastern Himalayan’. As for existing assessments that !"#$%&'(%

)&*$%+,>%-.#)*#7"9#-/,%0$*"10#,2%*3#6*./">#%/#7#dF/"#%,792%2/"e#:&2)&#*123%*9#7),/33#526*%8#

%&23#23#;,/6.*47%2)#7%#6*3%#2"#.2>&%#/0#%&*#*<29*")*B#5&*#:/,9#+5"#9/*3#"/%#7;;*7,#7%#7..#2"#%&*#

-.#)*#7"9#-/,%0$*"10#47"+3),2;%8#"/,#7,*#7"-#,2%*3#0,/4#%&*#374*#/,#7"#*7,.2*,#*,7#/0#%&*#%-;*#

,*;,*3*"%*9#6-#-.#)*#7"9#-/,%0$*"10#L"/:"#0,/4#/.9*,#47"+3),2;%3B#C"#%&*#!"#$%&'(%)&*$%+,#

%*1%8#%&*#:/,9#+5"#23#/".-#2"0,*g+*"%8#:&2.*#2%3#4*7"2">3#%&*,*#&7<*#"/%&2">#%/#9/#:2%&#7"-#

0/,47.#29*"%2%-#/,#4/<*4*"%8#"/,#*3;*)27..-#:2%&#7"-#d%,792%2/"8e#32")*#%&*#7;;.2)7%2/"#/0#

%&7%#:/,9#2"#)/"%*4;/,7,-#[">.23&#:/+.9#9*47"9#7%# .*73%# 2"%*,"7.#,&*%/,2)7.#*<29*")*#/0#

both time depth and continuity being claimed, and this is definitely not the case here. One 

+5"#+37>*#2"#%&*#%*1%#4*,*.-#9*32>"7%*3#7#32">.*#%-;*#/0#,2%+7.#3;*)27.23%#74/">#7#,7">*#/0#

such figures appearing in the tales, including the%10/#">%.0/#%63(>%3,%"1,$8#7"9#3/#0/,%&8#7"9#

:&/3*#,/.*3#7,*#/0%*"#"/%#).*7,.-#923%2">+23&*9#0,/4#/"*#7"/%&*,B#5&*#/%&*,#+5" usage – a 

32">.*#/))+,,*")*$a\ – represents the technical term µrite’ that is attested in both Old Tibetan 

7"9#/%&*,#.7%*,#47"+3),2;%3#,*)/,92">#,2%*3#0/,#4+"97"*#;+,;/3*3B$aX#V+,%&*,4/,*8#7"9#.2L*#

$a\ µThe antecedent narrative of Bkra za Gzig ’brang is wished for. It is the method ($*10K#/0#%&*#I&7>#6/"#?373#L&,2BE#J+:',%
F,%1F@1%)+',"1%13@%',+0%$,%).0/,$%$5%A%</,1%+5"%10,0%:/'()(%$*10%$,10%05%AB%;1,)%./,"1#X(8#$a`8#0BY`8#.BY'\K8#:&2.*#%&*#
end of the same section reads, µThe rite (+5"K#4*%&/9#/0#%&*#I&7>#6/"#?373#L&,2#23#)/4;.*%*9BE#J</,1%+5"%10,0%:/'(%(%
H'#,&L%:/'()(I%+5"%$*10%A%'&F510%0=/5%AAB%;1,)%./,"1#X\8#$`W8#0B\W8#.B\KB#

$aX#V/,#+5" as µrite’ in older texts, see Stein 2010: 268 and van Schaik 2013. Examples of +5" as µrite’ in cognate, post-
$$%&#)*"%+,-#%*1%3#,*)/,92">#4+"97"*#,2%*3#7,*#)/44/"8#7.6*2%#0,*g+*"%.-#/<*,.//L*9#7"9#3+63%2%+%*9#0/,#4*7"2">3#
9,7:#0,/4#%&*#?B-+">#9,+">#F/"#</)76+.7,-B#V/,#2"3%7")*8#7"#/.9#47"+3),2;%#"7,,7%2">#7#4-%&#7"9#)/")/42%7"%#,2%*#
0/,#/<*,)/42">#0'(#9*4/"3#:&/#)7+3*#2"07"%#9*7%&38#7"9#2"#:&2)&#%&*#,2%+7.#3;*)27.23%#2"</L*3#7#9*2%-#"74*9#F+">#
ba stag chung, begins with the words µThis rite (+5"K#7;;/2"%3f2"</L*3#%&*#10,0#i7>72"3%k#%&*#0'(=#D7.+%7%2/"3#%/#F+">#
67#3%7>#)&+">hE#J+5"%)&(%"(%0'(%10,0%+&,'%+,%A%+*"1%+,%0.,1%4/*"1%$,%</3,1%).0/,$%$5KO#c7,47-#7"9#b7>7"/#(WW(M#$]X#
Jp#0B$6KB#!.3/8#2"#%&*#+"97%*9#J("1%0'("1%&<,$%+150%&,"1%$/,%)&51%+4,0%+F/*10 manuscript, the first section of which 
,*.7%*3#7#4-%&#/0#/,2>2"#76/+%#%&*#3&7,2">#/0#:*7.%&#6*%:**"#326.2">3#2"#%&*#)/"%*1%#/0#7#47,,27>*#,2%*8#7"9#2"#:&2)&#
%&*#,2%+7.#3;*)27.23%#2"#%&*#4-%&#23#)/"323%*"%.-#,*0*,,*9#%/#73#%&*#$/,%+5"%./5&%&:,'#/,#$/,%+5"#7"9#"/%#73#7#+5"#/,#+5"%
<5, we read a list of materials reTuired for the rite: µThe >father@ Rgya rje Ling dkar said, “Such things as a $/,#&/,3*8#
7#$/,#-7L8#7#$/,#3&**;8#7%$/,#>/7%#7"9#7#$/,#%+,67"#/0#:&2%*#32.L8#%&/3*#7,*#%&*#47%*,27.3#:&2)&#7,*#,*g+2,*9#0/,#%&*#,2%*#
J+5"K8#7"9#,*g+2,*9#73#%&*#;,2)*#/0#7#97+>&%*,8#7"9#&7<2">#3*7,)&*9#0/,#%&*4#7..8#;.7)*#%&*4#2"#%&*#&7"93#/0#%&*#3*<*"#
1"3,)*#4*"B#5&*#3*<*"#4*"#:&/#7,*#%&/3*#1"3,)*8#*7)&#4/+"%*9#+;/"#7#3;**9-#3%7..2/"#7"9#:*"%#2"%/#3;7)*8#%/#%&*%
$/,#.7"9BeE#J'13,%'G#%$("1%&:,'%F/,$%",%'#%A%$/,%'.,%&,"1%"(%$/,%1=3,1%&,"1%A%$/,%$*1%&,"1%"(%$/,%',%&,"1%A%&,'%&:,'%$/,%
./5&%$,%0510%<,%A%+5"%$,%&150%<,)(%'&F,0%'",60%&,"1%A%+*%65)(%'("%&*%&150%<,%'",60%A%./,60%4,&%.0/,"1%6,%+.0,$%",0%
"(%A%1"3,)*%6(%+&*"%</3,1%&*%</*$%A%1"3,)*%&#)(%6(%+&*"%13(0%A%613510%<,)(%'.,%</5%'#%'#%F/5"%A%$/,%3*$%&#%"(%&+3("10%
0*%+35"% fKO#c7,47-#7"9#b7>7"/#(WW(M#($]#Jp#0B\(XKB#C"#D2LL248#F7.2L)2#(WW]M#YY]#0/+"9#d%&*#%*,4#+5"#,*0*,3#%/#
specific oral ritual texts that are chanted and considered to be the core of the +5"#3;*)27.23%3E#,2%+7.#L"/:.*9>*8e#
:&2.*#+5"%+,"#23#%&*#)7%*>/,-#/0#,2%+7.#3;*)27.23%3#:&/#)7"#)&7"%#3+)&#%*1%3B#
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%&*#)73*#/0#-.#)*#7"9#-/,%0$*"108#:*#L"/:#/0#"/#,2%*3#*g+2<7.*"%#%/#!"#$%&'(%)&*$%+,#97%*9#%/#

%&*#374*#/,#7"#*7,.2*,#*,7#0,/4#526*%B#D2")*#%&*#dF/"e#29*"%2%-#"/:#).724*9#0/,#%&*3*#.2%%.*#

L"/:"#$$%&'$(%&#)*"%+,-#,2%*3# 23#/0%*"#7,%2)+.7%*9#6-#3%,*332">#)/"%2"+2%2*3#6*%:**"#^.9#

526*%7"#9/)+4*"%3#7"9#.7%*,#3/+,)*38#%&*3*8#%//8#)7"#6*#*1742"*9B

\B$B$#Q*+3*#/0#.7">+7>*#0,/4#/.9*,#%*1%3

R*7<2">#7329*#%&*#47@/,8#7"9#%/#97%*8#+"7"3:*,*9#g+*3%2/"#/0#&/:#3*%3#/0#526*%7"#R7">+7>*#

47"+3),2;%3#923)/<*,*9#$XWW#L4#7;7,%#2"#%&*#A*12#H/,,29/,#/0#?7"3+#7"9#2"#3/+%&*,"4/3%#

526*%#42>&%#&7<*#)/4*#%/#3&7,*#)/"%*"%8#:*#)7"#*1742"*#:&7%#)/"%2"+2%-#7)%+7..-#,*;,*3*"%3#

:&*,*#)/44/"#:/,93#7"9#;&,732">#/))+,#2"#6/%&#3*%3#/0# %*1%3B#V,/4#%&*#*7,.2*,#:/,L#/0#

3)&/.7,3#.2L*#Q/.0#D%*2"#7"9#4/,*#,*)*"%#3%+92*3#6-#N/7""7#F27.*L8$aa#:*#7,*#7.,*79-#:*..#

7:7,*#%&7%#3&7,*9#</)76+.7,-#3;7""2">#%&*#$$%&#)*"%+,-#;*,2/9#23#0,*g+*"%.-#733/)27%*9#:2%&#

%,7"30/,47%2/"3#/0#4*7"2">#7"9#"*:#)/"%*1%3#/0#7;;.2)7%2/"B#!#%*,4#.2L*#0$*"10#2"#%&*#-/,%

0$*"10% text cannot be described naively as a µcontinuity’or µsurvival’ from Old Tibetan. It 

&73#6**"#3+6@*)%# %/#7"#2"%*..2>*"%#7"9#3+6%.*#),*7%2<*#;,/)*338#7"9#2%3# .7%*,#+3*#*46/92*3#

32>"202)7"%# %,7"30/,47%2/"3#/0#4*7"2">#7"9#7;;.2)7%2/"B#l*#)7"#7.3/#6*#g+2%*#)*,%72"#%&7%#

7942"23%,7%/,3#3%7%2/"*9#2"#[73%#5+,L*3%7"#9+,2">#%&*#526*%7"#*4;2,*8#7"9#,2%+7.#3;*)27.23%3#

3/4*:&*,*#2"#3/+%&*,"4/3%#526*%#3*<*,7.#)*"%+,2*3#.7%*,8#,*;,*3*"%*9#<*,-#92<*,3*#%-;*3#/0#

7>*"%3#:&/3*#2"%*"32/"3#0/,#0$*"10 served di൵erent needs. Other terms such as +&*'>%3,10>%

0+'#)*%7"9#%/#3/4*#*1%*"%#&'(#2"#/+,#3/+,)*3#)7"#4/,*#*732.-#6*#9*4/"3%,7%*9#73#)/"%2"+2%2*3#

with Old Tibetan usages due to their application in cognate cultural fields over time. Yet, 

these are not the only two options to explain and define common vocabulary we find in the 

!"#$%&'(%)&*$%+,>%-.#)*#7"9#-/,%0$*"10#,2%*3#7"9#^.9#526*%7"#9/)+4*"%3B#l*#&7<*#*174;.*3#

/0#<*,-#92,*)%#7"9#2"%*"%2/"7.#,*+3*#/0#:/,93#7"9#29*"%2%2*3#:2%&/+%#%,7"30/,47%2/"B#l*#7.3/#

02"9#,*+3*#:2%&#4/9202)7%2/"3#0/,#:&2)&#:*#)7""/%#923)*,"#%,7"30/,47%2<*#2"%*"32/"38# 2B*B#

they may have been incidental or convenient to an extent. There are also forms of creative µcut 

7"9#;73%*E#,*+3*#673*9#+;/"#;/3326.*#423+"9*,3%7"92">3#/,#./3%#)/"%*1%8#0/,#2"3%7")*#9+*#%/#

/,7.#%,7"342332/"38#+3*#/0#2")/4;.*%*#47"+3),2;%38#/,#73#7#,*3+.%#/0#0/.L#*%-4/./>237%2/"#7"9#

.7">+7>*#%,7"30/,47%2/"#4/,*#>*"*,7..-B#A*,*#C#:2..#>2<*#7#0*:#*174;.*3#0,/4#4-#7"7.-323#

/0#%&*#!"#$%&'(%)&*$%+,>%-.#)*#7"9#-/,%0$*"10%%*1%3B#G-#2"%*"%2/"#23#.242%*9#%/#,*<*7.2">#%&*#

$aa#D**#D%*2"#$_`$8#D%*2"#(W$W#J526*%2)7#!"%2g+7#CCC#x#SK8#F27.*L#(W$X#7"9#(W$X78#6+%#7.3/#F.*T*,#(W$$#7"9#?+,+">#
2011 for examples more specific to G.yung drung Bon.
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nature and scope of the µconstructedness’ of these later texts on the basis of older materials. 

!#0+..#.2">+23%2)#7"7.-323#6-#7#3;*)27.23%#3)&/.7,8#0/,#*174;.*8#:/+.9#-2*.9#/%&*,#,*3+.%3#7"9#

reveal di൵erent aspects.

!3#7"# 2"3%7")*#/0#<*,-#92,*)%#7"9# 2"%*"%2/"7.# ,*+3*#/0#:/,93#7"9# 29*"%2%2*3#:2%&/+%#

%,7"30/,47%2/"8#:*#)7"#%7L*#%&*#47"-#0'("#"74*3#/))+,,2">#2"#!"#$%&'(%)&*$%+,#"7,,7%2<*38#

7./">#:2%&#/%&*,#6732)# %7.*#3*%%2">3#7"9#7992%2/"7.# 29*"%2%2*3B#H/"3+.%2">#%&*#^.9#526*%7"#

document IOL Tib - 0734, we can find the following examples – which are not an exhaustive 

survey – of correspondences (Fig. 17) of identities within respective tale collections:

D/+,)* R7"9 ./,9 0'(" 10/#"A+5"

W`Y\ Z6-*#4/#-+.#9,+> c&7,#67 m+>#4/ Z6-*#10/#"#c7,#6+

!"#$%&'( Z6-*#4/#-+.#>,+> c&7,#67 m+>#4/ Z6-*#10/#"#GL&7,#6+

W`Y\ G)&243#-+.#9>,7#3+. b*E+ I/9 0/#"#Z/#,76#E6,2">#,76

!"#$%&'( G)&243#-+.#,>+#3+. b*E+#32"> I&7 10/#"#Q>+#>9/

W`Y\ DL-2#,/#.@7">#3">/" Q47">#;/ 537#.+">#T&7E2#J/,M#T&7.K 10/#"#Q>-7"#">7,

!"#$%&'( DL-2#,/#.@7">#3">/" Q47">3#;/ y 10/#"%Q>-7"#">7,

W`Y\ Q%37">#3&+.#4%&/ I&:7E7 I/#978#I/9#9* 0/#"#D"-7.#">7>

!"#$%&'( Q%37">#3&+.#4%&/"#67E m7#6/ o.7#>7, 10/#"#D"-7.#">7>

W`Y\ ?"+63#3&+.#L2">#9,+> D,263#;7 QL7">#;,7" Q/">#;/#.9*#L&7,

!"#$%&'( ?"+63#-+.#>.2">#>,+> D,23#;7 F+#,L+" 10/#"#Q+4#;/

W`Y\ m7,#L&-24#3/>3#i-7,JfL7,Kk E^#.9*#3;+#,>-7. I7#3"7#,2">#;/ $&#%10/#"#Q4+"#6+

!"#$%&'( im7,k#.+">3#3/>3#L7 Q4+"#6+ I7>#;/#3"7#,2"> $&#%10/#"#Q4+"#6+

Fig. 17. Examples of narrative identities shared between IOL Tib J 0734 and the !"#$%&'(%)&*$%+,)(%./,+0"

These first examples represent Tuite systematic reuse. Another, more random range of details 

0/,#6+2.92">#+;#'"#$%&'(#%7.*3#)7"#7.3/#6*#0/+"9#/))+,,2">#2"#%&*#^.9#526*%7"#9/)+4*"%3#C^R#

526#N#W`Y\#7"9#C^R#526#N#W`Y]B#V/,#*174;.*8#2"#7#'"#$%&'(#%7.*#3*%#2"#im7,k#.+">3#D/>3#L78#%&*#

beneficiary of the rite is Yar lha Sham po, while in the Old Tibetan Yar khyim Sogs >yar (�

kar)@ tale, an e൶gy (for a ransom?) is set up for Yar lha Sham po by a ritual specialist. $a`#^,8#

7#06," of the µalpine slates’ (1=3,%06,"K#23#923)+33*9#2"#7#%7.*#:2%&#%&*#:/,92">#1=3,#06,"%0($%

$a`#H0B#;1,)%./,"1%XW8#$a$8#0BY$8#.Ba#:2%&#C^R#526#N#W`Y\M#],Y(\B
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6,H'I, while we find closely cognate Old Tibetan wording 1=3,%06,"%"(%0(%$(%6,#2"#C^R#526#

N#W`Y]B$a]#5&*#;7,%3#/0#C^R#526#N#W`Y\#:&*,*#3+)&#)/,,*3;/"9*")*3#/))+,#)/"%72"#7#3*,2*3#/0#

7"%*)*9*"%#%7.*3#,*g+2,2">#,7"3/4#%*)&"2g+*3#2"</.<2">#0'("8#7"9#32")*#!"#$%&'(%)&*$%+,#7.3/#

2").+9*3#,7"3/43#2"#,*.7%2/"#%/#0'("8# %&*#,*+3*3#&*,*#7,*#<*,-#,7%2/"7.#2"#%*,43#/0#)/44/"#

cultural fields with overlapping content. On the other hand, there is also a great deal that 

di൵ers between these older and later texts in terms of other identities, usages, motifs, rite 

techniTues and most significantly ritual goals. We cannot know which – if any – surviving 

^.9#526*%7"#9/)+4*"%3#47-#&7<*#,*;,*3*"%*9#;/%*"%27.#3/+,)*3#&*,*8#7"9#3/4*#/0#%&*#374*#

/,#3242.7,#47%*,27.#@+3%#)2%*9#7.3/#/))+,3#2"#I5#$(]X8#0/,#*174;.*B#A/:*<*,8#92,*)%#7))*33#%/#

3/4*#:,2%%*"#/,#/,7.#%,792%2/"3#,*.7%*9#2"#:7-3#:*#9/#"/%#-*%#+"9*,3%7"9#%/#3+)&#9/)+4*"%3#

must account for this degree of specific correspondence.

5&*,*#7,*#*174;.*3#/0# ,*+3*#:2%&#4/9202)7%2/"3#0/,#:&2)&# 2%# 23#&7,9# %/#923)*,"#7"-#

specific transformative intensions, and which rather appear incidental or convenient. One 

!"#$%&'(%)&*$%+,#,2%*#0*7%+,*3#7#06,"%+5" named ’Bring dang who ensures that the purified 

existence of a deceased finally µdeparts�goes’ (10/#10K#%/#%&*#06,"B#C"#%&*#7))/+"%#/0#9*7%&#

,2%*3# 2"#%&*#^.9#526*%7"#9/)+4*"%#I5#$$Y\8#:*#02"9#7#'13,%+5"#"74*9#F,24#%7">#:&/3*#

function it is to set up µnets’ ('13,K#0/,#0+"*,7.#3%,+)%+,*3B$a_#C"#7"/%&*,#7))/+"%#/0#9*7%&#,2%*3#

in PT 1042, it is said µthe 06,"%+5"%<5#>/*3#%/#0*%)&f.*793#J&',"10K#%&*#06,"EB$`W#C%#3+>>*3%3#

:*#42>&%#6*#/63*,<2">#7#)/"3%,+)%2/"#;,/)*33#2"#%&*#!"#$%&'(%)&*$%+,#%*1%#:&2)&#3*.*)%3#7"9#

)/462"*3#7;;,/1247%*.-#)/>"7%*#47%*,27.3# %/#7%%72"#7#9200*,*"%#*"9#,*3+.%#)/"<*"2*"%#0/,#

the author�compiler’s specific intentions, albeit that the selections could be fairly arbitrary 

within certain sub-fields. 

V/,#%&*#02"7.#%-;*#/0#)73*8#2"#7"#76/<*#g+/%*9#!"#$%&'(%)&*$%+,#9*3),2;%2/"#/0#%&*#9//,3#

;733*9#%&,/+>&#/"#%&*#<*,%2)7.#,2%+7.#@/+,"*-8#%&*#:/,92">#0#%+,%F,"10%13(%0158#%&*"#015%4(1%

+1'5&#7"9%015%65#/))+,3#2"#)/"3*)+%2<*#.2"*38#:2%&#0#%+, µwild rose’ logically conforming to 

%&*#)/"%*1%#/0#7#3*,2*3#/0#9//,3#2"9*1*9#%/#://9-#;.7"%#3;*)2*3#%&,/+>&/+%#%&*#%*1%B#C"#%&*#9*7%&#

,2%*3#9*3),26*9#2"#I5#$W\(8#/"*#,*793#0#)(%015'%10/#10#J0B#\(K8#7"9#2"#I5#$$Y\#0#%65#+1'5&#J0B#

_8##.%<,00(6KB#F+%#2"#%&/3*#^.9#526*%7"#)/"%*1%38#,*0*,*")*#%/#%&*#/63)+,*#%*,4#0##,*.7%*3#%/#%&*#

$a]#H0B#;1,)%./,"1#X(8#$aa8#0BYa8#.B_#:2%&#C^R#526#N#W`Y]M#$<(aB
$a_#I5#$$Y\M#$$_'$(W8#7"9#3**#*3;*)27..-#F27.*L#(W$XM#Y]_'Y_$#/"#%,7"30/,47%2/"3#2"#^.9#526*%7"#</)76+.7,-#/0#9*7%&#

,2%*3B
$`W#I5#$W\(M#``8#06,"%+5"%<50%06,"%&',"10%$,108#)0B#7.3/#%&*#06,"#+5"#:&/#3%7%*3#7#92<2"7%2/"#,*3+.%#2"#I5#$W\YM#`(B
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µgrave’ or µtomb’ and its entrance or opening (0#)(%015K8#:&2.*#:*#"/:#L"/:#%&7%#0##&73#6**"#

%&*#/6@*)%#/0#7#)/4;.*1#3*,2*3#/0#0/.L#*%-4/./>2*3#J*B>B#0#%1'*%+F/(>%0#%65>%0#%65%1'*%+F/(8#*%)BK#

:&2)&#6*>7"#6*2">#>*"*,7%*9#9+,2">#%&*#*,7#/0#^.9#526*%7"#+3*B$`$#D+)&#;,/)*33*3#4/3%#.2L*.-#

2"0/,4*9#%&*#9*<*./;4*"%#/0#7#,2%+7.#</)76+.7,-#0/,#!"#$%&'(%)&*$%+,%,2%*3B

5&*#-.#)*#7"9#-/,%0$*"10 texts o൵er the same range of examples demonstrating these types 

/0#)73*38#6+%#%:/#;7,%2)+.7,#<7,27%2/"3#/0#%&*4#:2..#6*#%&*#0/)+3#&*,*B#^"*#,*47,L76.*#0*7%+,*#

/0#6/%&#%*1%3#23#%&*#"+46*,#/0#,7,*#/,#+")/44/"#9242"+%2<*#0/,43#%&*-#*4;./-#%/#9*32>"7%*#

),+)27.#73;*)%3#/0#4-%&#,*0*,*")*3#7"9#,2%+7.#)/"%*"%B#5&*3*#2").+9*#0.#)*>%"#)*>%+3#)*>%0+'#)*%

7"9#$/#)*8#:&2.*#'"#$#2"#%&*#!"#$%&'(%)&*$%+,#%*1%#23#&-;/%&*323*9#%/#6*#)./3*.-#,*.7%*9#%/#"#)*B#

5&*#0/,43#0.#)*>%"#)*>%+3#)*#7"9#$/#)*#7,*#7..#0/+"9#%/>*%&*,#2"#7#32">.*#^.9#526*%7"#9/)+4*"%#

9*3),262">#9*7%&#,2%*38#I5#$$Y\8#7.6*2%#%&7%#%&*,*#:*#,*79#./#)*8#7"9#:&2.*#0+'#)*%23#763*"%#0,/4#

%&*#374*#9/)+4*"%#%:/#/0#2%3#.2L*.-#;,*)+,3/,38#+',"1#7"9#0+',8#/))+,#:2%&#%&*#374*#4*7"2">#

in a closely cognate field. All these diminutives are of interest for di൵erent reasons, yet I will 

0/)+3#+;/"#+3#)*%73#7#)/")*;%#)7%*>/,-#6*)7+3*#/0#:&7%# 2%#,*<*7.3#76/+%# %,7"30/,47%2/"3#

9+,2">#)/"%*1%3#/0#,*+3*8#7"9#;/3326.-#7.3/#76/+%#*7,.-#29*73#/0#7")*3%/,3B#

V/,#)/4;7,23/"#:2%&#+37>*3#2"#%&*#-/,%0$*"10%7"9#-.#)*#%*1%38#g+2%*#7#"+46*,#/0#,*.*<7"%#

^.9#526*%7"#+3#)*#,*0*,*")*3#7,*#7<72.76.*#*3;*)27..-#2"#%&*#9/)+4*"%#I5#$$Y\8#6+%#7.3/#2"#

I5#$$Ya#7"9#I5#$(]XB#A*,*#7,*#3/4*#*174;.*3M

.B#+3,%10/#"%)G5"%65%(folio Cha-2r): a µsmall forest bird’ which µcontinually leads the 

:7-#2"#%&*#0/,*3%E8#7#;,/;*,%-#/0#06,"8#0/+"9#2"#R&/#>7#7"9#:2%&#7#%*"9*")-#%/#3%7-#2"%/#

%&*#%,**3B#C"#I5#$$Ya8#7#+3,%10/#"#EN/"#4/#23#7#&+47"#,2%+7.#3;*)27.23%#:&/#;*,0/,43#

9*7%&#,2%*3#%/>*%&*,#:2%&#</,#?3&*"#,76#L-2#4-2#6/#0/,#%&*#9*)*73*9#R&/#,>-7.#F-7">#

4/#%3+"B$`(#5&*#/".-#%&2">#2"#)/44/"8#7;7,%#0,/4#%&*2,#"74*38# 2"#%&*#/.9*,#7"9#.7%*,#

)2%7%2/"38#23#%&*#R&/#,*0*,*")*#/))+,2">#2"#6/%&#)/"%*1%3B

..3#:,"1%:,#J0/.2/#H&7'(,KM#7#./">#6*7L*9#;,/%*)%/,#/0#347..#62,938#0,/4#R&/#>78#&/.93#

3:7-#/<*,#%&*#,*7.4#/0#%,**38#7"9#3%/;3#923;*,37.#/0#%,72"3#/0#%&*#06,")0#347..#62,93#2"%/#

%&*#%,**3B#C"#I5#$$Y\8#%&*#1,"1%:, performs some undefined role – perhaps by calling <*%

'*%'*? – in finding a path for travel (’1'5%$,6K#2"#%&*#,/)L3#0/,#%&*#;+,;/3*3#/0#7#,2%+7.#

@/+,"*-#6-#7#;3-)&/;/4;#3&**;#9+,2">#7#9*7%&#,2%*B

$`$#D**#%&*#7"7.-323#2"#F27.*L#(W$XM#Y]_'Y_$8#:&/#)/"329*,3#%&7%#0##:73#;/3326.-#*4;./-*9#%/#7</29#+3*#/0#7#%76//#%*,4O#
)0B#7.3/#D%*2"#(W$WM#(a`B

$`(#D**#Z/%3/"#(W$YM#$YX'$Ya#0/,#7#%,7"3.7%2/"#/0#%&*#"7,,7%2<*B
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...B#'6,%+3,%01,1%65#J0/.2/#I7'(,KM#7#;*7&*"8#7#;,/%*)%/,#/0#%&*#06,")0#347..#62,93#%&7%#

must stop them from dispersing, it also shows the way to go, and is o൵ered as property. 

C"#I5#$$Y\8#%&*#01#1%0,8#;*7)/)L#/,#;*7&*"#J)0B#H.7332)7.#526*%7"#01#1%$&,"%3-"=%'6,%

+3,K8#%/>*%&*,#:2%&#%&*#:/*1%0.,H)I#/,#3:7../:#JH.7332)7.#526*%7"#:/*1%'.,K8#23#%&*#92,*)%#

object of a specific rite techniTue: µWhen the small bird swallow proceeds, tickle the 

*"9#/0#2%3#%72.B#l&*"#%&*#347..#62,9#;*7)/)L#;,/)**938#%2)L.*#%&*#%/;#/0#2%3#%72.BE#$`Y#

.4B#+'7>#+3#)*8# 2"#)/"%*1%#:2%&#+',1%$,#J0/.2/3B#H7'(,KM#%&*-#3&/:#%&*#:7-#%/#>/#2"#%&*#

,/)L38#:&2)&#4*7"3#%&*#:7-#%7L*"#6-#06,"8$`\#:&/3*#;,/;*,%-#%&*-#7,*#3729#%/#6*B#C"#I5#

$$Y\8#+3#)* appears in relation to µseeking a path in the rocks’ (l.190, +',1%$,%A%$,6%.0/5$%

+,K#73#;7,%#/0#7"#2%2"*,7,-#0/,#7#;3-)&/;/4;#3&**;#7))/4;7"-2">#%&*#9*)*73*9B#C"#%&*#

-/,%0$*"10 text, µin the rocks’ (+',1%$,K#23#7.3/#,*+3*9#73#7#>*"*,7.23*9#3*%%2">#2"#:&2)&#

small bird eggs of artificial materials hatch out. In PT 1134, a crane, a very large bird, 

7.3/#&7%)&*3#/+%#/0#*>>38#6+%#%&/3*#*>>3#7,*#:2%&/+%#7"-#923%2")%2/"8#"/,#2"#%&*#,/)L3B$`X#

4B#1.050%.5%'*#7"9#$,6%+,#JH7'(,KM#6/%&#7,*#+"+3+7.#7"9#/%&*,:23*#+"7%%*3%*98#+"%,7)*76.*#

"74*3# 0/,#62,93B#5&*-#7,*#4/3%# .2L*.-#;,/9+)%3#/0# ,*+3*#/0# %*1%#:&*,*# %&*#7+%&/,f

)/4;2.*,#.7)L*9#0+..#L"/:.*9>*#/0#</)76+.7,-#4*7"2">B#5&*#"74*#E.050%.5%'##)7"#6*#

)/4;7,*9#:2%&#%&*#I5#$$Y\#:/,92">#1.050A&15%'## J$B(\WK8#7"9# $,6%+,#:2%&# $,6%)<,"#

J$B$`WKB#F/%&#1.050#7"9#$,6#7;;*7,#4+.%2;.*#%24*3#:2%&2"#I5#$$Y\8#7"9#:&2.*#1.050#&73#

"/%&2">#%/#9/#:2%&#62,938# $,6# 23#)./3*.-#,*.7%*9#2"#)/"%*1%#%/#3/4*#7)%2/"3#/0#62,93B#!#

3%,7%*>2)#7"9#:*..'2"0/,4*9#7+%&/,f)/4;2.*,#:/+.9#&7<*#&79#%/#:2.0+..-#7"9#2../>2)7..-#

ignore the attested meaning µTibetan gazelle’ for &158#:&2)&#23#)/4;.*%*.-#2")/">,+/+3#

2"#,*.7%2/"#%/#7#62,9#"74*B#A/:*<*,8#32")*#%&*#7.%*,"7%2<*#927.*)%#:/,93#"3(%1'(#7"9#"3(1#

are used elsewhere in the text to define a Tibetan gazelle (see chap. 5), this indicates the 

:/,9#&15#:2%&#%&23#4*7"2">#:73#+"L"/:"#%/#%&*4B

!#02"7.#)/44*"%#)7"#6*#479*#/"#7#;/3326.*# 3/+,)*# 0/,# %&*#"74*#c&7# .7#Q%37">#3%/9#

$`Y#I5#$$Y\M#(X('(X\8#+3#)*%:/*1%0.,)%A%05"1%",%A%6G*%H'#,&L%6G*1I%1(%6./,%H'#,&L%6./,)I%F,%'#1%A%+3#)*%01#1%0,%05"1%
",%A%6G*1(%H'#,&L%6G*1%1(I%&'*"1%F,%'#1 �, cf. parallel wording at l.213-214 and l.265-266. I derive µtickle’ from 
H.7332)7.#526*%7"#F, µto itch’ and '#1%<,%µto touch’. 

$`\#D**#07)3B#H7'(,8# .BY'\#J6*"*7%&#;72"%*9#;7"*.K#10/,10#H'#,&L%10/#10I%0/*$%+',1%$,%)&'#"# f8#:2%&#07)3B#I7'(,8# .BY'\#
J6*"*7%&#;72"%*9#;7"*.K#06,"%$,6%0/*$%3,"1HVI%6.0/5"# f8#:&*,*# $,6%0/*$# 23#+"9*,3%//9#7))/,92">#%/#OEP#(`a]8#
1F/,"%&,1%</3("%<,](%'G#0%:3(%$,6%0/*$B

$`X For example, in PT 1134 we find a crane hatch from an ordinary egg, l.45 :/'*"1%:/'*"1%"(%0"15%'&5$%",%f8#7"9#.Ba(#
:/'*"1%:/'*H"1I%"(%015"1%'.5$&%A=%
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9*32>"7%2">#7"#7")*3%,7.# ./)7%2/"# 0,/4#:&*,*#/003;,2">#:&/#:2..#6*)/4*#"*:#&+47"3#

/,2>2"7%*B#l*#/".-#L"/:#%&23#;7,%2)+.7,#0/,4#/0#%&*#"74*#2"#^.9#526*%7"#0,/4#%&*#)7%7./>+*#

/0#;,2")2;7.2%2*3#3*)%2/"#2"#I5#$WaWB#5&7%#9/)+4*"%#.23%3#c&7#.7#Q%37">#3%/9#&7<2">#7#Q%37">#

$/,%:&/#23#+3#)*%7"9#7#Q%37">#./,9#:&/#23#</3C,B$`a#Q/.0#D%*2"#)/"329*,*9#+3#)*# %/#6*#7#

9242"+%2<*#/0#</3,#2"#%&23#)/"%*1%8$``#2"#:&2)&#)73*#2%#4+3%#,*0*,#%/#7#%-;*#/0#7")*3%/,#:&/#

23#7#$/,B#C"#%&*#-.#)*#%*1%8#"*:#.20*#)/4*3#9/:"#0,/4#%&*#$/,#76/6*#<27#7#</3,#76/9*#7%#%&*#

3+"#7"9#4//"#:&*,*#2%#23#;,/%*)%*9#6-#</3, µsons’, and when descending further it is aided 

6-#+3#)* birds. The old associations here are rather telling, and probably also reÀect earlier 

4-%&2)7.#7"9#.*12)7.#7"%*)*9*"%3#/0#%&*#-.#)*#%*1%B

4.2 Ethnographic traces
A*,*# C#:2..#>2<*# 3+447,23*9#)73*3#/0# )/"%*4;/,7,-#*%&"/>,7;&2)#97%7#:&2)&#)7"#6*#

4*7"2">0+..-#)/4;7,*9#:2%&#)/"%*"%# 2"#!"#$%&'(%)&*$%+,>%-.#)*#7"9#-/,%0$*"10# %*1%3B#5&*#

02,3%# %:/#)73*3#7,*#/0#,2%*3#C#,*)/,9*9#9+,2">#02*.9#,*3*7,)&#/"#%&*#)+.%#/0#D,29#;7E2# .&7#2"#

*73%*,"#F&+%7"8#:&2.*#%&*#%&2,9#9*3),26*3#%&*#4/3%#)/44/"#7"9#<2326.*#;/3%'4/,%*4#;,7)%2)*#

used throughout Bhutan. The fourth and final case o൵ers reports of a wider, popular belief 

76/+%#%&*#)2,)+.7%2/"#7"9#29*"%2%-#/0#&+47"#*123%*")*B

7B#Q2%*3#0/,#$/,%)/")*;%2/"3

C"#%&*#D,29#;7E2# .&7#)+.%#;,7)%2)*9#2"#*73%*,"#F&+%7"8#92,*)%.-#3/+%&#/0#R&/#6,7>8#<7,2/+3#

,2%*3#7,*#;*,0/,4*9#2"#,*.7%2/"#%/#7")*3%,7.#9*2%2*3#3%7%2/"*9#7%#%&*#%/;#/0#%&*#3L-8#7"9#:&/#

are classified variously as $/,# J7"9#</5%$/,K8#</3,# J;.+3#3;/L*"#<7,27"%3K8#<$,#7"9#0#8#F/(%

/,% H1A+IF/#H0IB#^"*#0/,4#/0# %&*3*# ,2%*3#"74*9#0(7*#/,#0##7*# J)0B#:,2%%*"#0'()*#7"9#0'()*%

</'*K#7,*#;*,0/,4*9#3/#%&7%#67,,*"#:/4*"#/,#2"0*,%2.*#)/+;.*3#)/")*2<*#"*:#)&2.9,*"B#5&*#

70/,*4*"%2/"*9#7")*3%/,3#7,*#.*79#9/:"#0,/4#%&*#3L-#<27#%&2,%**"'.*<*.#2%2"*,7,2*3#:&2)&#)7"#

2").+9*#%&*#$/,#76/9*8#%&*#3+"#7"9#4//"8#3%7,38#%&*#2"%*,4*927%*#3;7)*f7%4/3;&*,*8#)./+938#

?%37">#3%/98#%&*#)/342)#4/+"%72"8#%&*#9*3)*"92">#3./;*3#/0#%&*#4/+"%72"#329*#7"9#<7,2/+3#

%,**3B#5&*#+.%247%*#,*3%2">#;/2"%#+;/"#*7,%&#7%# %&*#,2%+7.#32%*# 23#7# .2<2"># @+"2;*,#/,#/%&*,#

&2>&.7"9#%,**8#7"9f/,#7#0,*3&#)+%#%,**#37;.2">#:&2)&#&73#67,L#7"9#329*#6,7")&*3#,*4/<*9#+;#

%/#7"#7;2)7.#%/;L"/%#/0#.*7<*38#;.+3#3/4*#9*)/,7%2/"3#/,#,2%+7.#9*<2)*3#799*98#7"9#*,*)%*9#

$`a#D**#I5#$WaWM#`\B
$``#I/2"%*9#/+%#2"#D%*2"#(W$WM#$XW#"BXWB
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2"%/# %&*#*7,%&B#5&*#9*3)*"92">#7")*3%,7.#9*2%-# 23#3-46/.2)7..-#7"9#.2">+23%2)7..-#*g+7%*9#

:2%&#62,938#7"9#7;;*7,7")*3#/0#:&2%*#62,93#6*0/,*#7"9#9+,2">#%&*#,2%*3#7,*#7#&7,62">*,#/0#

7"#7")*3%,7.#9*2%-E3#7,,2<7.B#5&*#,2%+7.#3;*)27.23%#)7..3#0/,#"*:#)&2.9,*"#0/,#4/%&*,3B#!"-#

)&2.9,*"#)/")*2<*9#0/../:2">#%&*#,2%*3#4+3%#,*>+.7,.-#7)L"/:.*9>*#%&*#7")*3%,7.#9*2%-#73#

their µparent’ by o൵ering rites of thanks and respect to them, and fall under the deity’s life-

./">#;,/%*)%2/"B#5&*-#7,*#3/)27..-#)7%*>/,23*9#73#0(7*#/,#0##7* meaning µoff-spring’ (and 

4/,*#*1;.2)2%.-#73#$/,%0',0>%$/,)(%+*>%$/,)(%0',0%65>%$/,)(%+*%65K8#7"9#"74*9#6-#%&*2,#&+47"#

parents after their sky ancestor. If, for example, that is Gurzhe (literally µGu>r@ Ancestor’), 

who is regarded as the µ$/,#)&2.9f3/"#J$/,)(%+*K#/0#;,/>*"2%/,# $/,#E^#9*#?+">#,>-7.8# %&*-#

receive a name incorporating the element µGu-’, µGur-’ or µGuru-’, such that a male child 

:2..#6*#"74*9#?+,T&*8#?+,+.&78#?+,+#53*,2">#/,#3242.7,8#7"9#7#0*47.*#?+,+4/8#7"9#3/#

/"B$`]#5&*-#47-#7.3/#6*#"74*9#92,*)%.-#70%*,#$/,%73#%&*2,#;7,*"%f7")*3%/,8#:2%&#47.*3#)7..*9#

R&79*".78#R&7.78#7"9#R&797,.7#7"9#0*47.*3#R&74/8#R&79*"4/8#R&7L*-8#7"9#3/#/"B#!.4/3%#

all features of these rites and the naming of putative o൵spring of ancestral deities represent 

%&*#29*"%2)7.#)+.%+,7.#;7%%*,"#0/+"9#2"#-.#)*#7"9#-/,%0$*"10#,2%*3B

6B#m7#">7.#*.242"7%2/"#,2%*3

!%#4/,*#"/,%&*,"#32%*3#)./3*3%# %/#R&/#6,7>8# %&*#)+.%#/0#D,29#;7E2# .&7#2").+9*3#,2%*3#%*,4*9#

0#$%µelimination’, for which Ya ngal Gyim kong is the primordial initiator in the -#$%',+0#

manuscripts. Di൵erent stages purify and thus open the path for transit of the ancestral $/,#

+;#7"9#9/:"#%&*#<*,%2)7.#71238#<27#%&2,%**"#7"9#"2"*#.*<*.38#6*%:**"#%&*#%/;#/0#%&*#3L-#7"9#

%&*#9//,#/0# %&*#9/4*3%2)#&/+3*B#5&*#,2%*3# 2").+9*#0+42>7%2/"#J+0,"1K#+32">#)/46+3%76.*#

materials from ninefold µfather’, µmother’ and µson’ types of trees and shrubs, ablution 

J:/'*0) with an array of waters from di൵erent rivers, lustration (.0/,"K#*4;./-2">#7#<7,2*%-#

of waters µscented’ by contact with di൵erent plants and environments, as well as downward 

3+;;,*332/"#,2%*3# 2"</.<2">#3*%3#/0#06,"#7"9#+5"#7+12.27,2*3B#b*7,.-#7..# %&*# %*)&"2g+*38#

%&*#)/34/>,7;&2)#3)&*4*8#%&*#29*"%2%-#/0#m7#">7.#?-24#L/">8#7"9#7#:29*#<7,2*%-#/0#/%&*,#

)/"%*"%# 2"# %&*#)+.%#7.3/#/))+,# 2"# %&*#!"#$%&'(%)&*$%+,# ,2%*3#0,/4#Z>7E#%&7">B#5&23#7;;.2*3#

right down to the fine details of individual rite techniTues. To take a single instance from 

$`]#5&23#"742">#;,7)%2)*#,*;,*3*"%3#%&*#>*"*7./>2)7.#;7%,/"-42)#.2"L7>*#3-3%*4#:29*.-#0/+"9#74/">#&2>&.7"9#3;*7L*,3#
/0#526*%/'F+,47"#.7">+7>*38#6+%#07,#.*33#*<29*"%#/,#763*"%#74/">#3;*7L*,3#/0#526*%2)#.7">+7>*3O#3**#R/#H&E7">';E*2#
$_\XB
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!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

%&*#R&7#4/#)&*#0*3%2<7.#7%#537">/#2"#%&*#c&/47#H&+#<7..*-8#7#32%*#7#0*:#97-3#0//%#47,)&#

0,/4#%&*#"*7,*3%#3*%%.*4*"%3#2"#R&/#6,7>#7),/33#7#;733#0/,4*,.-#+3*9#0/,#%,79*B#!%#%&*#;/2"%#

2"# %&*#,2%*3#:&*"#%&*#7")*3%,7.# $/,# 23#923;7%)&*9#67)L#+;#%&,/+>&#%&*#.*<*.3#/0# %&*#3L-8#7#

3*,2*3#/0#%&2,%**"#347..#&/.*3#7,*#*1)7<7%*9#2"#%&*#*7,%&#7.2>"*9#2"#7#,/:#92,*)%.-#2"#0,/"%#/08#

and facing, the µ$/,# %,**E#J$/,%0/("1K#:&2)&#23#%&*#%*,42"7.#;/2"%#/0#%&*#9*2%-E3#9*3)*"92">#

2%2"*,7,-#%/#%&*#,2%+7.#32%*B#C"%/#*7)&#&/.*8#7#)7B#$BX#4#./">#6,7")&#/0#%&*#://9-#3&,+6#./)7..-#

"74*9#3#'0/("1 or µyellow wood’ (J,/5"(,%",<,*$#"0(08#526*%7"#0:3#'%+,K8# 23#2"3*,%*9#3/#

that it stands erect. A few Àat, plain stones set at the base of each branch form a kind of 

42"2'7.%7,B#U;/"#*7)&#/0#%&*3*8#%&,**#,/+>&8#"7%+,7.#:&2%*#3%/"*3#7,*#;.7)*9#2"#7#347..#;2.*#

JV2>B#$]KB#V2"7..-8#:&*"#%&*#9*2%-#&73#9*;7,%*9#7>72"8#*7)&#3%/"*#23#&+,.*9#+;#2"%/#%&*#3L-#

7"9#*7)&#0#'0/("1#3%*4#23#6,/L*"#%/#3*7.#%&*#;7%&#67)L#+;#%/#%&*#3L-#%/#7</29#2%#6*)/42">#

defiled.$`_ Once the deity departs and reaches the first level of the sky, he is considered to 

$`_##V/,#%&*#374*#,2%*#3*g+*")*#*4;./-*9#6-#m7#">7.#2"#%&*#!"#$%&'(%)&*$%+,#,2%*38#)0B#7.3/#%&*#:/,92">#10/#&%:/*"1%F*'%
10*6%+':50%$,%AA%&#)(%:/,'%0:3#'%</*'%+4*%10*6%13@0%+0:5'B%;1,)%./,"1#Y\8#$YY8#0Ba8#.BX'aB

Fig. 18. Altar set-up for vertical dispatch of ancestral deities 
up through the levels of the sky and closure of the path, 
Tsango, northeast Bhutan.
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wait there a short time before ascending finally out of range, and thus a last chance to appeal 

0/,#&23#07</+,3#/))+,3B#V/,#%&23#3%7>*#%&*#./)7.#*1;,*332/"#./#6#23#+3*98#:&2)&#2"#%&*#c&/47#

dialect of Dzala means both µtarrying’ or µhesitating’ (cf. Tibetan ./#6%+* µstopping’) upon 

the µthreshold�doorsill’ (./#68#)0B#526*%7"#6,%./#6K#>/2">#+;:7,93B#!;7,%#0,/4#<*,-#42"/,#

variations, every detail I recorded during my field work for this process occurs in the !"#$%

&'(%)&*$%+,#,2%*3#2"#%&*#Z>7E#%&7">#47"+3),2;%3B

)B#I/3%'4/,%*4#%,**#,2%*3

C%# 23#7.4/3%#)/"329*,*9#)/4;+.3/,-#2"#F+99&23%#)/44+"2%2*3# %&,/+>&/+%#F&+%7"#%&7%# %&*#

0742.-#/0#7#9*)*73*9#;*,3/"#)/"9+)%#7#;/3%'4/,%*4#4*4/,27.#,2%*# 2"</.<2">#%&*#*,*)%2/"#

/0#)+%#;2"*#%,**#37;.2">3B#5&*3*#7,*#%-;2)7..-#3*%#+;#+;/"#7#&2>&#&2..#/,#,*4/%*8#/;*"#32%*#

3/4*:&7%#923%7"%#0,/4#&762%7%2/"B#5&*#29*7.#"+46*,#"/:797-3#23#/"*#&+"9,*9#7"9#*2>&%8#

although even erecting a single sapling is considered to fulfil this rite. Each tree stem should 

&7<*#2%3#67,L#7"9#7"-#6,7")&.*%3#3%,2;;*9#/008#:2%&#F+99&23%#;,7-*,#0.7>38# 29*7..-#;,2"%*9#

:2%&#%&*#321'3-..76.*#47"%,78#7%%7)&*9#%/#%&*#.*">%&#/0#%&*#3%*4B#C"#3/4*#,*4/%*#,+,7.#7,*738#

7"#7;2)7.# %/;L"/%#/0#0/.27>*#)7"#6*# .*0%#7%/;# %&*#37;.2">E3#3%*48#7.%&/+>&#"/:797-3# %&23#

23#4/3%.-#,*;.7)*9#6-#7#3-46/.2)#://9*"#/,"74*"%8# 2"# %&*#3&7;*#/0#7#3:/,9#:2%&#7#923L#

7,/+"9#2%3#673*#JV2>B#$_8#,2>&%#0,74*KB#I,*3*"%'97-#F+99&23%#,*;,*3*"%7%2/"3#7329*8#%&*#0/,4#

7"9#;/32%2/"#/0# %&*3*#/,"74*"%3#3%,/">.-#,*3*46.*#%&*#7;*1#/0# %,**'.2L*#0.#)*#9*;2)%*9#2"#

%&*#-.#)*#47"+3),2;%#JV2>B#$_8# .*0%# 0,74*KB#5&*#,2%*#&73# %/#6*#;*,0/,4*9#:2%&2"#7#)*,%72"#

Fig. 19. Tree-like 0.#)* on folio Cha-1v of the -.#)* manuscript (l.), and apical wooden ornaments on pine tree 
saplings used for post-mortem memorial rites, east Bhutan (r.).
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!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

;*,2/9#0/../:2">#472"#9*7%&#,2%*38#/0%*"#:2%&2"#%:*"%-'/"*#97-38#6+%# %&23#<7,2*3#6*%:**"#

;,7)%2%2/"*,38#:2%&#0/,%-'"2"*#97-3#6*2">#7"#29*7.#47124+4B#5&*#,2%*#)7"#7.3/#6*#,*;*7%*9#

7""+7..-#/<*,#3*<*,7.#-*7,3#0/../:2">#7#9*7%&8#7"9#0742.-#4*46*,3#)7"#>7%&*,#:2%&#7.)/&/.#

7%#7"-#2"3%7")*#/0#3*%%2">#+;#%&*#37;.2">3B#5&*#,2%*#23#"/:#+"2<*,37..-#)/"329*,*9#F+99&23%B

A/:*<*,8#2%# .7)L3#7#0/,47.#9/)%,2"7.#673238#&73#"/#32">.*#%*)&"2)7.#%*,4#%/#9*3),26*#2%8#"/,#

7"-#/,%&/9/1#,2%+7.#%*1%8#7"9#23#;*,0/,4*9#*"%2,*.-#6-#.7-#;*,3/"3B#5&*#"+46*,#/"*#&+"9,*9#

7"9#*2>&%8#:&2)&#23#"/:#%7L*"#73#7#47,L#/0#%&*#,2%*#6*2">#F+99&23%8#23#7.3/#7;;.2*9#%/#/%&*,#

"/"'F+99&23%#4/,%+7,-#;,7)%2)*3#/0# %&*# .72%-# 2"# %&*# ,*>2/"B$]W#^;2"2/"3#76/+%# %&*# ,2%*E3#

;+,;/3*#7,*#>*"*,7..-#)/>"7%*8#2").+92">#&*.;2">#%/#g+2)L.-#3*;7,7%*#%&*#3/+.#/0#%&*#9*)*73*9#

from the living, or helping the soul find the µ$/,E3#:&2%*#;7%&E#J$/,%$,6%&:,'%<5K#%/#7#;/32%2<*#

;/3%'4/,%*4#9*3%2"-8#73#:*..#73#>72"2">#4*,2%#0/,# %&*#9*)*73*9B#C# %&2"L#%&23#,2%*#)7"#4/3%#

0,+2%0+..-#6*#)/"329*,*9#7#.7%*,#F+99&23%#797;%7%2/"#/0#%&*#+3*#/0#%,**'.2L*#0.#)*#73#0/+"9#2"#

%&*#-.#)*%%*1%B

9B#!3;2,7%2/"3#0/,#)2,)+.7%2/"#/0#.2<*3

C"#)./32"># %&*3*#*174;.*38#:*#)7"#)2%*#*%&"/>,7;&2)7..-#7%%*3%*9#)/")*;%2/"3#/0#)-).*3#

/0#*123%*")*#74/">#526*%7"#3;*7L2">#;*/;.*3# %&7%#)./3*.-#47%)&#%&*# ./>2)#/0#)2,)+.7%2/"#

0/+"9#2"#%&*#%&,**#/.9#%*1%3#:*#7,*#9*7.2">#:2%&B#G+"97"*#29*73#/0#&+47"#.20*#)2,)+.7%2">#

67)L#7"9#0/,%&8#<27#9*7%&#7"9#62,%&8#7),/33#%&*#%,7"32%2/"3#6*%:**"#,*7.43#/0#7")*3%/,&//9#

and personhood, and in which origins and descent are intimately identified, are not at all 

+")/44/"#7./">#%&*#*1%*"9*9#*73%*,"#A247.7-73#7"9#%&*#*73%*,"#526*%7"#I.7%*7+#47,>2"3B#

5&*#4/3%#)/44/"#0/,4#/0#%&*3*#29*73#C#74#7:7,*#/0#%/97-#7,*#;*/;.*E3#*1;,*33#73;2,7%2/"3#

%&7%#%&*2,#9*)*73*9#,*.7%2<*3#%7L*#62,%&#/")*#7>72"#:2%&2"#%&*#244*927%*#0/.9#/0#%&*#0742.-#

/,#;,/1247%*#L2"#>,/+;8#7"9# %&*2,#7))*;%7")*# %&7%# %&23# 23#:&7%# ,*3+.%3B#G/"7#D)&,*4;0#

;+6.23&*9#9/)+4*"%7%2/"#/0#3+)&#7#)73*#2"#)/"%*4;/,7,-#!49/#Jz2">&72KM#

R&74/E3# %:*"%-'/"*#-*7,#/.9#)/+32"8#:&/#:73#&*,#9*7,*3%# 0*47.*# 0,2*"98#92*9#

2"#7# %,7>2)#7))29*"%B#R&74/E3#7+"%#7"9#+").*#&79#*1;,*33*9#%&*2,#&/;*3#%&7%# %&*2,#

9*)*73*9#97+>&%*,#:/+.9#6*#,*6/,"#%/#R&74/#73#&*,#)&2.9B#5&*#%:/#)/+32"3#&79#

6**"#;.7-47%*3#7"9#<*,-#)./3*#)&2.9&//9#0,2*"938# .2L*# %:/#323%*,3B#5&*#9*7%&#/0#

$]W#5&*#;,7)%2)*#/0#)/,;3*#923;/37.#2"%/#7#"*7,6-#,2<*,8#:&2)&#23#:29*'3;,*79#0,/4#07,#"/,%&*73%#F&+%7"#7),/33#%/#57:7">#
7"9#9/:"#%&*#G/"#m+.#H/,,29/,8#&73#%&*#"+46*,#/"*#&+"9,*9#7"9#*2>&%#0/,#%&*#29*7.#%/%7.#/0#9234*46*,*9#6/9-#;7,%3#
923;/3*9#2"%/#%&*#:7%*,B
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R&74/E3#)/+32"#:73#%&*,*0/,*#%,7+47%2)#0/,#%&*#:&/.*#*1%*"9*9#0742.-B#C%#:73#).*7,#

%&7%#/".-#7#,*62,%&#/0#%&*#9*)*73*9#-/+">#:/47"#:2%&2"#&*,#0742.-#:/+.9#6*#76.*#

%/#,*4*9-#%&*#,+;%+,*#7"9#;72"#.*0%#6*&2"9#6-#&*,#3+99*"#7"9#;,*47%+,*#9*7%&B#iBBBk#

R&74/#*<*"%+7..-#>7<*#62,%&#%/#7#&*7.%&-#676-#>2,.B#b/6/9-#3**4*9#3+,;,23*9#7%#%&*#

07)%#%&7%#&*,#676-#%+,"*9#/+%#%/#6*#7#>2,.B#C%#:73#/6<2/+3#%/#*<*,-6/9-#%&7%#3&*#:73#

%&*#./3%#)/+32"8#&*,#0/,4*,#6*3%#0,2*"9#,*6/,"B#$]$#

5&*#3*)/"9#)73*#/0#%&23#%-;*8#,*;/,%*9#6-#!""*'G7,2*#F./"9*7+#0,/4#7#526*%7"#).*,2)E3#/,7.#

%*3%24/"-#>2<*"#9+,2">#%&*#429'$_]W38#23#/0#,2%*3#*4;./-*9#0/,#%&*#;7,*"%3#/0#<*,-#-/+">#

2"07"%3#:&/#92*B#!3#7#-/+">#).*,2)8#%&*#2"0/,47"%#>72"*9#&23#L"/:.*9>*#/0#7;/%,/;72)#,2%*3#J1.5%

+450K#0,/4#&23#+").*8#7#0"1,1%<,#;,7)%2%2/"*,#2"#c&7438#7"9#%&*"#&243*.0#:/,L*9#73#7#,2%+7.23%#

0/,#%&*#.72%-#2"#%&*#D;/#6/#,*>2/"#/0#3/+%&'*73%*,"#526*%8#0+,%&*,#7./">#%&*#*73%*,"#A247.7-73#

0,/4#F&+%7"B#V/../:2">#;,*;7,7%2/"#/0#7"#2"07"%E3#)/,;3*#:2%&#7#,7">*#/0#,2%+7.#;,/)*9+,*38#

9+,2">#:&2)&#2%3#4/%&*,#4+3%#%+,"#%&*#)/,;3*E3#&*79#2"#%&*#92,*)%2/"#/0#%&*#3L-#06,"#J1",6%

06,"K8#%&*#,2%+7.#3;*)27.23%#2"</L*9#%&*#9*)*73*9#4+.%2;.*#%24*3#:2%&#3+)&#7;;*7.3M

^&8#-/+# .2%%.*#676-#J0'()*K#:&/#&73#;733*9#6*-/"98#6-# %&*#;/:*,#/0# %&23# ,2%*#/0#

Q<<'#00("1# ./#%-'(# J0'(%1"5"K8# ,2;*"#:&7%# 23#"/%#-*%#,2;*"*9B#57L*# %&*#6/9-#/0#7#

µblack-headed person’, and in this intermediate space between sky and earth, come 

67)L#73#7#)&2.9#/0#-/+,#4/%&*,#7"9#07%&*,h#iBBB5&*#2"0/,47"%#%&*"#,*;/,%*9Mk#C0#/"*#

;,/"/+")*3#%&*3*#:23&*3#:2%&#*1*)+%2/"#/0#%&*#,2%*#2"#%&*#)/,,*)%#47""*,8#%&*#676-#

:2..#6*#,*6/,"#:2%&2"#%&7%#-*7,#73#%&*#)&2.9#/0#2%3#%:/#;7,*"%3B#iBBBk$](#

C"#4-#/;2"2/"8# %&*3*#)73*3#9*4/"3%,7%*# 2"3%7")*3#/0# ./">'%*,4#)/"%2"+2%2*3#:2%&# %&*#

)/34/./>2)7.#/+%.//L#7"9#,2%*#%*)&"2g+*3#/0#%&*#!"#$%&'(%)&*$%+,>%-.#)*%7"9%-/,%0$*"10%%*1%38#

and for the first three cases, they do so within a geographical region immediately adjacent 

%/#6/%&#%&*#L"/:"#/,2>2"#./)7%2/"#/0#Z>7E#%&7">#47"+3),2;%3#7"9#%&*#&2>&.-#;,/676.*#/,2>2"#

./)7%2/"#/0#%&*#-.#)*#7"9#-/,%0$*"10#47"+3),2;%#J3**#)&7;B#XKB

5. Notes on manuscript provenance
!"#$%&'(%)&*$%+,>%-/,%0$*"10#7"9#-.#)*%,2%*3#"/%#/".-#3&7,*#0*7%+,*3#/0#)/"%*"%#2"#)/44/"8#7#

,7">*#/0#*<29*")*#2"92)7%*3#%&7%#%&*2,#47"+3),2;%3#47-#&7<*#%&*#374*#,*>2/"#/0#>*/>,7;&2)7.#

$]$#D)&,*4;0#(W$WM#$`W'$`$B
$](#H2%7%2/"3#%,7"3.7%*9#0,/4#%&*#V,*")&#%*1%#2"#F./"9*7+#$__`M#(W(#x#"BYW8#(WY8#:2%&#/,2>2"7.#526*%7"#;7337>*3#/"#;B($_B
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!"#$%&'()*%)#%+',%-./'
!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

provenance. I will first illustrate some close and specific morphological characteristics and 

/,%&/>,7;&2)#0*7%+,*3#3&7,*9#6-#%&*3*#%:/#47"+3),2;%3#7"9#D,29#;7E2# .&7#)+.%#47"+3),2;%3#

:2%&#<*,-#3242.7,#)/"%*"%#:&2)&#:*,*#;,/9+)*9#,*.7%2<*.-#)./3*#%/#%&*#923)/<*,-#32%*#/0#%&*#

Z>7E#%&7">#47"+3),2;%3B#!#3*)/"9#3*)%2/"#,*<2*:3#2"%*,"7.#;2)%/,27.#7"9#%*1%+7.#*<29*")*#

/"#-/,%0$*"10#%*1%#0/.2/3#%&7%#)7"#6*#,*.*<7"%#0/,#*3%76.23&2">#>*/>,7;&2)7.#;,/<*"7")*8#7"9#

finally I compare some of this with ethnographic records of 0/,$*"1#,2%*3#0,/4#%&*#D,29#;7E2#

.&7#)+.%#,*>2/"B

5.1 Shared morphological and orthographic features
Z>7E#%&7">#%*1%38#3+)&#73#%&*#!"#$%&'(%)&*$%+,)(%./,+08#:*,*#,*)/,9*9#2"#47"+3),2;%#6//L.*%38#

73#/;;/3*9#%/#.//3*#&<#%4/,#0/.2/3B#5&*-#:*,*#923)/<*,*9#7%#?%74#3&+.8#7#;.7)*#%&7%#:/+.9#

&7<*#6**"#7#3%,72>&%0/,:7,9#;,*4/9*,"#@/+,"*-#/0#XW#L4#7./">#7#47@/,#%,7"3'A247.7-7"#

,2<*,#3-3%*4#0,/4#%&*#)./3*3%#*1%7"%#32%*3#/0#%&*#D,29#;7E2#.&7#)+.%#2"#c&/47#H&+#<7..*-#7"9#

c+,%wB#G7"+3),2;%#0/.2/3#7,*#479*#/0#&7"9479*#;7;*,#<*,%2)7..-#3%2%)&*9#7./">#.*0%f,2>&%#0/.2/#

47,>2"3#%/#0/,4#7#324;.*#6//L.*%8#:2%&#)/,"*,3#/"#/+%*,#0/.2/#47,>2"3#%,244*9#,/+"9#JV2>B#

(WKB#5&*-#&7<*#7"#7;;,/1247%*#0/.2/#:29%&#%/#&*2>&%#0/,47%#,7%2/#/0#(M$B5&*#%*1%3#7,*#;*""*9#

2"#6.7)L#2"L#:2%&#7#://9*"#3%-.+3B$]Y#!..#%&*3*#0*7%+,*3#/0#Z>7E#%&7">#47"+3),2;%3#7,*#4/,*#

/,#.*33#4/,;&/./>2)7..-#29*"%2)7.#%/#%&*#/.9*,#47"+3),2;%#6//L.*%3#0/+"9#7%#D,29#;7E2#.&7#)+.%#

32%*3#2"#%&*#c&/47#H&+#<7..*-#JV2>B#($8#((K8#%&7%#238#2"#)./3*3%#;,/1242%-#%/#R&/#6,7>B

!#3*)/"9#%-;*#/0#47"+3),2;%#0/+"9#7%#D,29#;7E2#.&7#)+.%#32%*3#2"#%&*#c&/47#H&+#<7..*-#7,*#

in the form of µconcertina’-like booklets. Their folios are both folded and stitched together 

%/#0/,4#7#./">8#)/"%2"+/+3#0/.92">#%*1%#:&2)&#23#2"3),26*9#+;/"#6/%&#329*38#7"9#:&2)&#%&*#

+3*,#)7"#)/"%2"+7..-#%+,"#%&*#;7>*3#/0#%/#,*79#%&,/+>&#/"*#%*1%#7"9#%&*"#%&7%#:,2%%*"#+;/"#

the reverse folio sides. These folded µconcertina’ booklets are morphologically identical 

%/# %&*#-.#)*#7"9#-/,%0$*"10#47"+3),2;%8#:2%&#%&*#*1)*;%2/"#%&7%# %&/3*#C#&7<*#,*)/,9*9#2"#

"/,%&*73%#F&+%7"#&7<*#7#4/,*#&/,2T/"%7.#0/,47%#:&2.*#%&*#-.#)*#7"9#-/,%0$*"10#47"+3),2;%#

23#<*,%2)7..-#/,2*"%*9#JV2>B#(KB

I7,7..*.# %/# %&*#4/,;&/./>2)7.# 3242.7,2%2*3#6*%:**"# %&*# %&,**# 3*%3#/0#47"+3),2;%3#

)/4;7,*9#&*,*8# %&*,*#7.3/#*123%#+"2g+*#/,%&/>,7;&2)#)&7,7)%*,23%2)3#7"9#3/4*#/.9*,#7"9#

$]Y The handwritten scripts used in Dga’ thang manuscripts are all of the µheaded’ style, albeit inscribed in what Samten 
c7,47-#9*3),26*9#73#d,7;29#:,2%2">8#7#3%-.*#%&7%#23#<*,-#3242.7,#%/#%&7%#/0#%&*#Z+"&+7">#47"+3),2;%38e#c7,47-#(WW_M#
X]B
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!"#$%&'()$'$&*+,"$-
!"#$%&'(%)(*&+,-%.+(,/(0#1&(2'&-%)1(03.45,(67897:;<7=>

3*.9/4#*")/+"%*,*9#.7">+7>*#+37>*3#%&*-#7.3/#7..#3&7,*#2"#)/44/"B#

^"*#%*..2">#*174;.*#23#%&*#/,%&/>,7;&-#/0#7#0/5 terminal particle following final verbs with 

0, as secondary su൶xes. It consists of a superfix 0,#76/<*#)/"3/"7"%#/,#)7,,-2">#%&*#</:*.#

58#7"9#/))+,3#7%#%2%.*#7"9#3*)%2/"#*"92">3#244*927%*.-#;,*)*92">#7#9/+6.*#0/,&#47,L*,B#C%#23#

*3;*)27..-#0/+"9#2"#'&F510%0/5# ff#7"9#+F/*10%0/5# ff#)/"3%,+)%2/"3#2"#%&*#)+.%E3#47"+3),2;%3#

JV2>B#(Y8#0,74*3#7B8#6BK#7"9#2"#Z>7E#%&7">#47"+3),2;%3#JV2>B#(Y8#0,74*#)BKB$]\#5&*#29*"%2)7.#

'&F510%0/5#ff#0*7%+,*#23#7.3/#0/+"9#2"#%&*#-.#)*%7"9#-/,%0$*"10%47"+3),2;%#JV2>B#(Y8#0,74*#9BKB#

$]\#H/4;7,*#'&F510 as final verb with 0,#q#/,#q#5#%*,42"7.3#2"#%&*#E",1%',+0#J;1,)%./,"1#$(8#$WW8#0B$a8#.B$KO#%&*#!"#$%
&'(%)&*$%+,)(%./,+0#J;1,)%./,"1#Y]8#$Y_8#0B_8#.B]8#7"9#X\8#$`W8#0B\W#.B\8#7"9#X(8#$a`8#0BY`#.BYKO#7"9#)0B#3#10%0/5>%'&F510%
0.05%7"9#0.0510#0/5#2"#%&*#-6,"%&<3,&#J;1,)%./,"1#]Y8#(YX8#0B(\#.Ba'`KB

Fig. 20. Manuscript booklet folio with vertical left/right margin stitched spine, from a 673$%',+0 text, Dga’ thang 
’Bum pa che, Gtam shul.

Fig. 21. Srid pa’i lha cult manuscript booklet with vertical, left/right margin stitched binding, lower Khoma Chu 
valley, northeast Bhutan.
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!"#$%&'()*%)#%+',%-./'
!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

!#3*)/"9#*174;.*#/0#;7,%2)+.7,#/,%&/>,7;&-#)/44/"#%/#7..#%&,**#>,/+;3#/0#47"+3),2;%3#7,*#

766,*<27%*9#0/,43#/0#,*;,*3*"%2">#%&*#*,>7%2<*8#:2%&#E(#/,#)(0#)/"3%,+)%2/"3#*4;./-*9#2"3%*79#

/0#3%7"97,9#:3(08#13(08#3(0#7"9#final vowel#q#0%0/,43B#5&*,*#7,*#7.3/#7#),/;#/0#+37>*3#<*,-#

,7,*.-#0/+"9#2"#%*1%3#0,/4#%&*#;/3%'$$%&#)*"%+,-#*,7B#^"*#*174;.*#23#%&*#%*4;/,7.#*1;,*332/"#

&,%'*"1%&,%4/*"1%&*# 2"#6/%&#%&*#!"#$%&'(%)&*$%+,)(%./,+0# %*1%#7"9#D,29#;7E2#.&7#)+.%#%*1%38#

3/4*%&2">#:&2)&#7.3/#/))+,3#2"#^.9#526*%7"#9/)+4*"%3B$]X#[<*"#4/,*#)/4;*..2">#23# %&7%#

6/%&#/0#%&*#0*7%+,*3#@+3%#4*"%2/"*9#7"9#%&*#'&F510%0/5ff#/,%&/>,7;&-#7,*#7..#0/+"9#/))+,,2">#

$]X#V/,#*174;.*38#:2%&2"#%&*#!"#$%&'(%)&*$%+,)(%./,+0#J;1,)%./,"1#X(8#$aa#0BYa#.B\'XK8#7"9#-/,%'*%0/*$%0.5"%13(%',+0%$,%
0510%<,#J;1,)%./,"1#a_8#$_`8#0B$]8#.B`KB#V/,#<7,27%2/"3#/0#%&*#&,%'*"1#&,%4/*"1%&*#3%,2">#2"#^.9#526*%7"#9/)+4*"%38#
3**#I5#$$Y\M#Waa#&,%'*"1%"(%&,%4*"1%A%&*O#I5#$(]XM#<X('XY#&,%'*"1%&,%4/*"1O#C^R#526#N#W`Y_M#$$,#WX#&,%'*"1%"(%&,%
4*"1%&*O#)0B#C^R#526#N#W`Y$M#,W$(#&,%'("1%&,%4/*"1%&*B

Fig. 22. Manuscript booklet with horizontal, top/bottom margin stitched 
binding, recording a -#$% ',+0 text narrated by Ya ngal Gyim kong, upper 
Khoma Chu valley, northeast Bhutan.
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!"#$%&'()$'$&*+,"$-
!"#$%&'(%)(*&+,-%.+(,/(0#1&(2'&-%)1(03.45,(67897:;<7=>

%/>*%&*,#2"#%*1%3#0*7%+,2">#%&*#,2%+7.#3;*)27.23%#29*"%2%-#m7#">7.#?-24#L/">#7"9#%&*#%-;*#/0#

purification rites he is associated with.$]a#!"/%&*,#0*7%+,*#3&7,*9#6*%:**"#%&*#!"#$%&'(%)&*$%

+,)(%./,+0#%*1%#7"9#47"+3),2;%3#0,/4#D,29#;7E2#.&7#)+.%#32%*3#2"#%&*#c&/47#H&+#<7..*-#23#%&7%8#

+".2L*#%&*#<73%#47@/,2%-#/0#7"/"-4/+3#/.9*,#%*1%3#0/,#4+"97"*#,2%*3#;,*3*,<*9#2"#526*%7"#

.7">+7>*8#%&*-#)/"%72"#+"2g+*#29*"%2%2*3#/0#%&*2,#&+47"#)/4;/3*,3B#$]`#

5.2 Localising the -/,%0$*"10%/%)#-.#)* manuscript
XB(B$#[<29*")*#2"#%&*#-/,%0$*"10#%*1%

5&*#7"/"-4/+3#47"+3),2;%#)/"%72"2">#6/%&#-.#)*#7"9#-/,%0$*"10% %*1%3#)/4*3#9/:"#%/#+3#

6*,*0%#/0#*1;.2)2%# 2"0/,47%2/"#)/")*,"2">#2%3#;,/<*"7")*8#7;7,%#0,/4#%&*#)*,%72"%-#%&7%# 2%3#

;7;*,#23#97%*9#%/#6*%:**"#%&*#$$%&#7"9#$(%&#)*"%+,2*3B#C"#.2>&%#/0#0*7%+,*3#923)+33*9#2"#%&*#

;,*<2/+3#3*)%2/"#:&2)&#7,*#3&7,*9#:2%&#6/%&#Z>7E#%&7">#47"+3),2;%3#7"9#D,29#;7E2#.&7#)+.%#

47"+3),2;%3#0/+"9#2"#)./3*3%#;,/1242%-#%/#R&/#6,7>8#%&*#-.#)*#7"9#-/,%0$*"10#%*1%3#)/"%72"#

$]a#D**#*3;*)27..-#%&*#!"#$%&'(%)&*$%+,)(%./,+0#%*1%#2"#;1,)%./,"1#X(8#$aa'$a`8#0BYa#.B\'X#&,%'*"1%&,%4/*"10%&*8#.B`#3,%
"1,$%13(6%:35"18#0BY`#.BY#'&F510%0/5%ff#:2%&#%&*#0,%q#/,#q%5#/,%&/>,7;&-B

$]`#D**#%&*#"74*3#?7,#,>/3#;7#J;1,)%./,"1#X$8#$a\8#0BY\8#.B$K#7"9#I&7>#+5"#?373#L&,2#JX\8#$`W8#0B\W8#.BY'\KB

Fig. 23. !&8310%0/3 orthographies in manuscripts from Srid pa’i lha cult sites in the Khoma Chu valley (a. and 
b.), a Dga’ thang manuscript (c.) and the -.#)*%/%)#-/,%0$*"10 manuscript (d.).

7 6

) 9
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!"#$%&'()*%)#%+',%-./'
!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

7#,7">*#/0#*<29*")*#.2"L2">#%&*4#%/#%&*#374*#>*/>,7;&2)7.#,*>2/"B#5&23#2").+9*3#%&*#"74*9#

29*"%2%2*3#/0#3/4*#6*2">38#3*%%2">3# %&7%#7,*#"74*9#7"9#9*3),26*98#7"9#).733202)7%2/"3#7"9#

;72"%*9#247>*3#/0#:2.9.20*#3;*)2*3#2"#.2>&%#/0# %&*2,#L"/:"#923%,26+%2/"#7"9#*)/./>2*3B#l*#

)7"#7.3/#)/4;7,*#/%&*,:23*#+"2g+*#,*0*,*")*3#2"#%&*3*#%*1%3#:2%&#)/>"7%*#*%&"/>,7;&2)#97%7#

0,/4#D,29#;7E2#.&7#)+.%#0*3%2<7.3B

7B#b74*3

C"#>*"*,7.8#/"*#)7"#/63*,<*#<2,%+7..-#7..#"74*3#0/,#%&*#$/,#7"9#$/,',*.7%*9#).733#/0#6*2">3#2"#

the text are very close variations upon the typical µrecombinant’ mythical names in nearly 

7..#/.9*,#%*1%3#9*3),262">#4+"97"*#,2%*38#4-%&3#7"9#)/34/./>-B#5&*-#7,*#7..#J,*K)/"3%,+)%*9#

0,/4#7#6732)#;//.#/0# 3-..76.*3#7"9#)/4;/+"93# %&7%# ,*/))+,#7"9#)2,)+.7%*# 2"#4+.%2;.*#

)/462"7%2/"3#:2%&2"#%&23#%-;*#/0#.2%*,7%+,*8#7"9#%&23#>*"*,7%2/"#/0#92<*,32%-#7,/+"9#)/44/"#

,*0*,*")*#;/2"%3# 23# 2"9**9#7#)&7,7)%*,23%2)#/0#/.9*,#7"%*)*9*"%#"7,,7%2<*3#J',+0KB#D/4*#/0#

%&*3*#3-..762)#)/462"7%2/"3#-2*.9#3/#47"-#3242.7,#<7,27%2/"3#%&*,*#23#"/#:7-#%/#)/""*)%#7#

common identity over time for a single figure.$]]#C"#)/"%,73%#%/#%&238#7#0*:#"74*3#"*<*,#<7,-8#

7"9#%&*3*#7,*#/0#4/3%#2"%*,*3%B#F-#07,#%&*#6*3%#L"/:"#"74*9#29*"%2%-#74/">#7..#%&*#6*2">3#

.23%*9#:2%&2"#%&*#-/,%0$*"10#%*1%#23#$/,#E^i9k#9*#?+">#,>-7.B#5&23#"74*8#:2%&#/".-#%&*#4/3%#

42"/,#/,%&/>,7;&2)#<7,27%2/"38#&73# ,*472"*9#7#)/"3%7"%# 29*"%2%-# 2"# %&*# %*1%3#)/")*,"2">#

4+"97"*# ,2%*3# 0,/4#526*%# 32")*#3/4*%24*#9+,2"># %&*# .7%*# 24;*,27.#*,7#+"%2.# %/97-B#A23#

"74*#23#%&*#/".-#29*"%2%-#%/#/))+,#4/,*#%&7"#/")*#/"#%&*#3+,<2<2">#0/.2/3#/0#%&*#-/,%0$*"10#

manuscript. This is significant since $/,#E^#9*#?+">#,>-7.#23#%&*#;,247,-#7"9#4/3%#+"2<*,37.#

9*2%-#0*7%+,2">#2"#%&*#)+.%#/0#D,29#;7E2#.&7B#C"#6/%&#%&*#-/,%0$*"10#%*1%#7"9#%&/3*#/0#%&*#)+.%8#

&*#23#7))/,9*9#%&*#374*#;,24/,927.#;,/>*"2%/,#3%7%+3B#!%#%&*#3*)/"9#4*"%2/"#/0#$/,#E^i9k#9*#

?+">#,>-7.E3#"74*#/"#-/,%0$*"10#%*1%#0/.2/#b7'$,#JV2>B#(\K8#%&*#;&,732">#+3*9#23#%&*#374*#73#

%&7%#)/44/".-#/))+,,2">#2"#,2%+7.#%*1%3#0,/4#%&*#D,29#;7E2#.&7#)+.%B$]_#C"#%&*#-/,%0$*"10#%*1%#

:*#7.3/#4**%#%&*#"#%.05%06',%6:/,", or µparrot able to talk’, who is a freTuent interlocutor 

7"9#7)%/,#2"#4-%&3#76/+%#E^#9*#?+">#,>-7.#:2%&2"#%&*#)+.%B#

H*,%72"#2"92<29+7.#"74*#*.*4*"%3#2"#6/%&#%&*#-/,%0$*"10#7"9#-.#)*#%*1%3#7,*#/0#2"%*,*3%#0/,#

$]]#5&*#6*3%#*174;.*#6*>2"3#:2%&#%&*#^.9#526*%7"#"74*#'G##F.7#6/#6.7#3,73#JC^R#526#N#`Y\8#.BY,W]]8#Y,$WW8#\,$aXK8#:2%&#D>74#
R&7#6/#.&7#3,73#2"#%&*#Z>7E#%&7">#47"+3),2;%3#Jc7,47-#(WW_M#`$'`Y8#]W']$K8#R&7#E/#.&7#3,73#2"#%&*#J*%3#%<',%</*&%</3,)(%
6./,'%./*1#47"+3),2;%#Jc7,47-#7"9#b7>7"/#(WW(M#YX#p0BY78#\(#p$a7K8#D>74#R&7E2#.&7#3,73#2"#J:/,0%<,%9&#)*#(YW8#)0B#(Ya8#
7"9#:2%&#R&7#6+#.&7#3,73#2"#D,29#;7E2#.&7#)+.%#47"+3),2;%3B#V/,#3%2..#4/,*#<7,27%2/"38#3**#Z/%3/"#(WW`M#(XB

$]_#H/4;7,*#07)3B#b7'$,8#.B$8#E5&%&#%1*"1%'13,$%3(%./*10%:3(%0<'*$%<,%$#0#f#:2%&#9,C,#(8%5*1%#$Y8#9/,)(%",6%$,%&*0%+F/()(%
+F/*10%0/58#$68#$'(78#X8#$/,%)5%&#%1*"1%'13,$%+3,%+,%&#%AA%0:*%10*"1%./*10%:3(%0<'*$%+,%$,0%AA=
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%&*-#7.3/#)/44/".-#/))+,#2"#,2%+7.#%*1%3#0,/4#Z>7E#%&7">#7"9#%*1%3#0,/4#%&*#D,29#;7E2#.&7#

)+.%#0/+"9#)./3*3%#%/#R&/#6,7>8#:&2.*#7;7,%#0,/4#^.9#526*%7"#9/)+4*"%38#%&*3*#374*#"74*#

elements are far less common in other contexts. For example, we find the b'# final su൶x and 

2%3#.5%'##7"9#&5%'# forms for the final syllable(s) of names in all the documents in Tuestion. 

C"#%&*#-/,%0$*"10%7"9%-.#)*#%*1%3#%&*,*#7,*#7#3*$%0,#6*2">#c&,2#9/#,*#J-.#)*#0B#b>7'\<8#.B$'(K8#

7#62,9#:5"%.5%'##J-/,%0$*"10#0B#5&7'(,8#.BYK8#7#62,9#1.050#.5%'##J-/,%0$*"10%0B#H7'(,8#.BYK#7"9#

7#62,9#</5%'##J-/,%0$*"10 f. Tha-2r, l.2). In cult texts we find a ritual specialist Rgyal ’byor 

,*#7"9#7"#/,2>2"#;.7)*#D&*#,*8#:&2.*#2"#%&*#O35$%',+0#47"+3),2;%#0,/4#Z>7E#%&7">#%&*,*#23#7#

;,/%7>/"23%#c.+#,76#FT7">#%/#,*B$_W#G7"+3),2;%3#:2%&#,*97)%2/"3#/0#!13,$%'(10#>*"*7./>2*3#

represent a third µlocal’ text from the same general geographical zone as the cult and the site 

/0#Z>7E#%&7">8#7"9#%&*-8#%//8#;,*3*,<*#''# su൶xed proper names.$_$#5&*#374*#''#>%.5%'##7"9#

&5%'##0/,43#7,*#<*,-#)/44/"#0/,#;,/;*,#"74*3#2"#%*1%3#3+)&#73#%&*#Q$&%P(+#.,"%T/'5"(4$#B#

D+)&#"74*#0/,43#/6<2/+3.-#&7<*#7#./">'%*,4#)2,)+.7%2/"#2"#%&*#,*>2/"#6*%:**"#R&/#6,7>#

7"9#%&*#A247.7-7"#923%,26+%2/"#T/"*#/0#%&*#D,29#;7E2#.&7#)+.%8#-*%#%&*-#7,*#,7,*#2"#/%&*,#;/3%'

$_W#;1,)%./,"1#($'((8#$$Y'$$\8#0B(_8#.Ba8#0BYW8#.B$8#\8#X8#]B
$_$#!13,$%'(10#0B\68#a68#Z673#,>-7.#5/#,*8#0B_6#c&/,#,*8#0B\X7#G%&/">#,*B

Fig. 24. Folio from the -/,%0$*"10 text (Na-1r) 
depicting a figure that could be $/, ’Od de Gung 
rgyal.
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!"#$$%&'$(%&#)*"%+,-#)-).*#/0#*123%*")*#0,/4#3/+%&*,"4/3%#526*%

$$%&#)*"%+,-#.2%*,7%+,*#:,2%%*"#2"#526*%7"B#

!"/%&*,#2"%*,*3%2">#%-;*#/0#,7,*#"74*#*.*4*"%#/,#*;2%&*%#&73#%&*#0/,43#06,"%+*%µson 

/0#%&*%06,"E#7"9#06,"%0',0%M06," o൵spring’, both forms of which occur in the -.#)*# %*1%#

J0B#H&7'Y<8# .B('YK# 2"# %&*#"74*3#D47"#6+#R7#3*8#D47"#6+#m+#"*#7"9#D47"#3,73#DL-*#)2>B#

5&*#"74*#/,#%2%.*#D47"#3,73#7.3/#/))+,3#2"#D,29#;7E2#.&7#)+.%#%*1%3#73#%&*#07%&*,#/0#7#,2%+7.#

3;*)27.23%8#:&2.*#D47"#6+#3&*6#23#%&*#"74*#/0#7#)+.%#32%*#*3%76.23&*9#6-#c&+#).7"#4*46*,3#

:&/#42>,7%*9#0,/4#R&/#6,7>#2"%/#%&*#+;;*,#c&/#./">#H&+#,2<*,#<7..*-B

!3#0/,#"74*9#3*%%2">3# 2"# %&*#-/,%0$*"10# %*1%8# %&*,*# 23#/".-#7#32">.*# 29*"%20276.*#"/"'

4-%&2)7.#;.7)*#4*"%2/"*9#2"#%&*#:&/.*#%*1%8#7"9#%&23#23#%&*#0/,*3%*9#7,*7#/0#R&/#>7#/"#0/.2/#

H&7'(,#JV2>B#$YKB$_(#R&/#>7#23#7.3/#)7..*9#R&/#>7#.7">#9,+>#2"#^.9#526*%7"#9/)+4*"%3#7"9#R&/#

>7#.7">#>,+>#2"#%&*#Z>7E#%&7">#47"+3),2;%3B#C%#:73#7"#7")2*"%#;,2")2;7.2%-#;,/676.-#,*.7%*9#

%/#%&*#R&/#).7"#7"9#79@7)*"%# %/#R%74#J2B*B#?%74#3&+.K#:&*,*#%&*#Z>7E#%&7">#47"+3),2;%3#

:&*,*#923)/<*,*98#7"9#:73#%&*#67323#0/,#%&*#.7%*,#,*>2/"#/0#R&/#6,7>B$_Y#R&/#6,7>#23#:2%&/+%#

9/+6%#%&*#;,/1247%*#/,2>2"#;.7)*#0/,#%&*#)+.%#/0#D,29#;7E2#.&78#7"9#2%3#./:*3%#<7..*-3#*1%*"92">#

3/+%&:7,93#2"%/#%&*#244*927%*.-#79@7)*"%#A247.7-7"#:7%*,3&*9#7,*#2"9**9#&*7<2.-#0/,*3%*9#

places very di൵erent from the arid Tibetan Plateau lands close by to the north. 

^%&*,#3*%%2">3#2"# %&*#-/,%0$*"10# %*1%#7,*#)*,%72".-#4-%&2)7.B#m*%8# %&*#<*,-#/))+,,*")*#

/0#3;*)202)#"74*3#74/">#%&*4#3%,/">.-# 2"92)7%*3# %&*#374*#T/"*#/0#>*/>,7;&2)7.#/,2>2"3#

2"#3/+%&*,"4/3%#526*%#7"9#R&/#6,7>8#:&2.*#%&*#374*#"74*3#7,*#&2>&.-#,*.*<7"%#:2%&2"#%&*#

Srid pa’i lha cult also. One setting on folio Ca-1r is described as being, µAtop the land Sa 

.*#.@/"8#%&*#3%,/">&/.9#/0#D4/"#.74#6,7>#3+,,/+"9*9#i6-k#%&*#Z+">#4%3&/#9L7,#4/#iBBBkBE#$_\#

5&*#Z+">#4%3&/#9L7,#4/#23#%&*#4/3%#+62g+2%/+3#;,24/,927.#%/;/"-4#:2%&2"#%&*#D,29#;7E2#

cult’s narratives, and one identified by its participants in local landscapes across the cult’s 

923%,26+%2/"#,*>2/"#/0#*73%*,"#F&+%7"#7"9#%&*#G/"#-+.#H/,,29/,8#"/%#%/#4*"%2/"#2"#R&/#6,7>#

2%3*.0B#G7"-#).+*3#&2"%#%&7%#%&*#Z+">#4%3&/#9L7,#4/#"74*#23#2"%247%*.-#,*.7%*9#%/#%&*#;,*'

$\%&#)*"%+,-#D&7,#Z+">#;/;+.7%2/"#/0#R&/#6,7>#7"9#3+,,/+"92">38#7"9#C#&7<*#799,*33*9#

%&23# %/;2)# 2"#9*%72.#*.3*:&*,*B$_X# C"#7992%2/"#%/# %&*#-/,%0$*"10# %*1%8# %&*#Z+">#4%3&/#9L7,#

4/#"74*#7.3/#&73#2%3#*7,.2*3%#L"/:"#,//%3#2"#%&*#Z>7E#%&7">#47"+3),2;%3#0,/4#?%74#3&+.8#

$_(#5&*#-.#)* text likewise only features a single possibly µreal’ place name, Kha la Rtsang stod� see facs. -a-4v: l.1.
$_Y##D**#)2%7%2/"3#%/#^.9#526*%7"#9/)+4*"%3#2"#A7T/9#(WW_M#$`Y#7"9#G7;#Y8#7.3/#Z>7E#./,"1#\X8#$XY8#0B(Y8#.B$'(B
$_\#V7)3B#H7'$,M#.B$'(M#3*$%0,%$#%$G5"%0.("10*%H'#,&L%0.#"1%0*I%A%065"%$,6%+',1%:3(%6:/,'%A%&*"1%6.0/5%&:,'%65%):/3($%A=
$_X#D**#H&7;%*,#D21%**"#/0#4-#0/,%&)/42">#4/"/>,7;&#-5*'4#%57#9(7#B
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%&7%# 238#7")2*"%#R%74#3&+.#79@7)*"%# %/#R&/#6,7>B#l&2.*# %&*#4-%&2)7.#)/+"%,-#"74*#D7# .*#

.@/"#23#/%&*,:23*#+"L"/:"8# 2%#&73#"/+"#*g+2<7.*"%3# 2"#4-%&3#:2%&2"#6/%&#%&*#Z>7E# %&7">#

47"+3),2;%3#7"9#%&*#O0/,&%6&F5&#,*97)%2/"#/0#%&*#E',10%<,%+5"%$*10#"7,,7%2<*#)/4;/3*9#2"#

?,+#3&+.#244*927%*.-#79@7)*"%#%/#6/%&#?%74#3&+.#7"9#R&/#6,7>B$_a#5&*#"74*#?7">3#,2#9L7,#

;/#/"#-/,%0$*"10#%*1%#0/.2/#H&7'$,#JV2>B#$(K#23#/0#)/+,3*#>*"*,2)B#A/:*<*,8#2%#%//#&7;;*"3#%/#

6*#7#;,/42"*"%#4-%&2)7.#%/;/"-4#2"#%&*#D,29#;7E2#.&7#)+.%B#C%#"74*3#7#,*3/,%#/0#%&*#;,/>*"2%/,#

$/, and µson’ of ’O de Gung rgyal, Gu se Lang ling, while the Gang sri dkar po name and its 

4-%&2)7.#29*"%2%-#7,*#733/)27%*9#:2%&#7#&2>&#;*7L#2"#3/+%&*,"#G/"#G%3&/#3"7#@+3%#%/#%&*#*73%#

/0#?,+#3&+.#7"9#%&*#+;;*,#c&/./">#H&+#<7..*-8$_`#7"9#%&*#"74*#?7">3#,2#9L7,#;/#23#2"</L*9#

2"#,2%*3#/0#%&*#D,29#;7E2#.&7#)+.%#+"%2.#%/97-B

b. Wildlife Classifications

H/"029*"%.-# 7332>"2">#T//./>2)7.# ).733202)7%2/"3# %/#"74*3#/0# 7"-#/,>7"2343#)2%*9# 2"#

526*%7"#%*1%3#0,/4#4/3%#&23%/,2)7.#;*,2/938#/,#*<*"#7%%*4;%2">#%&*#374*#+32">#)/../g+27.#

)/"<*,37%2/"3#:2%&# 2"92>*"/+3# 2"0/,47"%38# 23# 7# )&7..*">2"># %73LB#5&23# 23# 6*)7+3*#

*%&"/>,7;&2)#*<29*")*#)/"323%*"%.-#9*4/"3%,7%*3#%&*#374*#2"92>*"/+3#7"247.#"74*#)7"#6*#

locally applied across a number of species of superficially similar appearance, species that 

nevertheless have Tuite di൵erent zoological classifications, and this occurs to the point of 

92<232/"3#6*%:**"#9200*,*"%#0742.-'.*<*.#).733202)7%2/"3#/0#/,>7"2343B#[1;*,2*")*#%*7)&*3#

that correlating indigenous names with physical evidence – live sightings, body parts or 

scats – of the wild species in Tuestion is the only certain methodology. This is unavailable 

%/#+3#2"#9*7.2">#:2%&#%&*#-/,%0$*"10# %*1%B#A/:*<*,8#%&7%#%*1%#+"2g+*.-#;,/<29*3#7#3*,2*3#/0#

,*7.23%2)#;72"%*9#247>*3#/0#4/3%#:2.9#3;*)2*3#2%#4*"%2/"3#6-#"74*B#C"#7#0*:#)73*38# 2%#7.3/#

;,/<29*3#&762%7%#2"0/,47%2/"#%/>*%&*,#:2%&#%&*#:2.9#3;*)2*3#"74*3B#l&2.*#:*#)7""/%#;,/<29*#

a full and uneTuivocal zoological classification for all species listed, most are transparent 

*"/+>&#%/#>72"#7"#/<*,7..# 24;,*332/"#/0# %&*#>*"*,7.#,*>2/"#%&/3*#:&/#)/4;/3*9#%&*#%*1%#

– or the earlier traditions they drew upon – must have been familiar with and gained their 

L"/:.*9>*#7"9#2"3;2,7%2/"3#0,/4B#G/,*/<*,8#7,/+"9#&7.0#/0#%&*#.7,>*,#:2.9#7"247.#3;*)2*3#

)2%*9#2"#%&*#%*1%#&7<*#923%,26+%2/"3#3%,2)%.-#.242%*9#%/#)*,%72"#,*>2/"3#7"9#3+6',*>2/"3#/0#%&*#

$_a#V/,#*174;.*8#3**#D7#.*#36,74#2"#6/%&#7#O35$%',+0#7"9#E0#'%0:3#60%:3(%',+0#2"#;1,)%./,"1%YW8#$(X8#0B\$8#.B\'X8#7"9#
Y$8#$(]8#0B\\8#.BYB#!3#"/%*9#76/<*8#2"#%&*#O0/,&%6&F5&#JH/;*"&7>*"#43B#*92%2/"#A77,&#$_a_M#\W_K8#Z>7E#D7#.*#23#%&*#
fifteenth level of the sky.

$_`#D**#A+6*,#(W$X6M#((]'((_B
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>,*7%*,#526*%7"#I.7%*7+#3-3%*4#7"9#A247.7-7"#&2>&.7"93B#5&23#"7,,/:3#./)7%2/"#;/33262.2%2*3#

9/:"#g+2%*#)/"329*,76.-B#

5&*#.7,>*#:2.9#7"247.#3;*)2*3#.23%*9#2"#%&*#%*1%#)7"#6*#92<29*9#2"%/#%:/#>,/+;3B#5&/3*#

*732.-# 29*"%20276.*#7,*# %&*#':3,"1 µwild ass’, 0/, µdeer species’, </3(%+,# J/,# E</3(%+,K#

µmarmot’ and 1'*6%<, µbadger’. Of these, all are found in southern Tibet, while the badger, 

:&2)&#4+3%#,*0*,#%/#%&*#!327"#679>*,#/,#37"9#679>*,#JJ#$#0%$#*4*'*0K8#23#3%,2)%.-#.242%*9#2"#

923%,26+%2/"#7./">#%&*#2"%*,07)*#/0#%&*#*73%*,"#A247.7-73#7"9#3/+%&'*73%*,"#526*%7"#I.7%*7+#

47,>2"3B#5&*#4/,*#7462>+/+3#"74*3#2").+9*#0:3(">%:/,>%&,"%7"9#"3(%1'(#/,#"3(18#7"9#C#:2..#

"/:#)/"329*,#*7)&#/0#%&*4#2"#%+,"B

H/")*,"2">#0:3("8# 3/4*# .*12)/"3# 2"92)7%*# 2%#7;;.2*3# %/# %&*#:2.9#>/7%#3;*)2*3#)7..*9#

26*18#7.%&/+>&#26*1#23#3%,2)%.-#.242%*9#%/#%&*#*1%,*4*#"/,%&:*3%#/0#%&*#*"%2,*#526*%7"#I.7%*7+#

3-3%*4B#A/:*<*,8# %&*#"74*#0:3("#7"9#2%3#3;/L*"#<7,27"%3#2").+92">#:("A:3("A:/3("A:/3("1A

:/3(6A:3#6A:/3#6# 23#7;;.2*9#,2>&%#7./"># %&*#*73%*,"#A247.7-7"#&2>&.7"93# %/#9*32>"7%*#

%&*# %7L2"# JO*&5'4,0% .,c(45$5'KB$_]#5&7%#:2.9#)7;,29# 23#/".-# 0/+"9# 2"# 0/,*3%*9#4/+"%72"#

%,7)%3#*73%:7,93#0,/4#%&*#F&+%7"#A247.7-7"#&2>&.7"938#7"9#7),/33#%/#%&*#<*,-#07,#*73%*,"#

6/,9*,.7"93#/0#%&*#526*%7"#I.7%*7+8#7.%&/+>&#"*<*,#+;/"#%&*#&2>&#;.7%*7+#2%3*.0B#5&*#;72"%*9#

247>*3#/"#0/.2/#H&7'Y,#92,*)%.-#76/<*#%&*#%*1%#;7337>*#)2%2">#0:3(" (Fig. 25) clearly confirm 

%&*#2"%*"%2/"#/0#%&*#7,%23%#%/#,*7.23%2)7..-#9*;2)%#7#%7L2"#,7%&*,#%&7"#7"#26*1B#5&*#&/,"'6*7,2">#

47.*#7"247.#/"# %&*# .*0%#&73#7# ./">'&72,*9#3&7>>-#)/7%#:&2)&# 23#97,LB#5&23# ./">'&72,*9#

3&7>>-#)/7%8#:2%&#l2"%*,#&72,#>,/:2">#/<*,#(W#)4#2"#.*">%&8#).*7,.-#923%2">+23&*3#%&*#%7L2"#

0,/4#)7;,293#.2L*#%&*#26*1#:&2)&#)7"#7.3/#6*#%*,4*9#0:3("B#G/,*/<*,8#%&*#97,L*3%#/0#%&*#0/+,#

3+63;*)2*3#/0#%7L2"#7,*#%&/3*#2"&762%2">#%&*#*73%*,"#A247.7-73#7%#%&*#:*3%*,.-#*"9#/0#%7L2"#

distribution in Asia, specifically in Bhutan and neighbouring parts of far western Arunachal 

$_] Words for takin have a complex background in the region. µTakin’ itself may be borrowed from a Mishmi language 
– probably Digaru – and the µkin’ element is cognate to :("A:3("A:/3("A:/3("1A:/3(6A:/3#6#"74*3#,*.7%*9#%/#%7L2"#
2"#47"-#&2>&.7"9#7,*73#7./">#%&*#*73%*,"#A247.7-73#:&*,*#526*%2)#7"9#[73%#F/923&#.7">+7>*3#7,*#3;/L*"B#S7,2/+3#
Tibetan and west Bhutanese names for takin incorporate µyak’ references in addition to the :("A:3("A:/3("A:/3("1A
:/3(6A:/3#6#*.*4*"%3#%&7%#32>"7.#7#:2.9#>/7%#3;*)2*3#J)0B#0:3("#2"#OEP#$\`#1F*10%&+3(+0%',%&,"1%]&',%+,](%'(%&C,10%
0/(1K8#0/,#*174;.*#)+'5"1%:/3(6%0(#2"#*7,.2*,#F&+%7"*3*#,*.2>2/+3#%*1%3#J%/97-#3;/L*"#G5"1:/(60(#2"#:*3%*,"#F&+%7"K8#
while Frederick Bailey, a keen hunter and wildlife enthusiast who spoke Àuent Tibetan, reported east Himalayan 
"74*3#0/,# %7L2"#738#d5/# %&*#G2@+#G23&423#J2B*B# %&/3*# .2<2">#"*7,#Q247K# %&*-#7,*#L"/:"#73#dc-*4e8#:&2.*# %&*#
G23&423#+;#%&*#Z267">#,2<*,#JH&+.2L#!%%7#%,26*K#)7..#%&*4#d!L,w"Be#5&*#!6/,#"74*#23#dD26*"'wBe#57L2"#23#%&*#"74*#
+3*9#6-#%&*#Z2>7,+#G23&42e#JF72.*-#$_$(M#$Wa_'$W`WK8#7"9#d5&*#;*/;.*#/0#I/#G*#7"9#c/">6/#)7..#%&*4#dc-24-7Le#
i0:3("%1=3,1k#/,#d5324-7Le#JF72.*-#$_$XM#`\KB#5&*#EF,+>#;7#c+"#.*>3#&7>2/>,7;&-#,*)/,93#7#4-%&#/0#%&*#/,2>2"#/0#
the takin as a hybrid between goat and bovine animals following a sacrifice rite (Kretschmar 1981: 112).
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I,79*3&B#5&*#47.*E3#&/,"3#2"#%&*#;72"%2">#7,*#)&7,7)%*,23%2)#/0#%&*#%7L2"E3#,7%&*,#3&/,%#&/,"3#

J26*1#&7<*#<*,-# ./">#&/,"3K8#:&2)&#02,3%#6/:#0/,:7,9#7"9#%&*"#3:**;#67)L#7"9#+;8#7"9#

:&2)&#)7"#7;;*7,#),/33*9#/<*,#:&*"#<2*:*9#0,/4#%&*#329*B#5&*#0*47.*#9*;2)%*9#%/#%&*#,2>&%#

2"#%&*#;72"%2">#&73#%-;2)7.#%7L2"#)/./,7%2/"8#:2%&#-*../:23&#&72,#97,L*"2">#/"#%&*#+"9*,329*38#

.*>3#7"9#7./">#%&*#67)LB

5&*#7"247.#:/,# J:/,%<5# 0/,#47.*8#:/,%65# 0/,#0*47.*K8#;72"%*9#/"#0/.2/#5&7'Y,#JV2>B#

(aK# 23#:2%&/+%#9/+6%# 2"%*"9*9#73#7# ,*7.23%2)#9*;2)%2/"#/0# %&*# C"927"#4+"%@7)#/,#67,L2">#

9**,#JJ*".(,4*0%6*".G,:KB#5&*#47.*#7"247.# 23#7#;.72"#,*9923&#6,/:"#)/./+,8#:2%&#3&/,%8#

+"6,7")&*9#&/,"3#J/,#:2%&#/"*#347..#;,/%,+32/"#/"#%&*#,2>&%'&7"9#&/,"K8#:&2)&#47%)&*3#%&*#

4/,;&/./>-#/0#,*7.#47.*#4+"%@7)#2"#%&*#:2.9B#!3#/"#%&*#;72"%2">8#0*47.*#4+"%@7)#;/33*33#"/#

&/,"3B#5&*#"74*#23#7.3/#0/+"9#:,2%%*"#:/,%0/,#2"#526*%7"8$__#7"9#%&,/+>&/+%#%&*#D,29#;7E2#.&7#

)+.%#923%,26+%2/"#T/"*#%&23#"74*#23#;,/"/+")*9#6/%&#:/,%0/,#7"9#1,%0/,#9*;*"92">#+;/"#%&*#

local mother tongue of the speaker. The muntjac finds its northern limit of distribution along 

$__ The name and species identity confirmed by the painting on folio Tha-3r are not to be confused with other vague or 
7.%*,"7%2<*#*"%,2*3#2"#.*12)/"3#0/,#3;*)2*3#:2%&#./">*,8#6,7")&*9#7"%.*,3O#)0B#Nn3)&L*#$]]$M#(Ya#:/,%0,%0/,%+, µsnow 
deer’, µelk’, in Sikkim µthe deer’, and µspotted deer’, and :/,%0/,%2"#OEP#($Y8#'(#&C,10%+3#%+',1%4(1=

Fig. 25. Folio from the -/,%0$*"10 text (Cha-3r) 
depicting 097("%animals.

Fig. 26. Folio from the -/,%0$*"10 text (Tha-3r) depicting 
9/, animals.
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Fig. 27. Folio from the -/,%0$*"10 text (Ja-3r) 
depicting &," animals.

%&*#*1%*"9*9#A247.7-7"#&2>&.7"93#6*%:**"#b*;7.#7"9#"/,%&#F+,47B

!3#0/,#%&*#9**,'.2L*#7"247.3#"74*9#&,"#J&,"%<5#0/,#47.*8#&,"%65#0/,#0*47.*K#9*;2)%*9#/"#

0/.2/#N7'Y,#JV2>B#(`K8#/"*#,*.276.*#.*12)/"#.23%3#&,"%65 as µthe female of the ibex, and of the 

4+3L#9**,BE(WW#C6*1#)7"#244*927%*.-#6*#,+.*9#/+%#9+*#%/#%&*#;72"%*9#247>*#7))/4;7"-2">#%&*#

%*1%#/"#0/.2/#N7'Y,B#Q7%&*,8#%&*#,*7.23%2)#9*;2)%2/"3#/0#%&*#;72"%*9#&,"#7"247.#6/92*3#,*3*46.*#

%&*#7.;2"*#4+3L#9**,#JJ504/*0%4/'3051,0.#'KB#!.;2"*#4+3L#9**,#7,*#0/+"9#2"#3/+%&*,"#526*%#

7"9#7./">#%&*#*1%*"9*9#*73%*,"#A247.7-7"#&2>&.7"93#6*%:**"#b*;7.#7"9#"/,%&:*3%#m+""7"B

5&*#7"247.#"74*#"3(%1'(#J47.*K#/,#"3(1#J0*47.*#7"9#@+<*"2.*K#23#+"L"/:"#%/#4*#0,/4#

7..#526*%7"#,*0*,*")*#3/+,)*3B#5&*#"74*#4+3%#,*;,*3*"%#7"%2g+7%*9#./)7.#+37>*#0,/4#%&*#*,7#

7"9#7,*7#/0#%&*#%*1%E3#)/4;/32%2/"8#/,#7#"/"'526*%7"#.7">+7>*B#5&*#/".-#,*7.23%2)#)7"9297%*#

0/,#"3(%1'(%C#&7<*#3/#07,#)/4*#7),/33#2"#%*,43#/0#./)7%2/"#7"9#%24*#;*,2/9#23#%&*#ZT7.7#927.*)%#

3;*..2">#"5)*%1##:,2%%*"#2"#526*%7"#3),2;%#2"#7"#/.9#47"+3),2;%#/0#%&*#D,29#;7E2#.&7#)+.%#0,/4#

%&*#c&/47#H&+#<7..*-8#92,*)%.-#3/+%&#/0#R&/#6,7>B#5&*#"7,,7%2<*#)/"%*1%#23#7"#/,2>2"#7"9#

42>,7%2/"#7))/+"%#/0#%&*#c&+#).7"#:&/#4/<*#0,/4#3/+%&*,"4/3%#526*%#2"%/#"/,%&'*73%*,"#

F&+%7"B#C"#%&7%#)/"%*1%8#"5)*%1#(W$#9*32>"7%*3#7#:2.9#7"247.#3;*)2*3#6*2">#4*"%2/"*9#73#7"#

(WW##Nn3)&L*#$]]$M#(XWB
(W$##H0B#T;P;#J"/+"3K#*"%,-#YW(\#ʔɲεn#{#ʔɲin#73#%&*#c&743#526*%7"#b7">#)&*"#927.*)%#;,/"+")27%2/"#/0#1"3,"B#
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Fig. 28. Folio from the -/,%0$*"10 text (Ta-3r) depicting "7(%1'(%male, female and fawn (l.), and the Tibetan 
gazelle male, female and fawn (r.).(W(

o൵ering during a rite named ",C,"#J/,#",%+,"K#7%#7#32%*#7./">#%&*#R&/#6,7>#D&7,#)&+#,2<*,#

valley in southernmost Tibet. The other animals mentioned for the same o൵ering include 

%&7,#/,#3*,/:8#0*47.*#9**,#7"9#:2.9#;2>B#5&*#;72"%*9#"3(%1'(#247>*3#/"#0/.2/#57'Y,#JV2>B#(]#

.*0%#0,74*K#<*,-#,*7.23%2)7..-#,*;,*3*"%#%&*#526*%7"#>7T*..*#J8'54,<',%<(4.(4,*&,.,8#V2>B#(]B#

,2>&%#0,74*KB#5&*#)&7,7)%*,23%2)#97,L8#%&2"#&/,"3#/0#%&*#47.*#/"#%&*#,2>&%#7,*#3:*;%#92,*)%.-#

67)L8#:&2.*#%&*#0*47.*#.7)L2">#&/,"3#23#7.3/#7))+,7%*.-#9*;2)%*9B#526*%7"#>7T*..*#J5B#&15K#7,*#

923%,26+%*9#7),/33#%&*#:&/.*#/0#%&*#526*%7"#I.7%*7+#3-3%*4B(W(

C"#3+447,-8#&7.0#/0#%&*#.7,>*,#:2.9#7"247.3#9*;2)%*9#2"#%&*#-/,%0$*"10#%*1%#7,*#>*/>,7;&2)7..-#

.242%*9#%/#3/+%&*,"4/3%#526*%#7"9#%&*#&2>&.7"9#,7">*3#/0#%&*#*1%*"9*9#*73%*,"#A247.7-73#

73# 07,#*73%#73#"/,%&:*3%#m+""7"#7"9#"/,%&#F+,47B#5&*#/%&*,#&7.0#7..#&7<*#4+)&#:29*,#

923%,26+%2/"3#%&7%#7..#2").+9*#3/+%&*,"4/3%#526*%B#5&*#679>*,8#:&/3*#923%,26+%2/"#23#,*3%,2)%*9#

%/#<7..*-#3-3%*43#7./">#%&*#3/+%&'*73%*,"#526*%7"#I.7%*7+#47,>2"38#23#7#L*-#2"92)7%/,B#C0#%&*#

;,/<*"7")*#/0#%&*#47"+3),2;%#23#2"#7"-#:7-#,*.7%*9#%/#%&*#:2.9#7"247.3#,*7.23%2)7..-#9*;2)%*9#

7"9#"74*9#2"#2%8# %&*"#:*#)7"#6*#2"#"/#9/+6%#76/+%#2%3#,*>2/"7.#./)7%2/"#2"#7#3/+%&*,"4/3%#

526*%7"#,*>2/"#6/,9*,2">#%&*#*1%*"9*9#*73%*,"#A247.7-73#0,/4#F&+%7"#*73%:7,93B

(W(##C47>*#3/+,)*M#d5&*#526*%7"#?7T*..*8#E,F#$$,%<(4.(4,*&,.,” in P.L. Sclater and T. Oldfield. 1894-1900. P/#%O55:%57%
U".#$5<#08#</.BYB#R/"9/"M#QBAB#I/,%*,8#;.7%*#RCC#JI+6.2)#9/472"KB
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5&*,*#7,*#g+2%*#7#"+46*,#/0#62,9#3;*)2*3#4*"%2/"*9#%&,/+>&/+%# %&*#-/,%0$*"10# %*1%B#

However, for various reasons they are generally more problematic to derive classificatory 

29*"%202)7%2/"3#0/,#73#;/%*"%27.#7293# %/#>*/>,7;&2)7..-#./)7%*# %&*#%*1%B#Z+*#%/#%&*2,#4/3%.-#

347..#32T*#7"9#3/4*:&7%#3%-.23*9#9*;2)%2/"3#/"#%&*#47"+3),2;%E3#;72"%2">38#4/3%#62,9#247>*3#

)7""/%#6*#,*792.-#)/,,*.7%*9#:2%&#/,"2%&/./>2)7.#97%7# .*792">#%/#7"#29*"%202)7%2/"B#U".2L*#

the specificity in names for larger animals, some birds are mentioned in the text in purely 

9*3),2;%2<*# %*,43#J*B>B#'$*"1%+3,%10/51%&',1 µwind bird powerful wings’), while other 

names can refer to so many di൵erent species (e.g. ./,"1%:,'#/,#:/3*"1#0/,#,7;%/,3#7"9#.7,>*#

)7,,2/"'*7%*,3K#%&7%#%&*-#7,*#"/%#,*.276.*#2"92)7%/,3B#!"/%&*,#>,/+;#/0#62,9#"74*3#J*B>B#:5"%

.5%'#>%1.050%.5%'#>% $,6%+,8#*%)BK#7,*#)/4;.*%*.-#+"L"/:"#0,/4#7"-#,*0*,*")*#3/+,)*8#7"9#7#

&-;/%&*323#)/")*,"2">#%&*2,#/,2>2"3#2"#;,/)*33*3#/0#,*+32">#^.9#526*%7"#%*1%+7.#47%*,27.#:73#

79<7")*9#76/<*B#m*%#7"/%&*,#>,/+;#/0#62,938#2").+92">#%&*#;7,,/%8#)+)L//#7"9#;*70/:.8#7,*#

7..#3;*)2*3#0742.27,#0,/4#%&*#*73%*,"#A247.7-73#7"9#/6<2/+3.-#)/,,*.7%*#92,*)%.-#2"#%*,43#/0#

%&*2,#923%,26+%2/"3#:2%&#%&/3*#.7,>*#7"247.# 29*"%2%2*3# .242%*9#%/#%&*#374*#,*>2/"#923)+33*9#

76/<*B#5&*#4/3%#2"%*,*3%2">#62,9#"74*3#0/,#%&*#;,*3*"%#*1*,)23*#7,*#%&/3*#/0#0/,*3%#62,93#/0#

R&/#>7#/))+,,2">#2"#%&*#%*1%#;7337>*#/"#0/.2/#H&7'(,#JV2>B#$YK8#:&2)&#:73#%,7"3.7%*9#76/<*B#

5&*2,#32>"202)7")*#0/,# ./)7%2"># %&*#-/,%0$*"10# %*1%#>*/>,7;&2)7..-# 23#6*3%#7;;,*)27%*9# 2"#

,*.7%2/"#%/#%&*#)/4;7,23/"#/0#*%&"/>,7;&2)#97%7#2"#%&*#0/../:2">#3*)%2/"B

)B#[%&"/>,7;&2)#)/4;7,23/"3

Z+,2">#,2%*3#0/,#D,29#;7E2#.&7#)+.%#0*3%2<7.3#2"#%&*#Z2,7">#,*>2/"#/0#%&*#G/"#-+.#H/,,29/,8#7#

µtepee’-like ritual structure termed 0/,$*"1# 23#+3*9B#5&23#;,/<29*3#7#3*%#/0#,*0*,*")*#;/2"%#

3%,/">.-#3+>>*3%2<*#/0#)/"%2"+2%2*3#:2%&8#7"9#.7%*,#797;%7%2/"3#/08#9*3),2;%2/"3#/))+,,2">#

2"#%&*#-/,%0$*"10#%*1%B#A*,*#C#)7"#;,/<29*#6+%#7"#766,*<27%*9#3+447,-#/0#0/,$*"1#+3*#7"9#

significance, while details are forthcoming in my monograph -5*'4#%57%9(7#B

5&*#0/,$*"1#,2%*#23#;,*329*9#/<*,#6-#7#&*,*92%7,-#7"9#7+%/"/4/+3#,2%+7.#3;*)27.23%#./)7..-#

%*,4*9#+5"<58#6+%#324;.-#:,2%%*"#+5"# 2"# ./)7.#47"+3),2;%3B#5&*#,2%*# 23#472".-#799,*33*9#

%/#%&*#;,/>*"2%/,#$/,#E^#9*#?+">#,>-7.#7"9#3/4*#)/44+"7.#7"9#"7%+,*#9*2%2*3#4-%&2)7..-#

733242.7%*9#%/#&24B#5&*,*#23#7# ./)7.#47"+3),2;%#:,2%%*"#2"#526*%7"#3),2;%#,*)/,92">#)&7"%3#

to these deities. The 2.5 m high µtepee’-like 0/,$*"1#3%,+)%+,*#JV2>B#(_K#23#073&2/"*9#/+%#/0#

freshly cut branches of a specific tree species, and has an inner cavity. The 0/,$*"1#3%,+)%+,*#

is said to be µdecorated with�adorned by precious things’ ('("4/#"%13#"8#)0B#526*%7"#'("%4/#"%

H+I'13,"). This consists of Àowering branches of !/5&5&#"&'5"%0<B#JV2>B#(_KB#C%#23#*,*)%*9#
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2"#7#37),*9#>,/<*8#6*-/"9#%&*#<2..7>*#;,*)2")%3B#9/,#7,*# 2"</L*9#%/#9*3)*"9#%&*#<*,%2)7.#

)/342)#7123#%/#%&*#0/,$*"1#9+,2">#7#"/)%+,"7.#,2%*#2"#:&2)&#/".-#%&*#+5"<5#7"9#&23#73323%7"%#

;7,%2)2;7%*B#5&*#0/,$*"1# 23#)/"329*,*9#7#%*4;/,7,-#3&*.%*,#0/,#9*2%2*3#7%# %&*#,2%+7.#32%*B#C%3#

)7<2%-#&/.93# %&*#9*79#6/92*3#/,#6/9-#;7,%3#J472".-#&*793K#/0#)*,%72"#3;*)2*3#/0#:2.9.20*8#

including deer, birds and fish, harvested from local hills, forests and rivers. On the following 

97-#/0# ,2%*38#:&2)&# %&*#:&/.*#:/,3&2;#)/44+"2%-#7%%*"98# %&*3*#)/"%*"%3#7,*# .7%*,# %7L*"#

/+%#/0#%&*%0/,$*"1# %/#6*#+3*9#0/,#)/44+"7.#0*73%2">#7"9#*1)&7">*B#^%&*,#0//9#2%*43#7"9#

://..*"#)/,93#2"#%&*#0/,$*"1#7,*#+3*9#%/#)/"<*-#<2%7.2%-#7"9#./">'.20*#%/#;7,%2)2;7"%3B#

C"# %&*#0*3%2<7.3#C#9/)+4*"%*98# %&*#472"#:2.9#7"247.#3;*)2*3#+3*9#2"# %&*%0/,$*"1#:73#%&*#

C"927"#4+"%@7)#/,#67,L2">#9**,8#7"9#2%#:73#,*;/,%*9#%&7%#2"#%24*3#;73%#%&*#%7L2"#:73#+3*9B#!3#

:*#37:#76/<*#2"#%&*#-/,%0$*"10#%*1%8#%&*#4+"%@7)#/,#67,L2">#9**,#J:/,K#7"9#%7L2"#J0:3("K#7,*#

6/%&#.7,>*#:2.9#7"247.#3;*)2*3#2"</L*9#2"#%&*#/.9#,2%*B#C"#%&*#./)7.#927.*)%#/0#53&7">.7#3;/L*"#

2"#Z2,7">8#%&*#*.*4*"%#0/,#0/,42">#;7,%#/0#0/,$*"1 has the meaning of a generic classifier 

Fig. 29. A hereditary +3":3 (r.) and 
his ritual assistant seated in front of a 
0/,$*"1 structure, upper Sangti Chu 
valley, Dirang district, 2009. 
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marking µwild animals’(WY exactly the same generic classifier as written 0/,#2"#%&*#-/,#0$*"10#

%*1%B#!3#0/,#62,93#+3*9#2"#0/,$*"18#%&*,*#7,*#%:/#./)7..-#"74*9#G*"#7"9#F/,"1:,#%&7%#3&/+.9#

6*#+3*98#7.%&/+>&#%&*3*#62,93#)/+.9#"/%#6*#/6%72"*9#7%#%&*#%24*3#C#:2%"*33*9#%&*#,2%*B#C#:2..#

discuss these two birds shortly. Finally, there are fish used. The three types of wildlife are 

,*;,*3*"%7%2<*#/0#7..#),*7%+,*3#0,/4#.7"98#:7%*,#7"9#72,B#!#0/,$*"1# ,2%*#&73#3*<*,7.#>/7.3#

that coincide. It ensures game and fish for future harvest. It acknowledges and reinforces 

some older relationship between descent groups in di൵erent settlements who participate. It 

is a meat o൵ering to the ancestral deity, and an opportunity for the worship community to 

&7,<*3%#"*:.-#7,,2<*9#<2%7.2%-#0,/4#%&*#374*#9*2%-B#

H/")*,"2">#%&*#%:/#62,93%G*"#7"9%F/,"1:,#:&2)&#4+3%#6*#+3*9#2"#7#0/,$*"18#%&*-#7;;*7,#

%/#6*#%&/3*#4*"%2/"*9#/"#%&*#-/,%0$*"10#%*1%#0/.2/#H&7'(,#73#0/,*3%#62,93#/0#R&/#>7B#`*"#7"9#

F/,"1:,#7,*# %&*#)/../g+27.#;,/"+")27%2/"3#+3*9#6-#53&7">.7'3;*7L2">#;7,%2)2;7"%3#/0# %&*#

0/,$*"1#,2%*8#-*%#,2%+7.#3;*)27.23%#2"0/,47"%3#37-#%&*-#7,*#7)%+7..-#Z7L;7#"74*3#2"%,/9+)*9#

:&*"# %&*# ,2%*3#:&*,*#6,/+>&%#3/+%&:7,93# 0,/4#57:7">#9+,2"># %&*#;73%8#7"9#:&*,*# %&*#

"74*3#:/+.9#6*#3;/L*"#G5"#7"9#4/,"1:,#/,#4,"1:,B#5&*#G*"#;,/"+")27%2/"#23#%-;2)7.#/0#%&*#

/#r#+#</:*.#3&20%#479*#6-#53&7">.7'3;*7L*,3#:&*"#+32">#526*%7"#</)76+.7,-#J*B>B#526*%7"#

$/,%65 is spoken µ$/,6*EKB#C%#7;;*7,3#%&*3*#%:/#./)7.#"74*3#7,*#*g+2<7.*"%#%/#%&*#%:/#2"#%&*#

%*1%8#:2%&#Z7L;7%G5" matching the µsmall forest bird’ (",10%+3#)*K#"74*9#+3,%10/#"%)G5"%658#

7"9#4,"1:,#%&*#./">'6*7L*9#:,"1%:,#62,9#%&7%#&/.93#3:7-#/<*,#%&*#,*7.4#/0#%,**3#7"9#7)%3#73#

>+7,927"#/08#7"9#3&*;&*,93#7,/+"98#%&*%+3,%10/#"#EG5"%65#7"9#2%3#347..#0/,*3%#62,9#0*../:3B#

5&*#/,7.#/,2>2"#"7,,7%2<*#/0# %&*#0/,$*"1# ,2%*#,*;/,%*9#%/#4*#2"#%&*#D7">%2#<7..*-#2").+9*9#

%&*#*1;.2)2%#9*%72.#%&7%#%&*#G*"AG5" bird is of special significance for the ritual specialist +5"#

D&*",76#:&/#23#./)7..-#),*92%*9#:2%&#2"2%27%2">#%&23#,2%*B#5&23#7;;*7,3#%/#6*#7#)+.%+,7.#4*4/,-#

;,*3*,<2">#%&*#/.9#)/""*)%2/"#)2%*9#76/<*#6*%:**"#7#+3,%10/#"#EN/"#4/#:&/#23#733/)27%*9#

:2%&#</,#?3&*"#,76#L-2#4-2#6/#2"#I5#$$YaB#5&*#:,"1%:,#62,9#7;;*7,3#%/#6*#4*"%2/"*9#2"#I5#

$$Y\#73#%&*#'13,%+3,%1,"1%:,B#

F7)L#2"#%&*#0/,*3%3#/0#%&*#G/"#-+.#H/,,29/,#:&*,*#%&*#0/,$*"1#,2%*#23#;*,0/,4*98#6/%&#

(WY##C"#Z2,7">#53&7">.78#0/, is used as a generic classificatory su൶x on the names of larger game animals, such as 1,0/,#
µmuntjac’, +,0/,%µgoral’, '510/,%µlangur monkey’ and 560/, µbear’. A µhunter’ is thus a 0/,<,8#7"9#&23#%*)&"2g+*3#
2").+9*#%&7%#L"/:"#73#:/5"%0/,#J7.3/#0/,%:/5"K#0/,#9,2<2">#.7,>*#>74*8#7"9#3*%%2">#.*>#3"7,*3#)7..*9#0/,0/5"1#:&*,*#
0/5"1#23#%&*#3%,2">#/,#)/,9#+3*9#2"#%&*#3"7,*#4*)&7"234B#-/,%also means µmeat’, which is a meaning also found in 
526*%2)#7"9#[73%#F/923&#.7">+7>*3#%/#%&*#"/,%&8#:&2.*#7#0/, classification of wild animals is not.  
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%&*#G*"#7"9#F/,"1:,#7,*#,*7.#62,93B#!3#0/,#./)7.#2"%*,;,*%7%2/"3#/0#%&*3*#62,9#"74*38#%&*#G*"#

is a small µrusset-coloured’ (Tibetan ’G5"K#0/,*3%#62,9#/0#"/%#4/,*#%&7"#$X#)4#.*">%&8#7"9#/0#

>//9#3/">B#!.%&/+>&#C#&7<*#6**"#+"76.*#%/#*3%76.23&#2%3#*17)%#%71/"/42)#3%7%+38#2%# 23#4/3%#

likely one of the many fine singing thrush or lark species occurring in this part of the eastern 

Himalayas – note that nightingales are absent in the same region.(W\#!3#7#3/+%&*,"#0/,*3%#62,9#

that is µlong-beaked’ and holds sway over the realm of trees in this context, the F/,"1:,#23#

easily identifiable as the heron or egret. These birds commonly roost in trees, often in large 

"+46*,3#+;#2"#%,**3#"*7,#:7%*,8#7"9#3/4*#3;*)2*3#7.3/#"*3%# 2"#%,**3#73#)/./"2*3B#G+.%2;.*#

3;*)2*3#/0#&*,/"3#7"9#*>,*%3#/))+,#7),/33#%&*#,*3*7,)&#,*>2/"B#C"#526*%7"8#:,"1%:,#23#7%%*3%*9#

73#7#"74*#0/,#&*,/"3#7"9#*>,*%38#7"9#23#7;;7,*"%.-#9*,2<*9#0,/4#D7"3L,2%B(WX#l&7%#:,"1%:,#

2"#%&*#-/,%0$*"10%%*1%#7"9#'13,%+3,#1,"1%:, in PT 1134 once referred to is a more di൶cult 

g+*3%2/"B#C"#%*1%3#%&7%#7,*#%*4;/,7..-#4/3%#;,/1247%*#%/#%&*3*#,*0*,*")*38#%&*#:,"1%:,# 23#7#

923%2")%#)7,"2</,/+38#3)7<*">2">#62,9#9*3),26*9#%/>*%&*,#2"#7#>,/+;#:2%&#%&*#),/:8#<+.%+,*#

7"9#/:.B(Wa#F+%# 2"#4/9*,"#*,7# .*12)/"38# %&*#"74*#23#7;;.2*9#%/#<+.%+,*#J+3,%'15&K8#7"9#7#

62,9#/0#6+,27.#/,# 0+"*,7.#32%*3B#D+)&# .7%*,#9*02"2%2/"3#:/+.9#"/%#*732.-#7../:#0/,#7#0/,*3%#

62,98#:&2.*#"/#3;*)2*3#/0#526*%7"#I.7%*7+#7"9#&2>&#A247.7-7"#<+.%+,*3#)7"#2"#7"-#:7-#6*#

described as µlong-beaked’. If it is a vulture, then it can only be the slender-billed vulture 

JE3<0#.#"*('50.'(0K#0/+"9#2"#!3374#7"9#3+6'A247.7-7"#*"<2,/"4*"%3#2"#C"927#7"9#b*;7.B#(W`#

!..#%&23#6,2">3#+3#67)L#%/#%&*#,*>2/"#2"#:&2)&#0/,$*"1#7,*#+3*9#%/97-8#/,#7%#.*73%#%&*#)/4;.*1#

*)/./>2)7.#0,/"%2*,#6*%:**"#0/,*3%*9#A247.7-7"#%,7)%3#7"9#%&*#3/+%&*,"4/3%#526*%7"#I.7%*7+8#

73#/;;/3*9#%/#%&*#7,29#526*%7"#&2>&.7"93B#

H*,%72"#/0#%&*#47"+3),2;%#2..+3%,7%2/"3#2"#%&*#-/,%0$*"10#%*1%#42>&%#3+;;.-#0+,%&*,#).+*3#

.2"L2">#2%# %/#%&*#)/"%*4;/,7,-#;*,0/,47")*#/0#0/,$*"1#,2%*3#+3*9#2"#%&*#D,29#;7E2#.&7#)+.%B#

5:/#/0#%&*#2..+3%,7%*9#;7"*.3#JH7'\,8#N7'\,K#9*;2)%#:&2%*#).798#&+47"'.2L*#6*2">3#JV2>B#YW8#

Y$KB#l&*%&*,#/,#"/%8#7"9#&/:8#%&*#%*1%#6*"*7%&#*7)&#;72"%2">#7)%+7..-#,*.7%*3#%/#%&*#247>*3#

(W\#!))/,92">#%/#T;P;#J"/+"3K#*"%,-#(](a8#EG5"%65 µa kind of small bird’ synonymous with ’G5$%65#J*"%,-#(](_8#)0B#
OEP 909), for which a number of identities are given in di൵erent sources (turkey-hen, peacock, lark, nightingale, 
*%)BK8#6+%#%&7%#3**43#6*329*#%&*#;/2"%#2"#%&*#)73*#6*2">#9*7.%#:2%&#&*,*B

(WX#Nn3)&L*#$]]$M#(B
(Wa#D**#%&*#O0.,"#E13*'#,*0*,*")*#2"#XY'.#'+*4/8#$M#YWB
(W`#5&*#9*3),2;%2/"#'13,%+3, may be for an µIndian�foreign bird’, but in relation to burial�funeral sites it could be a 

bird related to a µnet’ ('13,K#:&2)&#7;;*7,3#%/#&7<*#6**"#7#,2%+7.#3%,+)%+,*#/,#9*<2)*#J/,#;7,%#%&*,*/0K#+3*9#2"#*7,.2*,#
526*%7"#0+"*,7.#,2%*3O#3**#F27.*L#(W$XM#$X`#$aWB
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remains uncertain upon various folios throughout the manuscript. These figures may be the 

$/,#%&*#;7337>*3#4*"%2/"8#6+%#%&*-#47-#7.3/#6*#,2%+7.#3;*)27.23%38#*3;*)27..-#/0#%&*#;,24/,927.#

%-;*#:&/#+3+7..-#,*;,*3*"%#4/9*.3#7"9#7")*3%/,3#/0# .2<2">#,2%+7.#3;*)27.23%3B#C"#7"-#)73*8#

/"*#/0# %&*3*#6*2">3#23#0.7"L*9#6-#*,*)%# %,**3#/,#6,7")&*3#7"9#7#;72,#/0#0./:*,3#JV2>B#YWK8#

while the other sits between two Àowers (Fig. 31). Tree branches and Àowers are of course 

%&*#6732)#47%*,27.#0/,#)/"3%,+)%2">#7#0/,$*"18#:&2.*#%&*-#7,*#74/">#%&*#4/3%#)/44/"#7.%7,#

)/4;/"*"%3#0/,#,*<2%7.237%2/"#,2%*3#;*,0/,4*9#2"#%&*#D,29#;7E2#.&7#)+.%B#5&*#3-46/.2)#<7.+*#/0#

Àowers is intimately related to origins, procreation, mobile vitality and fertility in both older 

4-%&3#0,/4#%&*#,*>2/"(W]#7"9#2"#,2%+7.#)+.%+,*3#;,*329*9#/<*,#6-#3&747"3#7./">#%&*#*1%*"9*9#

(W]#V/,#2"3%7")*8#3**#J:/,0%<,%9&#)* 228 on a yellow Àower of gold and a blue Àower of turTuoise which are the very 
first objects in creation, and give rise to the first male and female beings. See also the Naxi P0)j%6+k'%00lC#4-%&#
2"0/,42">#%&*#J*g"%+<j’ festivals of cyclic revitalisation, in which a white Àowering tree is the setting for the first 
+"2/"#/0#7#&+47"#47.*#7"9#7#92<2"*#0*47.*#0,/4#%&*#3L-O#Q/)L#$_\]M#`XB

Fig. 30. Folio from the -/,% 0$*"10 text (Ca-4r) 
depicting a being who could be a%$/, or idealised ritual 
specialist, or both.

Fig. 31. Folio from the -/,%0$*"10 text (Ja-4r) 
depicting a being who could be a $/, or idealised 
ritual specialist, or both.
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*73%*,"#A247.7-73B(W_#

The figure illustrated on folio -a-4r wears headgear with a distinctive µhorned’ appearance 

%/;;*9#6-#7#)*"%,7.#;.+4*'.2L*#9*<2)*#JV2>B#Y$KB#5&23#<*,-#923%2")%2<*#&*79>*7,#/0#%&*#374*#

)/"3%,+)%2/"8#:2%&#7#)*"%,7.#;.+4*8#7"9#3/4*%24*3#7.3/#:&2%*#2"#)/./+,8($W#23#:/,"#6-#3/4*#

3&747"3# 2"# %&*#)*"%,7.#G/"#-+.#H/,,29/,#:&*,*# 0/,$*"1# 3%,+)%+,*3#7,*#+3*9# %/#9*.2<*,#

o൵erings to ancestral deities located up the vertical axis (Fig. 32).

5/#4-#)+,,*"%#L"/:.*9>*8#%&*#0/,$*"1#,2%*3#C#:73#76.*#%/#/63*,<*#7,*#"/%#9*3),26*9#2"#7"-#

/%&*,#*%&"/>,7;&2)#7))/+"%3#0,/4#%&*#*73%*,"#A247.7-73#/,# %&*#526*%7"#I.7%*7+B#R2L*#%&*#

-/,%0$*"10 text itself, these rites appear to be uniTue to the region where we find them today. 

Their character is clearly an amalgam of di൵erent cultural patterns which have Àowed with 

(W_ On Àowers, vitality and fertility during rites among Himalayan shamans, see Gros 2012: 381 n.59, 499 on the Drung, 
Aw0*,#$__\M#XY'XX8##.%<,00(6#/"#%&*#:*3%*,"#5747">8#?7*"3T.*#(WW`M#(a_'(`(8##.%<,00(6#/"#Q72#>,/+;38#7"9#m7">#
V+g+7"#$__]M#$_`'$__#/"#%&*#b712B

($W#D**#7.3/#Z/..0+3#7"9#N7)g+*33/"#(W$YM#\W#7"9#;.7%*3#12<8#1<22#0/,#7#D&*,9+L;*"#<*,32/"#/0#%&*#374*#&*79>*7,#%*,4*9#
:#"1%1*./*"1 µhorned hat’.

Fig. 32. Ritual specialist standing before a 0/,$*"1%structure decorated with rhododendron 
flowers; note the central feather plume atop the ‘horned’ headgear, Rahung, Dirang district, 
2011.
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42>,7%2">#;*/;.*3#9/:"#0,/4#%&*#"/,%&#7"9#+;#0,/4#%&*#3/+%&8#,*3;*)%2<*.-8#7./">#%&*#G/"#

-+.#H/,,29/,B#!.%&/+>&#"/:797-3#%&*#Z2,7">#:/,3&2;#)/44+"2%2*3#3;*7L#53&7">.78#%&*#,2%+7.#

language for these rites is actually Tibetan inÀuenced by the East Bodish language Dakpa 

3;/L*"#0+,%&*,#"/,%&#+;#%&*#G/"#-+.#H/,,29/,8#7"9#Z2,7">#9*3)*"%#>,/+;3#2"</.<*9#2"#%&*#,2%*#

/0%*"#%,7)*#%&*2,#/,2>2"3#*2%&*,#%/#%&*#Z7L;7'3;*7L2">#57:7">#,*>2/"#/,#0+,%&*,#"/,%&#%/#526*%B#

On the other hand, various features of the rites resemble µtribal’ practices of the foothills and 

%&*#!3374#;.72"3#0+,%&*,#3/+%&8#6*2">#;,7)%2)*3#%&7%#6*./">#%/#/%&*,#;/;+.7%2/"3#3;*7L2">#

526*%/'F+,47"#.7">+7>*38#3+)&#73#%&*#F/9/'?7,/#>,/+;#7"9#%&*#3/')7..*9#c&/'F:7#).+3%*,#

/0#.7">+7>*38#/,#;,7)%2)*3#0/+"9#2"#7,*73#:&*,*#3+)&#;*/;.*3#:*,*#/")*#%&*#*7,.2*,#3*%%.*,3B#

D%,+)%+,*3#&2>&.-#,*42"23)*"%#/0# %&*#0/,$*"18# 0/,#*174;.*8#7,*#+3*9#74/">#&2..#;*/;.*3#

3;*7L2">#c&/'F:7#.7">+7>*3#0+,%&*,#3/+%&#2"#%&*#G/"#-+.#H/,,29/,#9+,2">#%&*2,#7""+7.#).7"#

,*<2%7.237%2/"#0*3%2<7.3#3%7>*9#*7)&#l2"%*,8($$#73#:*..#73#/"#%&*#"*2>&6/+,2">#;.72"3#/0#!3374#

9+,2">#%&*#:*..'L"/:"#;/3%'&7,<*3%#0*3%2<7.#)7..*9#F&/>7.2#F2&+#/,#G7>&#F2&+B($(#

G7"-#;/2"%3#/0# 2"%*,;,*%7%2/"#,*.7%*9#%/# %&*#97%7#;,*3*"%*9#76/<*#,*472"#2")/4;.*%*#

:2%&#%&*#;,*3*"%#3%7%*#/0#,*3*7,)&B#b*<*,%&*.*338# %&*#)/462"*9#*<29*")*#7.,*79-#2"92)7%*3#

7#&2>&#;,/6762.2%-#%&7%# %&*#/,2>2"3#/0# %&*#-.#)*#7"9#D/,%0$*"10%47"+3),2;%#)7"#6*#./)7%*9#

3/4*:&*,*#:2%&2"#7#T/"*#/0#)7B#$WW#L4#9274*%*,#*")/4;7332">#%&*#7,*7#/0#%&*#Z>7E#%&7">#

3&,2"*#%/#%&*#"/,%&#7"9#%&*#&2>&.7"9#<7..*-3#/0#"/,%&'*73%*,"#F&+%7"#7"9#79@7)*"%#A247.7-7"#

,*>2/"3#%/#%&*#3/+%&8#7"9#:2%&2"#:&2)&#%&*#)+.%#/0#D,29#;7E2#.&7#23#3%2..#;,7)%2)*9#673*9#+;/"#

3242.7,#47"+3),2;%3#7"9#:&*,*#2%#7.3/#;,*3*,<*3#7#:29*#,7">*#/0#/0%*"#)./3*.-#)/>"7%*#,2%*3#

7"9#.7">+7>*#,*0*,*")*3B

($$#^"#%&*#)/"3%,+)%2/"#/0#7#D&*,9+L;*"#*g+2<7.*"%#/0#%&*#0/,$*"1#3%,+)%+,*8#3**#Z/..0+3#7"9#N7)g+*33/"#(W$YM#]a#7"9#
;.7%*#1<228#7.%&/+>&#%&*#2"92>*"/+3#%*,4#+3*9#%/#9*32>"7%*#2%#23#+").*7,#0,/4#%&*2,#7))/+"%B#Z/..0+3#7"9#N7)g+*33/"#
%,7"3.7%*# $5+$,"1 as µgod residence’ (p.146) indicating it specifically as a place name where such structures are 
*,*)%*9#J;B$Y`K8#7"9#%7.L#3*;7,7%*.-#/0# %&*#3%,+)%+,*#/0# %,**#6,7")&*3#,*3*46.2">#7#0/,$*"1 as the µGod’s home’. 
5&*-#*%-4/./>23*# $5+$,"1 as a Mey�Sherdukpen word meaning µthe Place +$,"1#/0# %&*#?/9#J3K# $5E# J;B]\K#7"9#
%&7%#+$,"1 means µan inhabited place’ (p.141). In Mey�Sherdukpen, .5+$,"1 is a µcattle pen’, $,"1+*4/# a µfence’, 
$,"1:/*"1 the µground Àoor’ of a house (Rinchen Dondrup 1988: 41, Blench 2011), and apparently +$,"1#7"9#$,"1%
,*0*,#%/#3%,+)%+,*3#)/"323%2">#/0#7#3;7)*#92,*)%.-#+;/"#%&*#*7,%&#3+,,/+"9*9#6-#7"#*")./3+,*8#3+)&#73#%&*#9*32>"#/0#%&*#
0/,$*"1 and the µGod’s home’. Since $5#23#%&*#G*-fD&*,9+L;*"#)/>"7%*#/0#5B#$/,#+3*9#2"#4+)&#,2%+7.#%*,42"/./>-8#2%#
:/+.9#7;;*7,#.2L*.-#$5+$,"1#23#7#3;/L*"#)/>"7%*#/0#5B#$/,%+',"1 µdeity’s abode�hut’ used elsewhere throughout the 
,*>2/"#%/#%&*#"/,%&#%/#9*3),26*#%&*#374*#%-;*#/0#,2%+7.#3%,+)%+,*38#@+3%#73#+',"1#23#0/+"9#2"#"/"'c&/'F:7#.7">+7>*3#
244*927%*.-#"/,%&#/0#%&*#G*-fD&*,9+L;*"#7,*7#%/#,*0*,#%/#3%,+)%+,*3#)/"323%2">#/0#7#3;7)*#92,*)%.-#+;/"#%&*#*7,%&#
3+,,/+"9*9#6-#7"#*")./3+,*#7"9#+3*9#73#.2<*3%/)L#;*"38#3&*93#7"9#&+%38#*B>B#53&7">.7#C,%+',"1 µcattle-pen’, .,%+',"1%
µstable’ (Das Gupta 1968: 75)� Brokpakp .,%+',"1 µcattle-pen’ (Rinchen Dondrup 1993: 36).

($(#5&23#23#%&*#,2%+7.#&+%#"74*9#+/#$,1/,', especially in its older, more conservative µtent’- or µtepee’-like forms.
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6. Conclusions
F73*9#+;/"#%&*#*<29*")*#7"9#7"7.-323# 2"# %&23#3%+9-8#4-#;,/;/37.3#0/,#7332>"2">#7#3%7%+3#
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“Bon tradition” are unproductive and misleading in scholarly contexts. The most significant 

problem these sweeping designations represent is masking – by causing us to ignore or 

be blind to – valuable evidence of diversity and complexity across past times and spaces. 
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